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Performance across questions Performance By Medium Of Entry Performance By Entry Status

ILD Analysis for Awarding

The table below shows a detailed analysis of the performance of candidates on each item (question or part question) that can be used
for comparing performance.

The mean score will be close to the maximum mark if all candidates perform well on a particular item. Conversely, if candidates as a
whole perform poorly on the item there will be a large difference between the mean score and the maximum mark. For questions with
different maximum marks, the facility factor should be used to compare performance.

The facility factor (F.F.) for an item expresses the mean mark as a percentage of the maximum mark (Max. Mark) and is a measure of the
accessibility of the item. If the mean mark obtained by candidates is close to the maximum mark, the facility factor will be close to 100
per cent and the item would be considered to be very accessible. Conversely, if the mean mark is low when compared with the
maximum score, the facility factor will be small and the item considered less accessible to candidates.

The Standard Deviation of the marks attained (S.D.) measures the spread of the data about the mean score. The larger the standard
deviation is, the more dispersed (or less consistent) the candidate performances are for that item. An increase in the standard deviation
points to increased diversity amongst candidates, or to a more discriminating paper, as the marks are more dispersed about the centre.
For each item the table shows the number (N) and the Percentage of candidates who attempted the item (Attempt %) When comparing
items on this measure it is important to consider the order in which the items appear on the paper.

All Candidates performance across questions
(Question ite] N ]~ Wean |~ 50| MaxMark | Fr | Auemptoe
1 205 10.7 3.9 20 53.4 82.3
2 44 8.6 3.6 20 4.8 17.7
3 57 5.5 1.6 10 54.7 22.9
4 57 6.5 1.8 10 65.3 22.9
5 158 4.9 2.0 10 48.6 63.5
6 158 5.6 1.9 10 56.3 63.5
7 34 3.9 1.7 10 38.8 13.7
8 34 5.9 16 10 58.8 13.7
9 249 4.1 2.5 10 41.0 100.0
10 131 9.0 3.5 15 60.1 52.6
11 130 7.1 3.5 15 47.0 52.2
12 119 9.0 3.4 15 59.9 47.8
13 118 6.5 3.9 15 43.3 47.4
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Candidate Performance By Medium Of Entry

Question Attempt %
Title

ENGLISH
MEDIUM

1 10.3 51.4 80.2
2 36 8.4 3.7 20 42.2 19.8
3 30 53 1.7 10 52.7 16.5
4 30 5.8 1.9 10 58.0 16.5
5 121 4.9 2.0 10 48.8 66.5
6 121 5.5 1.9 10 55.4 66.5
7 31 3.9 1.7 10 38.7 17.0
8 31 5.7 1.5 10 57.1 17.0
9 182 4.1 2.5 10 41.2 100.0
10 102 8.6 3.6 15 57.5 56.0
11 101 6.7 3.6 15 44.9 55.5
12 81 8.5 3.4 15 57.0 44.5
39.1 44.0
1 11.7 58.5 88.1
2 8 9.1 3.4 20 45.6 11.9
3 27 5.7 1.4 10 57.0 40.3
4 27 7.3 1.2 10 73.3 40.3
5 37 4.8 2.1 10 48.1 55.2
6 37 5.9 1.8 10 59.5 55.2
7 3 4.0 1.7 10 40.0 4.5
8 3 7.7 1.5 10 76.7 4.5
9 67 4.0 2.5 10 40.4 100.0
10 29 10.4 2.7 15 69.4 43.3
11 29 8.2 2.9 15 54.5 43.3
12 38 9.9 3.3 15 66.3 56.7
13 38 7.8 3.7 15 52.1 56.7

NOTES:
1. The item level marks used in the item level analysis and reported for each candidate are those submitted by the examiner at the time of
marking.

