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 Historical/

Social/Cultural 
Background 
Two Faces was written by Manon Steffan 
Ros, a Welsh novelist, playwright, author, 
and scriptwriter. She is the author of over 
20 children’s books and 3 novels for adults, 
all in Welsh. Two Faces, written in 2016, was 
originally commissioned by a team of Welsh 
language teachers with the aim to have plays 
written through the medium of Welsh that 
would appeal to young people. Steffan Ros 
was given a strict brief to follow, e.g. number 
of characters, length of the play and the 
themes of the play were also specified. The 
plot and themes of the play revolve around 
contemporary society’s obsession with 
technology/social media and the serious issues 
linked to it. 
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Original Staging 
Conditions 
• It was first performed on 17th July, 2019 

by the students of Ysgol Gyfun 
Plasmawr.  

• It was performed in their school hall, 
which was adapted into a configuration 
of a thrust stage.

• The director was Marc Lewis, head of 
the drama department.

• There was a mix of production 
style, minimalistic and symbolic, to 
accommodate the various locations and 
to ensure the fluidity of the play from 
one scene to another.

Original Cast with the playwright 
Manon Steffan Ros

• The set comprised of 3 black boxes, 1 
centre stage, 1 stage left, 1 stage right. 
The back wall was a school stage with a 
screen which was used for projections. 
Wires/cables were tangled on the three 
boxes and also hanging from the school 
stage.

• Props were minimal - primarily mobile 
phones and PCs, reflecting the play’s key 
themes.

• Lighting comprised of simple white 
lighting, blue was introduced for the 
memory scenes, e.g. when Sam talks 
about his father.

• Sound effects were beeps and glitches 
to indicate the arrival of messages 
and interference sound effects, which 
increased when Elen left the house. 
Vulfpeck - Animal Spirits was also used 
to create atmosphere.

• Costume, hair and makeup was simple, 
contemporary and naturalistic.

Sam played by Iestyn Jones 
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Task 

The original director of Two Faces, Marc Lewis, commented on his ideas regarding the set 
design:

“All the characters are looking for something. None of them find it. I wanted the set to show 
the emptiness in their lives. The emptiness also makes the actors more vulnerable and so the 
vulnerability of the characters is also magnified… the idea is we are literally lost in technology, we 
are living in a technological wasteland and that’s reflected through the relationships within the 
play.”

The style, structure and content of Two Faces allows the set design to be as minimalistic or as 
complex as you want it to be, provided it reflects the themes and allows the play to run fluidly 
from scene to scene.

      Look at the 4 images below of different types of acting areas:

i) Theatre in the Round 

ii) Proscenium Arch Stage 

iii)   Traverse Stage

iv) Thrust Stage 
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a)  With a partner, look at picture (i) Theatre in the Round. Explain how you create the 
location for the scene on pages 30-33 - Elen’s room - using set and props. Consider the 
style you think would be appropriate for this type of stage, the set and props, and the 
colour and fabric you would use to create atmosphere.

b)  With a partner, look at picture (iv) Thrust Stage. Explain how you create the locations and 
atmosphere for the scene between Ellis and Mai, (pages 61-67) using lighting. Consider the 
style you think would be appropriate, the lighting effects you would use, and the use of 
colour to create atmosphere. 

c)  Choose one acting area which you think would be most appropriate in staging a 
contemporary production of Two Faces. Explain your choices giving 3 specific examples 
why you think it would be effective.

d)  Choose one acting area which you think would be least appropriate in staging a 
contemporary production of Two Faces. Explain your choices, giving 3 specific examples 
why you think it wouldn’t be effective.

e)  With a partner, look at picture (iv) Thrust Stage. Explain how you would stage the scene 
between Ellis and Mai on pages 66-67. Consider:

• audience position

• style

• set and props

• colour and fabric

• actors’ positions.
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Task 

i) In groups of 4, record a soundscape which could be used for the scene between Sam 
and Elen on pages 30-33. Decide at which points it would be played. Write a cue sheet 
showing where it would be faded in/out, the volume etc. to help create atmosphere, 
location and reflect at least one of the play’s key themes.  

ii) Choose 2 scenes and make a list of the sound effects that could be used. Write a 
cue sheet showing where they would be faded in/out, the volume etc. to help create 
atmosphere, location and reflect the play’s themes.

iii) Choose a piece of contemporary music or song, which could be used for two scenes 
of your choice. Explain the reasons for your choice of music/song and how they are 
relevant to your chosen scenes.

iv) Choose a piece of music or a song which could be used as Ellis and Sam’s “themes” and 
could be played at key moments when they appear. Explain the reasons for your 
choice.

v) Look at the image above of the stage production of Dear Evan Hanson. With a partner, 
discuss whether projections/lighting effects like this could be effective in Two Faces. 
Choose 2 scenes where you would use these projections/lighting effects. Use the 
internet to find 10 images you would use. Explain your choice of images and where and 
why you would use them in your chosen scenes.

