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Little Bit of 
Love by Tom 
Grennan
(Music video)

Image from Little Bit of Love / Tom Grennan / youtube.com

A level Component 1: Media 
products, industries, and audiences

Subject content: 

Media language 

Representation

Media contexts

PRODUCT CONTEXT

 • Tom Grennan is a 26-year-old indie/alternative 
rock singer songwriter, born in Bedford but 
based in London. The content of his music is 
personal and is inspired by his own experiences. 

 • His first album Lighting Matches was one of the 
best-selling debut albums of 2018. 

 • The track Little Bit of Love was taken from his 
second album Evering Road – a reference to 
the street he lived on with his ex-partner – and 
was released on the Insanity label. The album 
has a confessional feeling and evolved after the 
breakdown of his relationship and his apparent 
desire to learn from his mistakes and be a better 
man. It also includes social comment in relation 
to mental health issues, responsibility and 
navigating the pressures of society.

 • He was nominated in two categories at the 2022 
Brit Awards – Song of The Year for his hit Little 
Bit of Love and Best Alternative/Rock Act, 
which he lost to Sam Fender.

 • The video for Little Bit of Love was directed by 
Keane Shaw who has said of his aim in creating 
the video: ‘With the video for Little Bit of Love, 



A level Media Studies Fact Sheet

2

I wanted to avoid the classic ‘girl meets boy’ 
narrative. Instead of looking at the lyrics from a 
romantical perspective, I chose to look at them 
from somebody asking to be loved, supported, 
cared for, in particular a male.’(www.nme.com)

.

PART 1: STARTING POINTS – Media 
language

Consider the codes and conventions of media 
forms and products

Consider how Little Bit of Love conforms to the 
codes and conventions of the narrative/perfor-
mance video. The aim of the performer is to inter-
pret the lyrics through a narrative, of which, he is an 
integral part. This music video is a combination of 
Tom Grennan singing directly to camera, engaging 
the audience in the story, the creation of narrative 
scenarios that attempt to relate to the experiences of 
young people, particularly those living in a work-
ing-class environment and having responsibility for 
other family members. The involvement of the artist 
in this style of music video allows them to establish 
their star persona and in the case of Tom Grennan, 
to use the music video form to share common ex-
periences and highlight personal issues that are of 
concern to him. 

Consider how the combination of elements of 
media language influence meaning:

Consider how elements of media language, including 
technical and visual codes, work together to create 
meaning in the music video.

Visual codes:

 • Clothing: The clothing of the young people 
in the music video is relatable to the young 
audience and carries cultural connotations. 
Grennan wears clothing which signifies the 
music genre and draws attention to him as the 
artist. This includes jewellery and knitwear 
that act as a motif to aid self-promotion. 
Grennan wears a range of different outfits in 
the music video; they are the same whether 
he is performing or is part of the narrative, 
signifying his close involvement with the story. 
The clothing of the gang members is more 

stereotypical and so recognisable to audiences, 
and when he is with them, Grennan is dressed 
similarly, connoting his dual persona. 

 • Settings and iconography: The music video 
is filmed in real locations to create realism. For 
example, urban street scenes,  the garden and 
domestic situations. This establishes a sense 
that this is actuality. The desaturated, earthy 
colour palette reinforces the sense of real life 
happening. This is juxtaposed with some of the 
performance scenes which are more stylised, 
yet still incorporate narrative iconography, for 
example Grennan performing in the red light 
with the bank notes drying behind him.

 • Expressions and gestures: The focus of the 
track is introspective, and this is signified 
through the code of expression of Grennan 
as the artist. His expression at the start of the 
music video is one of barely controlled anger 
at his situation, highlighting themes of toxic 
masculinity. These expressions are juxtaposed 
with happier expressions as he teaches his 
brother to swim. Expressions on the faces of 
the gang members and their aggressive gestures 
reinforce their stereotypical representation. The 
emotional expressions of Grennan connote this 
sense of frustration with the situation in which 
he is trapped.

