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[0]1]

a) The blaring symphonic score that opens the film's title sequence

b) Nicholas Ray masterfully employs Leonard Rosenman's orchestral, symphonic score in
order to create a sense of dramatism and heightened tension, even from the very first
moments of the movie. Considering the context of the film's production, most dramatic
scores were commissioned for generally high-budget movies, such as historical films like
Ben-Hur or dramatic epics such as Gone with the Wind. The intense, cinematic scoring that
begins Rebel, complete with searing strings, horns and other orchestral instruments
ingeniously subverts the audience's expectations as what they might see on screen - the
intense sound compared with the relatively tame image of James Dean's protagonist Jim
crawling about, dishevelled, on the pavement, creates a fantastic parallel between the
audience's perception of the character with the reality that comes to be unravelled over the
course of the movie. Alongside this, it's important to consider how director Ray uses this
near-melodramatic score to present his film, especially when you take into account how
Rebel was one of the first teenage films to depict the lives of the youth in staggeringly

emotional detail.

c) Rebel Without a Cause is Nicholas Ray's emotive and striking 1955 teenage drama, and
sound is used plentifully throughout the film to convey meaning and emotion, even if its
usage is somewhat restrained over the film's runtime. As Rebel is a product of its time, the
sound engineering throughout is relatively simple, keeping to using diegetic sound alongside

a traditionally symphonic and dramatic score. The restraint of using advanced auditory






techniques such as soundbridges or non-diegetic sound effects portrays the film in a
stripped-down, grounded manner. By keeping the film free of any sort of distracting sound
or complex technique, it allows the dramatism of the narrative and its characters to stay
immersive, direct and interesting. Leonard Rosenman's potent soundtrack comes into play
only occasionally at intense and climactic moments to further heighten the already-present
emotions of the scene.

A key example of the effect use of music in Rebel is in the scene in which Jim fights with his
parents. As the action grows more intense, the score does too, heightening in intensity,
dynamics and pitch. Ray creates a complex cinematic landscape in which the visuals and
sound move in harmony to keep the tensions of the scene high - tense low strings create an
atmosphere in which slight movements cause big results, such as the subtle steps James
Dean takes as he challenges his father's unauthoritarian attitude, demonstrating a key tenet
of naturalistic acting. The careful methodology of rising and lowering the score's intensity
suitably with the scene is challenged when Jim smashes the painting and escapes the home,
the strings rising to a loud climax - not only does this heighten the emotion of the moment
but also increasing audience tension for what may happen next.

Alongside the use of restraint and the variety of moods and emotions set by the score, Ray
does sometimes use diegetic sound effects to generate atmosphere and create meaning.
For example, the planeterium scene features a demonstration of the heat death of the
universe, complete with a loud, booming narration that fills the soundscape of the scene.
Complete with the apocalyptic visuals, the shocked reactions of the characters, and the
disembodied, booming voice that narrates the scene, it creates a surrealistic atmosphere

that intensifies the ideas of mortality present that connect with the characters' (especially






Jim and Judy) internal strifes. Another example of diegetic sound is in the opening shot's
(rare) soundbridge between Jim's dishevelled state and the booking he undergoes at the
station. A blaring set of police sirens can be heard rising as the opening shot ends,
immediately establishing to the viewer the themes present in the film, even from the
beginning frame: juvenile delinquency and consequences of actions. The use of police sirens
to provide tension to an otherwise static shot is simple and perhaps unnoticeable, but
creates a profound subconsious impact on the perception of both the scene and Jim's
character. Overall, sound is used in a variety of dynamic ways to further the development of

the characters and themes that reside within Ray's movie.











US film 1930-60

Answer question 1 in relation to the film produced between 1930 and 1960 from your
chosen comparative study films:

¢ King Solomon's Mines (1950) e Rebel without a Cause (1955)
e Singin'in the Rain (1952) e Invasion of the Body Snatchers (1956)
¢ Rear Window (1954)

(@)

© WJEC CBAC Ltd.