2. Care must be taken when making judgements about performance where the number of candidates is small.
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Discuss the use of melodic material and thematic development in symphonic music composed
between 1830 and 1910. Though you may mention the set work In passing, you should not
refer to it in any detall in your answer [15]

The quality of written communication and the accurate use of specialist vocabulary is
assessed in this question.
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Discuss the use of melodic material
between 1830 and 3
refer to it In any detail In your answer.

The quality of written communication and the accurate use of specialist vocabulary is

assessed in this question.
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thematic development in symphonic music composed
[15]
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11. Discuss the use of melodic material and thematic development in gymphonic music composed s

between 1830 and 1910. Though you may mention the set work in passing, you should not
refer to it in any detail in your answer. [15)

The quality of written communication and the accurate use of specialist vocabulary is
assessed in this question,
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11. Discuss the use of melodic material and thematic development in symphonic music
composed between 1830 and 1910. Though you may mention the set work in passing,
you should not refer to it in any detail in your answer. [15] AO4

The quality of written communication and the accurate use of specialist vocabulary is
assessed in the question.

Whilst it is impossible to include comprehensive notes on all possible works that
could be referred to, answers could include some of the following points and
references. All works cited for discussion should be checked.

Brief references can be made to the set work, Brahms 1, IV.

e Generally, a characteristic of Romantic melodic material is that phrase
structure is more irregular; good examples would be Brahms no 1, I, 15t
subject and also Ill = 5-bar phrases, or Mahler no 1, I, 15t subject.

e Generally more chromatic and may include brief modulations (again seen in
Brahms 1, | 1t subject.

e Modal elements can feature — e.g. in 2" movement of Mendelssohn 4
(Aeolian) and Brahms 4 (Phrygian); Dvorak 9

e Melodic material spans a wider range having larger melodic leaps — e.g.
Strauss Ein Heldenleben.

e Following Beethoven’s 5" symphony, themes also became more tightly
motivically conceived — e.g. Brahms 3, | — mostly based on the opening
motif/motto theme FAF = frei aber froh = free but happy (and recurs in the last
movement); Brahms 4, | - 15t subject is all based on descending 3rds. This
leads to more motivic rather than thematic significance and “developing
variation”.

e Additional themes are added to the sonata form structure, often in the
development section e.g. Mendelssohn 4 | and IV

e Exposition sections of sonata form become longer and include transitions
which develop the main melodic material (e.g. Mendelssohn 4, Brahms 1, 3
and 4, and Tchaikovsky 6)

e Sometimes the thematic material is the bass line rather than the melody (e.g.
Brahms 4, IV - ground bass)

e Programmaticism: themes are used to represent different characters and
developed according to a narrative; seen to good effect by the use of Idée
Fixe in Berlioz’ Symphonie Fantastique. This work could bear a lot of
discussion — nature of the 40 — bar I.F., how it is developed to reflect the
character/programme — e.g. unsophisticated triple metre theme for Ball (ll), to
grotesque ornamented version for Witches’ Sabbath (V); Round dance theme
and Dies Irae used in bitonal counterpointin V.

e Liszt —thematic material influenced by literary associations e.g. Faust
Symphony; ‘thematic transformation” seen to good effect in symphonic
poems too — e.g. Les Preludes, where opening 3-note motif generates the rest
of the themes and accompaniments (as well as dictating harmonic and
tonality choices at times too)

e Cyclic nature, with themes transformed for use in all movements e.g.
Schumann 4; Mahler 1; Tchaikovsky 5, I, 15t subject where it is minor, to
major version in IV; Dvorak 9

e Some themes are borrowed from folk music or from previous compositions
e.g. Brahms 1, IV; Tchaikovsky 4, IV — use of Russian folk song (and reminder
of Fate motif); 6, | Russian Orthodox Chant; Mahler 1, | — exposition based on
Ging heut’ Morgen uber’s Feld from Lieder eines fahrenden Gesellen;
Mahler’s thematic material references popular dance rhythms (Landler),
chorale tunes, marches, and can thematic development can result in parodies
or deliberately grotesque variants; Dvorak — use of national, folk music e.g.
Czech folk song in no 9 lll; Smetana; lves —use of American hymnody and
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folk song, often in stark juxtaposition (no 3, Decoration Day, Three Places in
New England

A feature of Romantic melodic material is that it is more idiomatic for the
instruments than previously was the case. This goes hand in hand with the
development of instruments — e.g. use of cornetti a pistoni in lll of Berlioz
Symphonie Fantastique, or trombones in Mahler 3.

