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Media Language:

In terms of camera Hinterland makes effective use of claustrophobic 
camera distances, which are strikingly balanced by wide shots of the 
evocative language. 

This approach allows for intimacy with the various characters but also 
places them within unsettlingly, almost insurmountable circumstances. 

The background acts as a semic code for bleak criminality, underlined 
by the dual meaning of the show’s English title. 

Lighting is chiaroscuro, with an absence of fill lights creating 
suggestive shadows. The episode was directed by Marc Evans, who has 
a background in horror, and uses key signifiers of that genre here.

49:00-52:00 – two suspects are questioned, and we are given further 
narrative information. Notable for genre codes and representational 
issues.

1:22:00-1:26:00 - a unique sequence that allows the audience information 
which Mathias is not privy to, as Catrin attempts to enact revenge. 
Camera work, sound and mise-en-scène are especially heightened in 
this dramatic climax.

Cultural Context:

A Welsh version of the hugely popular Nordic Noir crime subgenre 
which reached popularity in the mid-00s.

Nordic Noir is a grimly realised procedural crime drama, which is 
usually related from the point of view of the police protagonists. 

Hinterland makes the most of its Ceredigion settings, and also 
specifically refers to Welsh mythology. This locates the drama firmly 
within a Welsh cultural context. 

Production Details:

Produced in 2013 by Fiction Factory Films with 
financial support from the Welsh Government.

Originally shown on S4C and BBC One Wales.

Sold to several different territories, some of which 
were pre-sold before Hinterland was even produced.

Features on several streaming sites, such as Netflix, 
Prime and Britbox.

Potential audiences:

A total of 25 episodes have been filmed so far.

The continued success of Hinterland would imply that it has reached a 
reasonably mainstream audience (viewers tend to average around 0.5 
million per initial broadcast). 

Despite the USP of the setting, the narrative of Devil’s Bridge relies on 
familiar genre tropes which will please fans of crime.

Key Theorists:

Neale: Hinterland provides novelty 
with its exclusive setting but 
is also recognisably part of the 
Nordic-Noir cycle. Hinterland 
was made with a specific eye on 
overseas sales, and its potential for 
streaming platforms. The growing 
global need for content, and the 
evergreen popularity of crime, 
allowed for higher production 
values than a product destined for 
just domestic narrowcasting would 
have afforded.

Hooks: the crux of the plot is 
predicated upon the abuse of 
female orphans, whom, the show 
implies, are victims of patriarchal 
oppression and silence. The 
centrality of Mathias (and the 
exponential role of Rhys) to the 
narrative would suggest, however, 
that patriarchy can only be 
challenged by patriarchy.