Identify one key use of sound in the film you have studied. [1]

AO1 Demonstrates knowledge and understanding of

Band/marks ;
elements of film

Identifies correctly one use of sound (no additional

1 mark discussion is required)

0 marks No response attempted or no response worthy of credit.

Examples of any use of sound in the film candidates may identify in their
responses are acceptable. To be awarded 1 mark the use of sound must
clearly be from the chosen film.

Responses may include or use examples from the following areas:

e DIEGETIC - Sound that occurs within the world of the film. Sound the
characters can hear.

¢ NON-DIEGETIC - Sound that does NOT occur within the world of the film;
the characters cannot hear this sound.

e ON SCREEN - Sound where the source is visible on screen.

OFF SCREEN - Sound where the source is not visible on screen.

DIALOGUE - Commonly used as way of referring to the sound of two

people talking.

CONTRAPUNTAL - Sound that is in contrast to the images.

PARALLEL - Sound that is similar to the images.

SOUND BRIDGE - When sound carries over a visual transition in a film.

LEITMOTIF - A frequently recurring bit of melody or soundtrack which is

associated with a person, thing, or emotion; Leitmotiv is German for

"leading theme." Often used as a 'theme tune' for a specific character.

o ASYNCHRONOUS SOUND - Sound which is NOT in-sync with the action
on the screen - both in terms of timing and atmosphere.

e SYNCHRONOUS SOUND - Sound that is matched to certain movements
occurring in the scene e.g. when footsteps correspond to feet walking.

e SCORE is the music written to be played in the background of the film.






© WJEC CBAC Ltd.

SOUNDTRACK is a collection of pre-recorded songs chosen to represent
the mood and feeling of the film.

SOUND EFFECTS are sounds other than speech that helps to emphasise
the sound that something makes, are also vital for any film.

AMBIENT SOUND - Sound which helps to set a scene by providing
background noise.

SOUND BRIDGE - When sound carries over a visual transition in a film.
This connects the mood from one scene to another.





(b)  Briefly explain the effect created by this use of sound within the film. [4]

AO1 Demonstrates knowledge and understanding of
Band/marks ;
elements of film

Explains in an excellent way how sound makes meaning or
4 marks

creates effect.
3 marks Explains in a good way how sound makes meaning or

creates effect.

Explains satisfactorily how sound makes meaning or creates
2 marks

effect.

Explains in a basic way how sound makes meaning or
1 mark

creates effect.

No response attempted or no relevant response/response
0 marks :

worthy of credit.

Examples of how any relevant effect or meaning created by nominated sound
choice in their responses are acceptable.

Responses may include:

the typical meanings associated with all of the above aspects of sound
how sound can portray characters and their relationships

how sound contributes to narrative development in the films studied
how sound, including sound effects, generates spectator responses

Candidates need not take an approach specific to one technique but can deal
with the general impact of the sound in the chosen example, this may
incorporate more than one aspect of sound particularly in 3-mark answers.

Candidates may produce answers that are worth more than 3 marks. What
must be clear is the meaning made and effect on the audience of sound.

A typical 4-mark response may contain 4 points of explanation, or 2
exemplified points or any combination of points of explanation and
exemplification.

All valid alternative responses must be credited.

© WJEC CBAC Ltd. 5
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Explore how sound is used to create meaning in at least one key sequence from

the film you

have studied.

(10]

If at least one sequence is not used, candidates may not be awarded more than
a band 3. Candidates should not be actively penalised for discussing more than
one sequence except where this leads to a clear dilution of the depth of their

exploration.

Answers to 1(c) may include discussions from 1 (a) & (b) but should go beyond
the specific answer used previously. However it is anticipated that 1(c) answers
may be extended versions of previous answers that encompass further examples
and meanings/effects. Candidates should not be penalised for discussing in
greater depth a sequence linked to the example chosen for 1(a) & (b).