Task
a)  Using the template on the next page, design:

i) suitable stage makeup for the character of Elen
ii) an expressionistic mask for the character of Ellis.
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iii) Describe a suitable costume you would choose for the character of Ellis on page 66.  
 
Explain your choice, focusing on:

• the period in which you are setting your production

• the style of your production

• garments the character is wearing,

• colour and fabric

• 2 details that make the costume unique for that character, e.g. a wedding ring to 
show that he is not being entirely honest with Mai. 
 
Give two reasons for your choices.  

    Mai and Elen, costumes from the original production.
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Synopsis
Two Faces is a play which deals with 
identity and the worries about life which 
affect everyone, young and old, as they 
attempt to find their place within society. 
The audience follows Elen and Mai - a 
young girl and her mother - who are 
both at vulnerable times of their lives but 
for different reasons. They both meet 
strangers and strike up relationships with 
them online. Elen chats with Sam and 
Mai with Ellis, both falling in love with a 
stranger. The play raises questions about 
what happens online and exactly how 
much one can safely share through a 
computer screen.

Themes and 
images
Identity and  
self-image

“Hooking” Elen

It is evident early on in the play that 
identity and self-image are key themes. 
At some point, every character discusses 
their concerns regarding the way they are 
perceived by others. In the first scene, Elen 
comments on her profile photo “Breathing 
in so that my tummy looks flat - paranoid in 
that dress that  my  boobs  might  fall out”; it 
is no wonder that she is so easily charmed 
by Sam when he shows such interest in 
her. Despite the fact that Mai is an older 
character, she too suffers from a lack of 
confidence, which is demonstrated by the 
photo she chooses for her online profile. 
“The photo takes ten years off me - I don’t 
look like a teenager’s mother.”
When the audience meets Mathew for the 
first time he admits that he worries about 
what other people think of him. He speaks 
about the pressure he feels as he tries to 
be part of the “in crowd” how you need 
to be “laughing, or pulling a face, or doing 
something manly and sporty” in your profile 
photo in order to appear “normal”.

The plot revolves around Sam’s urges to 
meet and have a relationship with Elen, 
and as we discover by the end of the 
second scene, this is not the first time that 
he has attempted this. Consequently, he 
knows exactly how to treat Elen in order 
to charm her into falling in love with him. 
He refers to these tactics as “hooking”, and 
we see Sam following a specific system in 
order to achieve his intention.

• He shows how much they have in 
common and that he can identify with 
her. “My dad’s a bit like that.”

• Flirting with her and making her laugh. 
“I’m offended. I’ve been here for a good 
seven minutes waiting for you to come 
online.”

• Taking an interest in her and listening to 
her problems. “D’you see your dad, then?”

• Playing the victim. “Everything was wrong, 
as if I was still dreaming.”
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• Making her feel special and unique. 
“I’ve never told anyone about my father 
before.”

• Pretending to be jealous of Mathew “I 
got jealous for a minute.”

• Giving Elen a ‘pet name’ by calling her 
“Elen Marian Jones” when he talks to her.

• Knowing what to say to win her trust. “I 
don’t want to put you under any pressure”.

Two faces

As the title suggests, there is much focus in 
the plot on how everyone hides behind a 
“mask”, pretending to be different people, 
especially online. Elen tries to hide her 
real self behind her makeup. “She wears a 
lot of make-up - foundation that’s too dark, 
eyeliner and brow pencil, bright lipstick.” She 
freely admits of her profile photo “It’s not 
an honest photo” and as Sam describes 
her, he says that her smile is false “Elen’s 
smile is just for the camera.” When Fiona 
discusses Sam’s strange behaviour, she 
says that he “sneaks away in the middle of 
the night, and slips into another world where 
people hide behind screens.” It is evident 
that Sam and Ellis struggle with their 
identity and who they really are. As Ellis 

says; “Because we’re not just one person, are 
we?”