Technical codes:

Consider how the technical codes, including camera 
shots, movement and editing, work together to create 
meaning:

 • Consider how close-up shots are used frequently 
in the music video to enable Grennan and the 
younger character to engage with the audience 
and to convey the raw emotion of the narrative. 
These shots also convey meaning rapidly, for 
example the close-up of the bag of money and 
the picture of a man.  

 • The establishing shots of the urban, working-
class surroundings anchor the narrative in a 
realistic setting, suggesting the representation 
of real life and depict scenarios from Grennan’s 
personal experiences. They place Grennan at the 
centre of his community. For example, the iconic 
social housing block with the artist sitting on an 
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abandoned sofa.

 • The editing cuts between the powerful 
performance of the artist and the parallel 
narrative of his relationship with his brother 
and his inner conflict, all conveyed through 
visual signifiers. For example, the sequence 
which cuts between the two watching television 
and the brick coming through the window. 
There is no dialogue, but the editing effectively 
demonstrates one world infringing on the other.

 • Montage editing sequences convey the 
difference between the two worlds when the 
young boy finds the money, confronts Grennan 
and throws the money in the paddling pool. 
The cuts become quicker and more frantic, 
matching the increased pace of the music, 
signifying desperation and then slow to convey 
the emotion.

Narrative:

 • The narrative is circular, developing from the 
initial enigmatic shot of Grennan’s pent up rage 
and returning to this shot near the end, having 
‘shown’ the audience the reason for his anger. 
This narrative arc, although brief as is dictated 
by the form, features disruptions and a resolution 
that reflects Grennan’s dominant message of 
learning from his mistakes. The music video is 
constructed as a short film featuring a title and 
credits.

 • The narrative also contains moments of humour, 
particularly when Grennan is teaching his 
brother to swim, connoting the bond between 
them, and reinforcing alternative character traits 
and behaviour of the older man striving to ‘be 
better.’

 • The performance and narrative scenes are 
universal and relatable to the target audience, 
regardless of where they live or their situations. 
Intertextual references to the conventions of 
coming-of-age films also convey meaning to 
the audience. The narrative shows Grennan’s 
viewpoint that you are a product of where you 
live and what happens to you in your formative 
years, ‘I’ve got voices in my head and there’s a 
deafening silence,’ but that this can be changed 
with ‘a little bit of love.’ 

 • The different narrative strands are dominated 
by the performance of the artist who acts as 
the storyteller, a typical convention of this 
style of music videos. The repetitive lyrics of 
the chorus reinforce the artist’s situation, ‘I’ve 
been holding onto pieces, swimming in the deep 
end’ and the extended metaphor of learning to 
swim to survive is an important element of the 
narrative. The final shots of the two jumping into 
open water, not a paddling pool, signify their 
confidence and freedom in their new life. 

 • The images are highly illustrative, often 
featuring a literal interpretation of the lyrics. 
This adds to the sense that a vivid story is being 
told with a clear message.

Consider how media language conveys 
viewpoints and ideologies: 

 • Consider how the elements of media language 
mentioned above communicate the artist’s 
personal viewpoint, reinforcing the ideology 
gained from his own experience and his 
assertion that people can change. Grennan 
said of the album, ‘Evering Road documents a 
transitional stage for me, where I felt I’ve learnt 
so much and grown into a new man, moving 
myself into a new calm and positive space.’ This 
is visually conveyed in the slow zoom into the 
final, peaceful, tableau shot. 

Consider theoretical approaches: Semiotics – 
Roland Barthes

 • Many of the images illustrate the lyrics but also 
connote deeper meanings as signifiers of place 
and class, for example the social housing blocks. 
The audience will attach meanings to these 
signifiers and to their association with working 
class youth and gang culture.

 • The idea of ‘myth’ relates to the use of 
iconography and conventions which, over time, 
have become recognisable as a symbol of social 
status, contributing to stereotypical assumptions 
about places and people.