AO1
AO2
Band Demonstrate knoyvledge Apply knowledge and understanding of
and understanding of . ! . .
. elements of film, including to analyse films
elements of film
5 marks 5 marks
e Excellent demonstration Applies excellent knowledge and
of knowledge and understanding of sound to analyse films.
5 understanding of sound Explores one sequence from chosen film
elements of film. highly effectively and highly relevantly in
response to the question
Uses subject-specific terminology in an
excellent and highly relevant way.
4 marks 4 marks
e Good demonstration of Applies good knowledge and understanding
knowledge and of sound to analyse films
4 understanding of sound Explores one sequence from chosen film
elements of film. effectively and relevantly in response to the
guestion
Uses subject-specific terminology in a good
and mainly relevant way.
3 marks 3 marks
e  Satisfactory Applies satisfactory knowledge and
demonstration of understanding of sound to analyse films
3 knowledge and Explores one sequence from chosen film
understanding of sound satisfactorily and with reasonable relevance
elements of film. in response to the question
Uses subject-specific terminology in a
satisfactory and reasonably relevant way.
2 marks 2 marks
e Basic demonstration of Applies basic knowledge and understanding
knowledge and of sound to analyse films
2 understanding of sound Explores basic aspects of one sequence from
elements of film. chosen film in an uneven way and with little
relevance in response to the question
Uses subject specific terminology in a basic
way with some relevance.
1 mark 1 mark
e Limited demonstration of Applies limited knowledge and understanding
knowledge and of sound to analyse films
1 understanding of sound Explores one sequence from chosen film in a
elements of film. limited way with minimal if any relevance in
response to the question
Uses little subject specific terminology with
minimal relevance
0 marks
No response attempted or no response worthy of credit.
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Question 1 (c): Indicative content

Candidates are likely to consider:

DIEGETIC - Sound that occurs within the world of the film. Sound the
characters can hear.

NON-DIEGETIC - Sound that does NOT occur within the world of the film;
the characters cannot hear this sound.

ON SCREEN - Sound where the source is visible on screen.

OFF SCREEN - Sound where the source is not visible on screen.
DIALOGUE - Commonly used as way of referring to the sound of two
people talking.

CONTRAPUNTAL - Sound that is in contrast to the images.

PARALLEL - Sound that is similar to the images.

SOUND BRIDGE - When sound carries over a visual transition in a film.
LEITMOTIF - A frequently recurring bit of melody or soundtrack which is
associated with a person, thing, or emotion; Leitmotiv is German for
"leading theme." Often used as a 'theme tune' for a specific character.
ASYNCHRONOUS SOUND - Sound which is NOT in-sync with the action
on the screen - both in terms of timing and atmosphere.
SYNCHRONOUS SOUND - Sound that is matched to certain movements
occurring in the scene e.g. when footsteps correspond to feet walking.
SCORE is the music written to be played in the background of the film.
SOUNDTRACK is a collection of pre-recorded songs chosen to represent
the mood and feeling of the film.

SOUND EFFECTS are sounds other than speech that helps to emphasise
the sound that something makes, are also vital for any film.

AMBIENT SOUND - Sound which helps to set a scene by providing
background noise.

SOUND BRIDGE - When sound carries over a visual transition in a film.
This connects the mood from one scene to another.

the typical meanings associated with all of the above aspects of sound
how sound can portray characters and their relationships

how sound contributes to narrative development in the films studied

how sound, including sound effects, generates spectator responses

Points on differentiation:

At level 3, satisfactory, candidate’s response should contain some element of
interpretation or analysis. The response may be limited to satisfactory due to
a limited focus on only one aspect or superficial / generic level of analysis.

At level 4, good, candidate’s response should consider more examples of
sound techniques and their meaning; beginning to consider how these work
together to establish overall meaning for the sequence.

At level 5, excellent, the candidate’s response will display a clear grasp of
the meaning of the sequence overall and how multiple aspects of sound
contribute towards this.





© WJEC CBAC Ltd.