‘Pigtails’
Elen’s hairstyle develops into a powerful 
image in the play as Sam refers to it with 
increasing frequency. Because Elen is 
so eager to please him there are regular 
references to her styling her hair in 
pigtails. “My hair? Pigtails?” This fondness 
for Elen to wear her hair as a much 
younger girl gives the audience a clue 
early on in the play that there is something 
strange about Sam’s character.

Click-Click-Click
Another extended and repeated image 
throughout the play are the words “click-
click-click” which appear in a range of 
contexts. There are also other powerful 
images created through a variety of similes 
and metaphors, such as the dramatic 
description of Elen’s vomit “leaving a 
streak of red, like the stain of murder, on 
the cement” and Sam’s chilling description 
of hooking Elen and explaining how “The 
real talent is in how you get them out of the 
water...” Perhaps the most powerful of 
these images, and a certain talking point, 
is the simile used by Sam as he explores 
Elen’s profile. “I click through her history, 
image after image after image - click-click-
click like the sounds of buttons on baby 
clothes.”

Subtle suggestions 
and clues
Despite the success and dramatic tension 
of the play emerging from the fact that 
the audience doesn’t realise immediately 
that Sam and Ellis are one and the same, 
after re-reading and studying the play 
in depth, it is clear that the playwright 
offers subtle clues from the beginning. It 
will be necessary for students to consider 
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whether or not they want to highlight 
these clues in their versions of the play, 
perhaps through lighting or sound. Here 
are some suggestions which offer dramatic 
irony when re-reading the play.

 ° As the play opens, before a word is 
spoken, Elen stands for a long time in 
silence which suggests something odd 
or unpleasant about her or about what 
is going to happen to her.

 ° In the stage directions Sam is 
described as a “young 17 year old man”, 
and within his first few sentences he 
describes himself as “a special man” 
who is “very mature.”

 ° When Elen refers to Sam’s photo she 
notices that it shows “him on a beach, 
his back to the camera.” She “can’t see 
him properly.” As she searches through 
his profile Elen notes “There are only 
five photos of him. Five!” and that “he’s 
only one of a big crowd or too far away 
to see properly.” In the same way, when 
Mai looks at Ellis’ photo, she says “His 
photo isn’t very clear”.

 ° Elen doesn’t know how close she is 
to the truth when she is teasing Sam 
in the second scene. “That means 
you’re a psychopath” and “you’re really 
dangerous”.
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Task 
a)  

i) Working with a partner, compile a list of scenes where the theme of identity and self-
image is highlighted.   

ii) As a class, prepare a list of questions, based on your research in (i). Using the rehearsal 
technique of hotseating, question the characters of:

• Elen

• Mai

• Sam/Ellis  
 
about their own identity and self-image and how it effects their actions throughout 
the play.  

b)  As a set designer, compile a mood board based on identity and self-image for a 
contemporary production of Two Faces.  

c)  
i) Working with a partner, choose a scene which illustrates one of the key ideas of how 

technology dominates our lives (click/click). Compile a list of sound effects and music 
you would use to highlight this theme. Explain at which points you would use them to 
help create atmosphere and help underline the theme.

ii) Using the same scene, compile a list of images which could be used as projections to 
highlight the theme of technology (click/click) for a contemporary production in a studio 
space.

d) 
i) With a partner, compile a Role on the wall for the following characters:

• Elen

• Mai

• Sam/Ellis. 

ii) Using your ideas, discuss how you think each character has “two faces” and where it is 
shown within the play.

iii) Look at the end of the play; SAM/ELLIS ‘We’re one man, two faces’. Discuss what 
technical techniques you could use to achieve a dramatic impact at this point of the 
play. Explain the technical techniques you would use and the impact you would want to 
achieve.
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Structure and Style of the Play
Manon Steffan Ros’ intention is for all of the characters to be played by four actors and it’s 
likely that the various parts will be divided as follows:

Actor 1 – Elen 
Actor 2 – Sam
Actor 3 – Ellis, Men, Mathew, Jim 
Actor 4 – Fiona, Police Officer, Helena

The structure is episodic, there are only 3 scenes with a series of monologues acting as the 
foundation to each. At the beginning of the play there are many detailed stage directions, 
however as the play progresses this detail is lost. There are some ambivalent parts in terms 
of meaning; however, Ros has noted that this is intentional in order to allow an open, 
individual interpretation of the text.