Bruckner — lyrical melodies; cyclic with finales recalling earlier material; used
melodic variation and transformation of themes to extend ideas

Brahms — classical tendencies seen in his use of motivic development and
counterpoint but with rich Romantic harmony, lyricism and polyrhythms —
e.g. no 11 -germinal seeds from which themes grow; new thematic material
in development too.

Tchaikovsky —in general, lyrical themes, complete in themselves

Strauss — Tone Poems e.g. Till Eulenspiegel — two themes continually
returning; Ein Heldenleben — autobiographical, 30 themes which quote from
earlier works; transformation of themes, often polyphonic combinations

© WJEC CBAC Ltd.
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The following bands should be used in conjunction with the indicative content.

Marking grid

AO4

Use analytical and appraising skills to make evaluative and critical

judgments about music

Band

Criteria

13-15 marks
A highly perceptive and thorough discussion of symphonic music
Appraisal will show a comprehensive contextual knowledge, with a
variety of relevant examples explaining how composers used melodic
material and thematic development.
The answer is well structured and presented in a highly appropriate
manner with thoughtful use of specialist vocabulary and accurate
grammar, punctuation and spelling

10-12 marks
A convincing discussion of symphonic music
Appraisal will show a good contextual knowledge, with relevant
examples explaining how composers used melodic material and
thematic development.
The answer is mostly organised and presented in an appropriate
manner using appropriate specialist vocabulary with accurate
grammar, punctuation and spelling

7-9 marks
A general discussion of symphonic music
Appraisal will show an adequate contextual knowledge, with mostly
relevant examples explaining how composers used melodic material
and thematic development.
The answer is partly organised with some use of appropriate specialist
vocabulary and reasonably accurate grammar, punctuation and
spelling

4-6 marks
An inconsistent discussion of symphonic music
Appraisal will show some contextual knowledge, with some relevant
examples explaining how composers used melodic material and
thematic development.
The answer shows a basic level of organisation and basic use of
specialist vocabulary with errors in grammar, punctuation and spelling
affecting clarity of communication

1-3 marks
A limited discussion of symphonic music
Appraisal will show little or no contextual knowledge, with very few
relevant examples explaining how composers used melodic material
and thematic development.
The answer shows a limited level of organisation and limited use of
specialist vocabulary with many errors in grammar, punctuation and
spelling affecting clarity of communication

0 marks
No response worthy of credit.

© WJEC CBAC Ltd.
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harven

Sticky Note

When students plan, these are always credited by examiners. Notice immediately that the candidate
has credit for mentioning Berlioz Symphonie Fantastique and the 1830 date and number of movements, also Schumann 'Rhenish' and symphonic poems of Strauss and men􀆟on of Mahler too. Not much new here that was already condensed in the plan. Thema􀆟c development mentioned, no
reference to idee fixee or how it is developed. A sign of the 'planned essay' the candidate has chosen two examples so far both which contain 5
movements. This is not in the ques􀆟on.
Again, preoccupied with number of movements. A good choice of pieces (Smetena & Strauss), no detail about how melodic material is developed though. Again movements mentioned rather than themes and melodies.
Candidate has been awarded 10 marks (band 4) by this examiner, a convincing discussion at times and clearly the choice of works shows a good contextual knowledge. To achieve band 5 (13-15 marks) the candidate would need to discuss melodies and themes used and developed by composers
in a variety of relevant examples.
Interesting but not entirely relevant unless it tells us how he used the orchestra in the use of themes and melodic material.
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adria