 • Consider the signification of iconography as a 
visual signifier in the music video Little Bit of 
Love.
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Structuralism – Claude Levi-Strauss 

 • Music videos create meanings through a 
structure that is recognisable to audiences. 
The form has a repertoire of familiar elements 
regardless of the music genre. This music video 
employs the codes and conventions of the 
narrative/performance form, cutting between the 
constructed narrative and the performance of the 
artist. Music videos have a set time, the length 
of the song, to   construct meaning and therefore 
use recognisable conventions, including 
clothing, iconography and setting, to convey 
messages rapidly.

 • Consider how meaning in the music video 
Little Bit of Love is constructed through binary 
oppositions, for example the difference between 
the relationship between the man and his brother 
which is happy and at times shown to be tender 
and caring, and the fact that he also exists in a 
violent world in which he is trapped.

 • The resolution of opposites can have ideological 
significance, particularly in music videos that 
encode social messages. Consider how this 
music video suggests that past experiences need 
not define what happens in the future and how 
this media form can be used to raise awareness 
of social and personal issues.

PART 2: STARTING POINTS – 
Representation

PRODUCT CONTEXT

Tom Grennan is an indie/alternative rock artist influ-
enced by jazz, soul and hip-hop. His music focuses 
on self-representation within his experiences grow-
ing up and focuses on his identity largely defined by 
his relationships. His second album Evering Road 
and the track Little Bit of Love are autobiographical 
and introspective.

Consider the way social groups are represented 
through processes of selection and combination:

Representations of gender, age, and class

 • Little Bit of Love constructs a version of reality 
using real locations and believable, relatable 
characters. The paradigmatic choices of visual 

and technical codes work together to convey 
a point of view about social issues, including 
inequality and responsibility.

 • Little Bit of Love features representations of 
youth, place, class, gender, and social issues, 
including mental health, in a way that is 
relatable to the target audience.

 • The music video features areas of society, 
including gender and social class, that are 
frequently misrepresented and under-
represented. Whilst the approach is very 
personal and semi-autobiographical, the 
representations constructed are also universal, 
challenging and raising awareness of social 
issues. 

 • Grennan’s music is very anchored in his own 
personal situation, for example his relationship 
breakdown, and in a sense of responsibility and 
community. He has been criticised by some 
reviewers for a focus on the self in his themes 
and lyrics and the ways he chooses to represent 
himself as an artist and a man, ‘I find it difficult 
to get past the attitude Grennan brings to the 
songs, an aggressive self-interest without much 
real thought for the people he is singing about.’ 
(https://inews.co.uk/culture/music/tom-grennan-
evering-road-review-rich-radio-friendly-909678)
Consider how far you agree with this comment 
in relation to Little Bit of Love.

 • Representations of masculinity feature 
prominently throughout the music video. 
Grennan has frequently spoken about toxic 
masculinity in relation to this music video, ‘This 
video is a representation of toxic masculinity 
and unconditional love, told via a story of two 
brothers,’ and the producer was keen to address 
it in the music video’s narrative, deciding to 
depict a relationship between a man and his 
younger brother rather than a more stereotypical 
romantic one, ‘Being a very close friend of 
Tom’s, often we’ve discussed the issue of toxic 
masculinity. Being brought up in working class 
areas where traits of this nature live strong, at 
some point in our lives we’ve both witnessed 
the phrase, ‘boys will boys’ playing out.’ (www.
nme.com) Grennan uses this song and the 
construction of representations of masculinity in 

https://inews.co.uk/culture/music/tom-grennan-evering-road-review-rich-radio-friendly-909678
https://inews.co.uk/culture/music/tom-grennan-evering-road-review-rich-radio-friendly-909678
http://www.nme.com
http://www.nme.com
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the music video to confront emotions and as an 
outlet of expression – he is not afraid to be seen 
as emotional. This is evident in the lyrics ‘I’ve 
got voices in my head and there’s a deafening 
silence I’ve got voices in my head and I can’t lie’ 
The narrative of the music video demonstrates 
how representations are affected by social and 
cultural contexts. 