Style
As a result of the didactic nature of the play, the target audience and stylised staging 
techniques, the play certainly adheres to traditional TIE methodology. The characters often 
directly address the audience and the actors adopt multi-roles. This is especially evident 
when Mai is receiving messages from different men in scene two. Other stylised examples are 
in scene one during Mai’s monologue when Elen’s actions coincide with her mother’s words 
and also in the short sentences when Mai and Elen introduce themselves online, where the 
director could experiment with the staging. “Mai Jones. Forty four years old. Bethesda.  Single 
mother to Elen, who’s sixteen. I’m a teacher.” The characters and dialogue are realistic, thus 
giving the play’s message a greater impact.

 
 

Task  
Look at the characters’ monologues at the beginning of each scene. With a partner, discuss 
what you think their function is and how they help to prepare an audience for the scene 
which follows.  
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The Characters 
When first reading the play without seeing it on stage, the technique of multi-roling and the 
fact that Sam and Ellis are the same person, despite being portrayed by different actors, 
could cause some confusion to the reader. Here is a simple diagram noting the various 
characters and their relationships with each other.

MAI (44 years, Elen’s MOTHER
and Ellis’ GIRLFRIEND)

JIM (elderly, Sam/Ellis’ FATHER
Fiona’s FATHER–IN-LAW)

SAM/ELLIS (17 years/middle 
aged. Jim’s SON and Fiona’s 

HUSBAND)

ELEN (16 years,
Mai’s  DAUGHTER) FIONA (40’s, Sam/Ellis’ 

WIFE, Jim’s DAUGHTER- 
IN- LAW)

HELENA (14 years, the first 
girl trapped by Sam/Ellis)

MATHEW (16 years,
Elen’s FRIEND)

Elen
The stage directions at the beginning of 
the play suggest that Elen should look 
like any other “normal” girl. This is to 
ensure that it is clear to the audience that 
what happens to her could happen to 
anyone. The stage directions regarding 
her costume are therefore very specific 
“casually dressed - jeans and a plain t-shirt, 
no slogans.” In the second scene she 
has changed to her school uniform and 
there are no costume notes for scene 
three. Although it is suggested that 
their relationship was once close, the 
relationship between Elen and Mai is now 
more distant, although Mai would like 
things to be different. Once Elen begins to 
chat with Sam she no longer has time for 
her mother and neither does she share 
any details of her life with Mai. “Don’t you 
ever knock?!” Although Elen warns her 
mother to be careful when chatting to Ellis, 
she doesn’t seem aware of the dangers of 
her own situation and is often very naïve 

as she ironically says “I bet you say that to 
all the girls.”

Sam
Sam is a complex character. The audience 
must attempt to decide whether he is 
trying to “hook” Elen and Mai with the sole 
purpose of hurting and abusing them or 
whether he is mentally imbalanced and 
genuinely believes that what he is doing 
is acceptable because he likes both Mai 
and Elen despite the disparity in their 
ages. It is clear that Sam has difficulties in 
socialising in the real world which is why 
he is so bound to the web. Jim states “It’s 
like you don’t even want visitors at all.” It is 
suggested that Sam’s relationship with 
his father and Jim’s absence has made 
a big impression on him. “He’s hurt me. 
Jim. Dad.” He clearly hates his father and 
blames him for his behaviour “I want, 
more than anything, for Dad to die, so that 
I can forget.” Jim and Fiona treat Sam like 
a child throughout the play by calling him 
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“Sammy” and defending him at all odds 
“After all, you was hurt. Heartbroken.” The 
stage directions state that Sam dresses 
fashionably at the beginning of the play, 
and it is important in the first scene 
that he looks like an ordinary young 
man. However, as the play progresses 
Sam needs to appear less and less like 
an innocent teenager and to appear 
increasingly sinister, especially by the end 
of scene two when “He sits, stroking the 
image (Of Elen in pigtails) on his tablet in a 
rather unnerving way.”

Fiona
Fiona loves Sam unconditionally despite 
all he has done. She is prepared to 
defend him at all times and sees Sam as 
an innocent who is easily influenced and 
manipulated. “Does he know who’s there, 
really? It could be anyone.” As a result of 
their strange relationship, Fiona shuts 
both Sam and herself away from reality in 
order to try and protect him. “We don’t get 
visitors.”