Sticky Note

Band 1 response. A limited response to the question, plenty of works referenced but lacking detail and containing inaccuracies.





























harven

Sticky Note

Good opening paragraph mentioning themes as structural tools and cyclic symphonies, already understands the question. Berlioz Symphonie Fanstastique is a great opener as it is 1830. This candidate mentions the idee fixe and gives an example of it. A highly perceptive and thorough discussion of symphonic music. There is excellent contextual knowledge. An enjoyable read. Top band.
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Examiner
[
11. Discuss the use of melodic material and thematic development in symphonic music composed o

between 1830 and 1910. Though you may mention the set work in passing, you should not
refer to it in any detail in your answer. [15]

The quality of written communication and the accurate use of specialist vocabulary is
assessed in this question.
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13. Discuss the changes that occurred in the nature and role of religious choral music composed
between 1800 and 1890. Though you may mention Verdi's Requiem in passing, you should
not refer to it in any detail in your answer. [15]

The quality of written communication and the accurale use of specialist vocabulary is
assessed in this question.
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Examiner
; o : l
13. Discuss the changes that occurred in the nature and role of religious choral music composed o

between 1800 and 1890. Though you may mention Verdi's Requiem in passing, you should
not refer to it in any detail in your answer. [15]

The quality of written communication and the accurate use of specialist vocabulary is
assessed in this question.
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13. Discuss the changes that occurred in the nature and role of religious choral music composed
between 1800 and 1890. Though you may mention Verdi's Requiem in passing, you should
not refer to it in any detail in your answer. [15]

The quality of written communication and the accurale use of specialist vocabulary is
assessed in this question.
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13. Discuss the changes that occurred in the nature and role of religious choral music
composed between 1800 and 1890. Though you may mention Verdi’s Requiem in
passing, you should not refer to it in any detail in your answer. [15] AO4

The quality of written communication and the accurate use of specialist vocabulary is
assessed in this question.

Answers should address the following and show:

e Anunderstanding of the different types of religious choral music written;
what changes occurred in them; composers’ use of vocal forces, both solo
and chorus; use of instrumental forces.

e An awareness of the different functions religious choral music fulfilled and
how these changed

Whatever works are chosen, in addressing the above, answers may legitimately
refer to the use of solo voices, ensembles, chorus and instrumental forces, and
can refer to all aspects of musical style including word painting.

Some of the important points that should emerge include:

e Change in function from purely liturgical use to concert style works —i.e.
shift from sacred church use to a more secular emphasis for concert use

e Benefit concerts (Beethoven)

e General developments in Romantic style also reflected in religious choral
music. Seen in:

e Increased length

e More freedom of form and design, structures reflecting personal expression
and emotion

e Increased forces, both vocal and instrumental

e More complex harmony and tonality

e Influence of opera on religious choral music (Berlioz, Verdi)

e And then counteracted by purification by Oxford and Caecilian Movements
and consequent looking backwards in techniques used (Bruckner)

e Changes in nature of commissions and rise of regional choral societies and
music festivals in UK (resulting in steady stream of oratorios)

e Rise of sacred music concerts in France

e Still some retention of church patronage and commissions too (Moreso in
Portugal, Spain and Italy)

Students do potentially have recourse to any religious choral works of the time
period (1800 — 1890) and examiners will need to verify the validity of whatever
examples are chosen. Possible works for discussion and some points about
them include:

Haydn: Harmonie mass (1802); Seasons (1801); Schépfung Messe (derived
from Seasons) (1801)