Sound techniques - types of sound (e.g. Diegetic & non-diegetic), the use of
sound to create space & setting (on & off screen), the varying roles of score,
soundtrack, ambient sound etc., sound effects (created in post-production),
level 5 responses will make reference to at least 2 out of 5, or equivalent, of
these.

the typical meanings associated with each of the above sound techniques
— level 5 will demonstrate clear appreciation that some aspects of sound
techniques are used in typical ways, even if this is implied by discussing
their non-typical usage.

how sound establishes characters and the relationships between
characters — level 5 will demonstrate clear understanding of principles of
sound in for example constructing the sequence and/or narrative.

how sound contributes to the portrayal of character — level 5 may discuss
the impact on character but could also embrace the difference between
diegetic and non-diegetic sound.

how sound contributes to narrative development in the films studied —
level 5 will demonstrate an appreciation of either broad sequence choices
or specific choice of technique contributes towards narrative development.
how sound, including sound effects, generates spectator responses —
level 5 should consider how both individual aspects and their collective
impact makes meaning here.

At all levels of response it is acceptable that a candidates answer discusses
the wider film itself. This is acceptable providing there is reference to a
specific sequence within the answer. This wider style of response is covered
in a wider interpretation of “at least one key sequence”.
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[0]1]
a) The blaring symphonic ;Q&I}é that opens the film's title sequence

Clear Identification
1

b) Nicholas Ray masterfully employs Leonard Rosenman's orchestral, symg;l'n%lr(\ic score in
Tick _ Tick ,

order to create a sense of dramatism and heightened tension, even from the very first
moments of the movie. Considering the context of the film's production, most dramatic

_— : Tlck ; s
scores were commissioned for generally high-budget movies, such as historical films like
Ben-Hur or dramatic epics such as Gone with the Wind. The intense, cinematic scoring that
begins R&bek complete with searing strings, horns and other orchestral instruments
ingeniously sug:'lghs the audience's expectations as what they might see on screen - the
intense sound compared with the relatively tame image of James Deanf§@totagonist Jim
crawling about, dishevelled, on the pavement, creates a fantastic pamugl between the
audience's perception of the character with the reality that comes to be unravelled over the
course of the movie. Alongside this, it's important to consider how director Ray uses this
near-m&iddramatic score to present his film, especially when you take into account how

Rebel was one of the first teenage films to depict the lives of the youth in staggeringly

emotional detail.

B5 Applies excellent knowledge & understanding to analyse film including
analysis

c) Rebel Without a Cause is Nicholas Ray's emotive and striking 1955 teenage drama, and

sound is used plentifully throughout the film to convey meaning and emotion, even if its

usage is somewhat restrained over the film's runtime. As Rebel is a product of its time, the
Tick Tick

sound engineering throughout is relatively simple, keeping to using diegetic sound alongside

; . Tick ;
a traditionally symphonic and dramatic scc?re. The restraint of using advanced auditory

through se





techniques such as soundbridges or non-diegetic sound effects portrays the film in a
stripped-down, grounde-g anner. By keeping the film free of any sort of distracting sound
o . Tick ;
or complex technique, it allows the dramatism of the narrative and its characters to stay
immersive, direct and interesting. Leonard Rosenman'’s potent soundtrack comes into play
only occasionally at intense and cliﬂﬁ%{ic moments to further heighten the already-present
emotions of the scene.
A key example of the effect use of music in Rebel is in the scene in which Jim fights with his
parents. As the action grows more intense-,rtﬁk score does too, heightening in intensity,
Tick . . : o Tick :
dynamics and pitch. Ray creates a complex cinematic landscape in which the visuals and
sound move in harmony to keep the tensions of the sc;grqghigh - tense low strings create an
atmosphere in which slight movements cause big results, such as the subtle steps James
: : Tick . . .
Dean takes as he challenges his father's unauthoritarian attitude, demonstrating a key tenet
of natural?gtcl:tl:(acting. The careful methodologv gkrising and lowering the score's intensity
suitably with the scene is challenged when Jim smashes the painting and escapes the home,
the strings rising to a loud climB€Knot only does this heighten the emotion of the moment
but also increasing audience tension for what may happen next.
Alongside the use of restraint and the variety of moods and emotions set by the score, Ray
does sometimes use diege&%und effects to generate atmosphere and create meaning.
For example, the planeterium scene features a demonstration of the heat death of the
universe, complete with a loud, boBi®ng narration that fills the soundscape of the scene.
Tick
Complete with the apocalyptic visuals, the shocked reactions of the characters, and the
. : : ; 2 quk ;
disembodied, booming voice that narrates the scene, it creates a surrealistic atmosphere

that intensifies the ideas of mortality present that connect with the characters' (especially
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Jim and Judy) internaTL?rlffes. Another example of diegetic sound is in the opening shot's
(rare) soundbridgH ®ktween Jim's dishevelled state and the booking he undergoes at the

station. A blaring set of police sirens can be heard rising as the opening shot ends,