Ellis
The audience’s first impressions of Ellis 
are mixed. The stage directions note that 
he “hangs around the shadows at the back 
of the stage”, however later he “steps out 
from the shadows with a kind smile.  He 
seems a little nervous, and has to clear his 
throat before speaking.” Just as Sam knows 
how to treat Elen, Ellis knows exactly what 
to say to Mai to gain her trust. He knows 
that Mai has a daughter and he reveals to 
her that he has a son who is “only seven” 
as a means of showing her how much 
they have in common. When discussing 
Elen with Mai it is clear that he enjoys the 
danger of chatting with both of them. “She 
might have a fancy man on the internet...”
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Task  
a)  Look at the diagram below which explores the positioning of characters and the semiotics 

of that position: 

b)  Look at scene 1 on pages 1-5. With a partner, practically explore where you would position 
Elen and Mai to explore the changing relationships and atmosphere within the scene.

c)  As a director, choose 2 rehearsal techniques you would use to explore the relationship 
between Elen and Mai within the scene.

d)  Look at Ellis’ monologue (p65-67). With a partner, experiment performing it using different 
vocal expressions, e.g. angry, ominous, loud etc., tempo and volume. Compile a list of 
which vocal expressions are the most effective in conveying the mood of these lines to an 
audience.

e)  With a partner, improvise a scene between Fiona and Sam, 6 months after the events 
within the play. Discuss where the scene is set, the relationship between the characters, 
character motivation and the mood of each of the characters within the scene. Base your 

DYNAMIC

WARMER HOT COOLER

Dominating/
Threatening

Strong/Formal/
Authoritative

Coldest/Most
Remote/Disturbing

Warmer/Most
Intimate/Stronger

Strongest/Intimate Cooler/Weaker/
Less Intimate

FORMAL REMOTE

UP-LEFT UP-CENTRE UP-RIGHT

DOWN-
LEFT

DOWN-
CENTRE

AUDIENCE

DOWN-
RIGHT
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improvisation on events in the play.

f)  Create a digital “diary” for Elen. Take a photo of 10 items that she feels would be important 
in showing her children what it was like being a teenager. Create a short video explaining 
why she selected the items and why she thinks they represent life at this time.

g)  Do Elen and Mai consider the implications of developing a relationship with someone 
they’ve only met online? What would have happened if they had thought their decisions 
through first? Choose a significant part of the play and create a conscience corridor for 
them. One student will play Elen/Mai and the rest of class will create a corridor, i.e. 2 lines 
facing each other. One side will advise caution, the other side will urge them to go with 
their feelings and ignore the dangers. They must walk down the corridor to seek advice. As 
they pass, each student must give advice. At the end, they must make a decision.

h)  With a partner, improvise a scene between Fiona and Sam when they first meet. Discuss 
where the scene is set, the relationship between the characters, character motivation 
and the mood of each of the characters within the scene. Base your improvisation on 
characters and ideas in the play. 

i) When asked about his initial ideas for staging the play, the director, Marc Lewis, 
commented: 
 
“Our concept and way in to movement and physical relationships on stage was ‘inside 
out’... so everything Sam says to Elen has a physical reaction. He makes her happier... 
there’s a quote where she says  “it’s not like we’re typing, I know his smile, his laugh, 
his voice’ so if we could momentarily bring Sam out of the screen and externalise Elen’s 
feelings through Frantic Assembly’s techniques then that was quite exciting.”

i) Using the internet, research the methods of Frantic Assembly.
ii) Choose a scene between:

• Sam and Elen

• Ellis and Mai.

With a partner, externalise, using a selection of Frantic Assembly’s methods, the feelings of 
each character within the scene.



17

Two Faces by Manon Steffan Ros

GCSE Drama

Staging the Play
Two Faces offers significant opportunities 
to experiment with different types of 
staging and styles.  

Stage
Owing to the fact that the stage needs to 
be divided in two in order for the play to 
work effectively, perhaps a Proscenium 
Arch stage offers the best option to 
students as it can be easily divided. 

Despite the valid arguments that it would 
be easy to divide thrust and traverse 
stages, it must be acknowledged that 
many monologues and key moments 
occur as characters walk through the 
audience. To facilitate the staging of 
scenes involving Mathew, Ellis, Helena 
and Fiona it may be an idea to have a 
“neutral zone” on the stage. This could 
be a rostrum/higher level on stage or an 
apron.  However, the original production 
found a thrust and minimalistic style highly 
effective. The key is to be experimental 
and creative and to explore practically a 
variety of acting areas.