Beethoven: Christ on the Mount of Olives, Mass in C, 1807, (in tradition of
Haydn’s late masses; SATB soloists, mixed chorus and orchestra, plus organ
and figured bass; incorporates traditional fugal sections in Gloria and Credo;
use of 3'9-related keys and chordal progressions. Also forward-looking with
unaccompanied solo quartet in Benedictus, e.g.)) Missa Solemnis in D major
(1819 - 1823) (SATB soloists, mixed chorus, orchestra; reliance on tradition
e.g., by occasional use of church modes, trombones, fugues, but revolutionary
in its extreme length, high choral tessitura, extra-liturgical text for dramatic and
emotional purposes and thus making it suitable only for concert performance;
extended violin solo)
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Spohr: Oratorio 1826 (commissioned by English festivals; traditional with
Handel-like fugal textures; influences of Beethoven and Cherubini; colourful
orchestration with some recurrent themes, linked movements and
chromaticism)

Schubert: Masses (SATB soloists in varying combinations, mixed chorus,
expanded 19" century orchestra, colourful use of woodwind; early ones are
quite traditional; later ones demonstrate his penchant for lyrical solo lines,
though some very virtuosic soprano writing in C major mass; omits sections of
traditional liturgy; more humanistic approach to text setting)

Cherubini: Requiem in C minor, (for mixed chorus and orchestra;
commemorates death of Louis VI and those who died in French Revolution and
Napoleonic Wars; faithful to liturgy) Requiem in D minor (composed for the
composer’s own funeral; men’s chorus and orchestra; high tenor writing;
personal interpretation with some dissonant harmonies and dramatic
orchestration)

Berlioz: Grande Messe des Morts (1837) L’Enfance du Christ (1854) Te Deum
(1849 — 1855) (characterised by huge choral and extended instrumental
resources to support dramatic/operatic interpretation of text; non-liturgical;
vivid word-painting e.g., in Requiem: imitative vocal entrances in Mors stupebit
underlined by tremolo strings and contrasting dynamics; 4 brass groups with
fanfare chants leading to ff bass solo entrance in Tuba Mirum)

Mendelssohn: Hear my Prayer, Elijah, St Paul 1836 (important influence; Elijah
1846 held as model for contemporary and subsequent oratorio writing;
commissioned by Birmingham Festival; soloists, mixed chorus, orchestra;
much scope for discussion of dramatic choruses, ensemble and solo writing;
modeled on traditional oratorios with Romantic harmonic language and some
developments in structure, such as mixing recitatives and choruses)

Bruckner: Requiem in D minor, Mass in E minor, motets (interesting adherence
to precepts of the Caecilian movement seen in Mass in E minor with use of
polyphonic textures and a capella double chorus in Sanctus; Romantic use of
chromatic harmony in Benedictus; masses from 1860s

Schumann: Requiem (mixed choir and orchestra; late work, quite traditional)

Gounod: St Cecilia Mass (STB soloists, mixed chorus, orchestra; lyrical
melodies and warmth of harmony eg in Sanctus) oratorios (oratorios
commissioned by Birmingham Festival and influential for British choral music;
soloists, mixed chorus and orchestra; theatrical and dramatic with emotional
fervour typical of the Victorian era); La Redemption, Tobias, Mors et Vita —
1882, 1888

Rossini: Petite Messe Solenelle (SATB soloists, mixed chorus, two pianos and
harmonium, though later re-orchestrated; very long, contrary to title; operatic
arias and powerful choruses, typical of his style)

Brahms: A German Requiem (1865 — 1868) motets (for concert performance;
sop and baritone soloists, mixed chorus and orchestra; Lutheran text; includes
huge fugues at ends of 3'¥ and 6™ movements and much contrapuntal writing;
symmetrical approach to structure; use of unifying 3-note motif; some unusual
instrumental combinations and sounds, including lack of violins in 15t
movement and use of piccolo and harp)

Liszt: Messe des Morts (soloists, male chorus, organ brass and percussion;
typically harmonically interesting) (masses — 1855, 1867; oratorio 1857 — 1862)
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Franck: Les Beatitudes (1879) (8 soloists, mixed chorus and orchestra; long
work; somewhat uneven, with harmony rather conventional rather than typical
of Franck’s chromatic style; rhythmically rather traditional)

Faure: Requiem (1887 — 1890) (sop and baritone soloists, mixed chorus and
orchestra; quite short; positive response to Judgment Day; subtle use of
harmony, texture and orchestration with arching melodic lines)