Tick

immediately establishing to the viewer the themes present in the film, even from the

Tick

beginning frame: juvenile delinquency and consequences of actions. The use of police sirens
to provide tension to an otherwise static shot is simple and perhaps unnoticeable, but
creates a profound subconsious impact on the perception of both the scene and Jim's
character. Overall, sound iﬁ_lucslsd in a variety of dynamic ways to further the development of

B5 Applies excellent knowledge & understanding to analysg film inclu
the characters and themes that rgh‘l&w@t@'n Ray's movie.

B5 Excellent knowledge & understanding of elements of film

01: 15










US film 1930-60

Answer question in relation to the film produced between 1930 and 1960 from your
chosen comparative study films:

* King Solomon’s Mines (1950) * Rebel Without a Cause (1955)
e Singin’ in the Rain (1952) e Invasion of the Body Snatchers (1956)

* Rear Window (1954)

a) Identify one key use of sound in the film you have studied. 1]

b) Briefly explain the effect created by this use of sound within the film. [4]

c) Explore how sound is used to create meaning in at least one key sequence from
the film you have studied. [10]

© WJEC CBAC Ltd. (Ce70U10-1)
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[0]2]
a) The mid shot of Sloane and Ferris sharing a kiss, silhouetted against the stained glass

windows in the museum sequence

b) | believe that this shot is so incredibly striking due to its contrast with the rest of the film -
directly preceding the exciting parade scene, the museum scene is a uniquely meditative
scene brimming with emotion and reflection on the true value of Ferris' titular day off. The
low-key colouring in the shot alongside the melancholic blue colour used in the window
generates an intensely sombre feeling that should feel at odds with the rest of the film's
superfluous and goofy tone - however that contrast in both visual style and emotional tone
works specifically to exploit the viewer's lowered guard and make them consider the serious
emotions that are present in these teenagers' lives; thoughts of love, marriage, familial

neglect. The concept of maturity versus freedom and fun is used consistently throughout






the picture to examine the characters' places in the world around them, and the museum

scene's slow, meditative cinematography and stunning lighting is the perfect example of it.

c) Ferris Bueller's Day Off is a culturally significant, meaningful and ultimately fun film to
watch - its timeless comedy and distinct visual style have kept it alive in the cinematic
cultural zeitgeist for a long time. John Hughes' expressive and empthetic perspective on his
characters and his worlds is easily seen through the visual, cinematic presentation of them.
Hughes designed the film as a love letter to Chicago and its landmarks, and that can easily
be seen through the expansive wide shots that Hughes uses in the scene when Ferris
(Matthew Broderick), Cameron and Sloane drive into the city in the red Ferrari owned by
Cameron's father. The director employs sweeping, wide drone shots in order to convey the
scale of such a metropolis, rife with corporate buildings, naturalistic parks and the crowds of
people that roam such a place.

Cinematography is further used to demonstrate the capitalistic and consumerist society that
the characters live in; the opening shot of FBDO clearly shows a large house (the Bueller
household), complete with three cars, neatly trimmed hedges and cleaned gravel paths. The
tight, geometric framing of buildings and landscapes within Hughes' movie represents a
sense of order present in Reagan-era America, also evoking themes of financial security and
rises in wealth. The battle between order (represented by the uptight Chicago elite,
including Ferris' parents and other businessmen) and chaos (represented by Ferris himself)
is shown clearly through the visual style of the film; the opening scene frames Ferris' overly
protective parents in a neatly framed, straight shot, demonstrating the security of the

Bueller household and the culture of professionalism rife in 80s American society. This type






of geometric and static cinematography is also seen in the scene in which Ferris succeeds in
deceiving his way into a high-end restaurant despite not fitting in visually. The uptight
maitre'd of the restaurant fills the frame, asserting his power as an orderly and professional
individual in the face of immaturity (Ferris). However, as the protagonist's plan succeeds,
the camera presents him in a less than favourable light, angling slightly downwards and
allowing Ferris to take up much more space in a frame, highlighting the shift in power
dynamics.