Set and Props
The stage directions note that Elen “tidies 
some of the mess she’s just made, and 

STAGE

APRON

AUDIENCE

then moves a low piece of furniture - a 
stool or chest, perhaps - and sets it centre 
stage, at the front.” The stage directions 
clearly suggest dividing the stage in two - 
Elen’s home and Sam’s home. Key props 
are mobile phones, tablets and computers. 
The scenes take place in Elen’s bedroom 
and Sam’s living room. Although these are 
stated, locations could be created using 
projections.

The Screen
As so much of this play takes place 
through a computer screen, it would be 
an idea to have a location on stage where 
it would be possible to project images 
and sections of conversations. During the 
play, Elen takes a series of selfies which 
she sends to Sam and having a projection 
screen would enable the audience to 
see these photos as well as some of the 
dialogue which occurs between characters.

Sound
The music in scene one is said to be 
“something modern that has recently 
been in the charts.” This will ensure that 
the audience will associate what happens 
in the play with contemporary life. The 
sound “click” is a powerful motif within 
the play and also a powerful aural image 
in many scenes. With its focus on online 
communication, the play offers many 
opportunities for a director to experiment 
with sound; “the Skype ringtone rings.”

Directing the 
Play
The stylised nature of the play offers 
students many opportunities to think 
creatively about directing. Here are some 
points to consider before beginning the 
process:
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 ¶ Neither Elen and Sam nor Mai and 
Ellis meet with each other in the play. 
It will therefore be necessary for the 
director and actors to consider how 
the performers interact with their 
computer screens. In the first scene, 
Elen “steps away from the laptop. She 
stares at it from a distance for a while” but 
there are many other occasions where 
the director and actors will need to 
decide how the characters react to and 
respond to their technical devices.

 ¶ The stage directions note that there is 
a “strange tension” between Sam and 
Fiona and students will need to consider 
how to present this tension. Pauses? Eye 
contact? Proxemics?

 ¶ When Elen suggests that she and 
Sam speak “face to face” in scene two, 
directors will need to carefully consider 
Sam’s reactions, as the stage directions 
say that this is “obviously difficult for 
Sam”.

 ¶ During Elen and Sam’s conversation 
about Helena in the second scene, 
her position on stage will need to be 
considered, as well as the character’s 
reactions to what is being said about 
her. Stage directions, such as “There 
is something dreamy and spooky about 
her” offer many ways of portraying 
the character. Perhaps through body 
language – restless gestures? Specific 
eye contact? Introverted posture? 
Or perhaps her character could be 
presented through visual cues, such as 
makeup and costume?

 ¶ There is a specific stage direction 
which tells the director “Elen takes her 
[HELENA’S] place on the stage” 
- can the director suggest that Elen will 
be the next Helena? Perhaps she could 
stand in the exact place and adopt the 
same gestures? Perhaps directing the 
two to freeze in a tableau would give 
the audience the opportunity to see the 
link between them? After all, Sam has 

“chosen” someone with “Almost the same 
as my name.”

 ¶ In the third scene Fiona and Elen 
walk through the audience and clash 
shoulders. Perhaps, through a brief 
freeze frame or a lighting change, this 
could portray that the two worlds of the 
play are also about to collide.

 ¶ During the second scene, Elen is 
speaking with Mathew through Skype 
and with Sam through online chat. The 
stage directions tell us about Elen’s 
differing reactions to the two, but it 
will be important to make this very 
clear to the audience. Think about how 
this could be done with the use of the 
screen, lighting, specific gestures and 
staging.

 ¶ When Sam and Ellis “enter onstage, 
mobile phones in hands” in scene 
three, it is clear that the audience is to 
understand that they are in fact one 
and the same person. Will the two look 
more alike now? An item of clothing 
in common? The two wearing the 
same colour? Specific movements and 
gestures?
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Task 
Choose 2 scenes and experiment how you would stage them using the following styles: 

• Naturalism 

• Expressionism 

• Minimalism/symbolism 

• Brechtian.  
 
Consider: 

 ° the acting area you would use for each style

 ° the position of the audience

 ° set and props

 ° lighting and sound

 ° colour and fabric. 

Explain, giving 3 specific reasons, which style you consider the most effective for a 
contemporary production of the play.