Dvorak: Requiem in B flat minor (1890), Stabat Mater (SATB soloists, mixed
chorus, organ, orchestra; symmetry to its overall structure; vivid text painting
e.g. use of octaves and chromaticism in opening depiction of Mary surveying
the cross, thematic integration of material and symbolic use of tonality and
harmony to reflect text)

Puccini: Messa di Gloria (1880) (tenor and baritone soloists, mixed chorus and
orchestra; early work; operatic in style, showing influence of Verdi’s Nabucco
and foreshadowing Puccini’s later operas)

Parry: Judith (soloists, mixed chorus and orchestra; commissioned by
Birmingham Festival; representative of late 19" century British choral
movement, dramatic choral settings; rich harmonic language; vivid word-
painting)

Wesley: Anthems (choral works often with organ obbligatos and some solo
sections)

Sullivan: The Prodigal Son (commissioned by Worcester cathedral for Three
Choirs Festival; soloists, mixed chorus and orchestra; in tradition of Handelian
oratorios, but showing influence of Mendelssohn, large-scale choral work,
typical of this British style of the time
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The following bands should be used in conjunction with the indicative content.
Credit will be given for:

Marking grid

AO4
Use analytical and appraising skills to make evaluative and critical
judgments about music

Band Criteria

13-15 marks

e A highly perceptive and thorough discussion of the changing nature
and role of religious choral music

e Appraisal will show a comprehensive contextual knowledge, with a
variety of relevant examples illustrating different approaches

o The answer is well structured and presented in a highly appropriate
manner with thoughtful use of specialist vocabulary and accurate
grammar, punctuation and spelling

10-12 marks

e A convincing discussion of the changing nature and role of religious
choral music

e Appraisal will show a good contextual knowledge, with relevant
examples illustrating different approaches.

e The answer is mostly organised and presented in an appropriate
manner using appropriate specialist vocabulary with accurate
grammar, punctuation and spelling

7-9 marks

o A general discussion of the changing nature and role of religious choral
music

3 e Appraisal will show an adequate contextual knowledge, with mostly
relevant examples illustrating different approaches.

e The answer is partly organised with some use of appropriate specialist
vocabulary and reasonably accurate grammar, punctuation and
spelling

4-6 marks

¢ An inconsistent discussion of the changing nature and role of religious
choral music

o Appraisal will show some contextual knowledge, with some relevant
examples illustrating a few approaches.

e The answer shows a basic level of organisation and basic use of
specialist vocabulary with errors in grammar, punctuation and spelling
affecting clarity of communication

1-3 marks

e Alimited discussion of the changing nature and role of religious choral
music

o Appraisal will show little or no contextual knowledge, with very few
relevant examples used in illustration.

e The answer shows a limited level of organisation and limited use of
specialist vocabulary with many errors in grammar, punctuation and
spelling affecting clarity of communication

0 marks
e No response worthy of credit.

1660U80-1 WJIEC GCE A Level Music — Unit 6 MS S23/CB
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adria

Sticky Note

Band 3 response. A general discussion with mostly relevant examples. The answer deviates at times from the question, showing the candidates 'learned' knowledge rather than it being specific to the question.
























adria

Sticky Note

A highly perceptive and thorough discussion of the changing nature and role of religious choral music. There is evidence of very good contextual knowledge.









harven

Sticky Note

A convincing discussion of the changing nature and role of Religious choral music. Some good contextual knowledge is evident here and it is mostly relevant. Some inaccuracies stop the response
from moving into the top band and deviation from the set question at times.
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Examiner
. . - . only
13. Discuss the changes that occurred in the nature and role of religious choral music composed

between 1800 and 1890. Though you may mention Verdi’'s Requiem in passing, you should
not refer to it in any detail in your answer. [15]

The quality of written communication and the accurate use of specialist vocabulary is
assessed in this question.
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