Beyond this type of cinematography is the much more personal visual style that pervades
the film in many of its most important moments; the POV shot is used several times to
indicate the youthful and still somewhat creative perspectives of the characters - when the
trio are looking down on the city from the top of a skyscraper, with their heads pressed
against a window, the audience is treated to a birds-eye view shot of the city, immersing the
viewer in the events on screen and truly allowing them to engage with the thoughts and the
feelings of the character. An even more resonant example is the shot reverse-shot sequence
in the museum scene in which Cameron stares at a painting containing a child's indiscernible
expression. His forlorn eyes are shown, and then the visage of the illustration of the child;
the use of direct, parallel cinematography creates meaning by juxtaposing the two images
and suggesting a hidden sadness within Cameron's character that goes ultimately
unappreciated by Ferris in the first act, at least in terms of the protagonist's sincerity (or lack
of it) regarding Cameron's emotion.

FBDO also sports cinematography to depict its society in other ways. Though loosely this
could be suggesting as being through the perspective of Ferris, the opening sequence uses

quick cuts and simply framed images to demonstrate the mindset of its teenage characters,






who are mainly (at least at the beginning) concerned with transient pleasures such as
possessions and whimsical experiences. The uncluttered, fast shots in the opening montage
of the sky, the TV, Ferris' computer and other possessions represents the simplistic and
somewhat materialistic way in which Ferris and his friends view the world. There's definitely
a hidden sense of sadness and maturity that is unveiled through scenes later in the film, but
ultimately Hughes is trying to present a joyful world of simple fun and excitement. Lastly to
mention is, again, the idea of perspective and emotion being shown through
cinematography. In the scene where Ferris and Cameron observe the latter's father's
Ferrari, cinematic, glamorous shots of the car are presented in succession, highlighting the
logo, the pristine nature; it seems like something out of a commercial, when then suggests
the type of meta-reality that the characters are living in. | believe that the cinematography
here, and throughout the rest of the film, uses juxtaposition of objective reality and
subjective perspective to create meaning - it's as if Ferris sees things in a overly dramatised

and glorified way, just like how the Ferrari is presented.











US film 1961-90

Answer question 2 in relation to the film produced between 1961 and 1990 from your
chosen comparative study films:

o Grease (1978) o Witness (1985)
e Raiders of the Lost Ark (1981) o Ferris Bueller’s Day Off (1986)
e E.T. the Extra-Terrestrial (1982)

10]2] (@ Identify one interesting use of cinematography in the film you have studied.
(1]

AO1 Demonstrates knowledge and understanding of

Band/marks :
elements of film

Identifies one example of cinematography (no additional

1 mark discussion is required)

0 marks No response attempted or no response worthy of credit.

Responses may include any example cinematography or aspect of camera
work and lighting. To be awarded 1 mark the use of cinematography must
clearly be from the chosen film.

© WJEC CBAC Ltd. 9






(b)  Briefly explain why this use of cinematography is interesting.

[4]

AO1 Demonstrates knowledge and understanding of
Band/marks :

elements of film

Explains in an excellent way how cinematography makes
4 marks .

meaning or creates effect.

Explains in a good way how cinematography makes meaning
3 marks

or creates effect.

Explains satisfactorily how cinematography makes meaning
2 marks

or creates effect.

Explains in a basic way how cinematography makes meaning
1 mark

or creates effect.

No response attempted or no relevant response/response
0 marks .

worthy of credit.

Responses may include or use examples from the following areas:

CINEMATOGRAPHY:

e CAMERA ANGLES

O O O O O O

HIGH (HA) — The camera is above the subject.