 • Representations of youth also dominate the 
music video, illustrating issues relating to young 
people, particularly in underprivileged areas, 
including violence and gang culture. Through 
these representations, constructed from his 
own experiences, and the song lyrics, Grennan 
effectively articulates the emotions of young 
working-class men who may feel trapped by 
their lives and environment. In the young boy, a 
representation of innocence is constructed, his 
focus is learning to swim, but that innocence is 
temporarily destroyed by the infringement of 
the real world of this brother. Consider whether 
you think the representation of masculinity is 
romanticised in terms of the bond between the 
two brothers to create a more ‘feelgood’ music 
video. 

 • Representations of class are also featured 
on the music video, with a suggestion that, 
because of his background and social situation, 
Grennan’s character has adopted a life of crime 
as a way out. Consider how stereotypical the 
representations of class are in this music video.

 • Self-representation. Grennan uses the 
music video, which he has said is semi-
autobiographical, to explore aspects of his own 
identity and it is very personal. ‘We also see a 
tender side to Tom’s character, being the sole 
carer for both him and his brother, bowing down 
to both financial, and peer pressures, as a darker 
path emerges.’ (www.allmusicmagazine.com).

 • Consider how representations in this music 
video are constructed through the processes of 
selection and combination.

How representations invoke discourses and ideol-
ogies and position audiences (A level only)

 • Different music videos will construct 
representations of, for example, gender, social 

groups, and class, in different ways, according 
to the conventions of the music genre. Consider 
how the representations in this indie/alternative 
rock music video are constructed by the artist 
to convey a viewpoint and instigate discourse 
around social issues and notions of masculinity. 
The music video demonstrates an understanding 
of how representations are constructed and 
challenges the harmful effects of reinforcing 
gender stereotypes. 

 • Consider how here the music video form is 
used to invoke discussion around gender and 
identity. The music video serves both to amplify 
the lyrics and to position the audience to engage 
with the representations, for example those 
of mental health, and shows empathy to the 
characters and their situations.

Consider theoretical approaches: 

Theories of representation – Stuart Hall

The video deliberately constructs characters and 
place as stereotypes to exemplify the way in which 
social groups and urban areas are often represented 
and to demonstrate that these stereotypes can mis-
represent individuals from these groups and rein-
force audience perceptions and assumptions.

Consider how the representations in Little Bit of 
Love are constructed through recognisable signs and 
codes that are decoded by audiences and interpreted 
to produce meanings in the music video.

Theories of identity – David Gauntlett

In this music video, Tom Grennan confronts and 
challenges the notions of toxic masculinity and its 
effects. In doing so, he offers a more complex rep-
resentation of what it means to be male in modern 
society and offers a more diverse representation from 
which identities can be constructed.

CONTEXTS
Social and cultural

Consider how Little Bit of Love reflects the time in 
which it was made:

 • Tom Grennan’s songwriting is defined by his 
musical influences, including Amy Winehouse 

http://www.allmusicmagazine.com
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and Adele, and his personal experiences. The 
representations in this music video have been 
affected by social and cultural contexts, for 
example the temptation to become involved in 
crime and gangs and the responsibility some 
young people may have for younger family 
members.

 • The narrative constructed by the music video 
offers social commentary and challenges 
audience perceptions of particular social 
groups, positioning the audience to view them 
differently.

 • Consider how the responses of different 
audiences may reflect social and cultural 
circumstances. Some audiences may recognise 
the representations in the music video and 
question aspects of their own behaviour, and 
some may be empowered by the messages 
encoded in this music video. The music video 
explores issues related to Tom Grennan’s 
very personal experiences and his honest 
representation of his emotions may resonate with 
some audiences.