LOW (LA) — The camera is below the subject.

CANTED (DUTCH) — The subject appears tilted.

EYE LEVEL - The camera is level with the subject’s eyes.
BIRD’S EYE — The camera is high above in the air.
WORM’S EYE — The camera is low to the ground.

e CAMERA DISTANCES

o

@)
O
©)
@)

EXTREME LONG SHOT (XLS) — subject is far away

LONG SHOT (LS) — whole subject can be seen

MEDIUM / MID SHOT (MS) — subject visible from thighs upward
CLOSE UP (CU) — top of head & shoulders visible

EXTREME CLOSE UP (ECU) — face or partial face

e CAMERA MOVEMENT

O O O O O O

O O

PAN — movement left to right / right to left

TILT — movement up & down

DOLLY — camera moves forward / backward

TRACK — camera follows the action (usually sideways)

ZOOM — camera lens moves in or out on subject

CRANE - smooth camera move in and out of the action from above or
below

STEADICAM - stabilised camera moves anywhere

HAND-HELD - un-stabilised (shaky) camera moves anywhere

POV - point-of-view the camera directly mimics a subject’s vision

e LIGHTING

o

© WJEC CBAC Ltd.

How light has been used by the cinematographer. At its most basic level,
lighting allows film-makers to capture an image. More than this it creates
images where the lighting itself adds mood and meaning.

HIGH KEY - lots of light, using more filler lights to appear more like
daylight or 'normal’ lighting.

LOW KEY- less light & shadows, uses only key & back lights to appear
more like darkness or night time.

10
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Examples of how their chosen example of cinematography to make meaning
in their responses are acceptable. The example can be, but does not have to
be, limited to the example cited in 2 (a), but can be expanded to include other
applications. If extreme close up has been chosen as in the exemplar above
then a more in depth discussion of the example cited can be band 4 but if the
candidate chooses to explore the extreme close up with other examples then
this is an acceptable approach. It is intended that the candidate should
explore the cinematography, not just the example, to attain the 4 marks.

Candidates need to take an approach specific to their chosen
cinematography use in terms of making meaning and impacting the spectator.

A typical 4-mark response may contain 4 points of explanation or 2

exemplified points or any combination of points of explanation and
exemplification.

11





(c)

© WJEC CBAC Ltd.

Discuss how cinematography creates meaning in at least one key sequence

from the film you have studied.

[10]

AO1

Demonstrate knowledge
and understanding of
elements of film

Band

AO2

Apply knowledge and understanding of
elements of film, including to analyse
films

5 marks
e Excellent demonstration
of knowledge and
understanding of
5 cinematography
elements of film.

5 marks

e Applies excellent knowledge and
understanding of cinematography to
analyse films.

e Explores one sequence from chosen
film highly effectively and highly
relevantly in response to the question.

e Uses subject-specific terminology in an
excellent and highly relevant way.

4 marks
e Good demonstration of
knowledge and
understanding of
4 cinematography
elements of film.

4 marks

e Applies good knowledge and
understanding of cinematography to
analyse films

e Explores one sequence from chosen
film effectively and relevantly in
response to the question

e Uses subject-specific terminology in a
good and mainly relevant way.

3 marks
e Satisfactory
demonstration of
knowledge and
understanding of

3 marks
e Applies satisfactory knowledge and
understanding of cinematography to
analyse films
e Explores one sequence from chosen

elements of film.

3 cinematography film satisfactorily and with reasonable
elements of film. relevance in response to the question
e Uses subject-specific terminology in a
satisfactory and reasonably relevant
way.
2 marks 2 marks
e Basic demonstration of | e Applies basic knowledge and
knowledge and understanding of cinematography to
understanding of analyse films
5 cinematography e Explores basic aspects of one

sequence from chosen film in an
uneven way and with little relevance in
response to the question

e Uses subject specific terminology in a
basic way with some relevance.

1 mark
e Limited demonstration
of knowledge and
understanding of
1 cinematography
elements of film.

1 mark

e Applies limited knowledge and
understanding of cinematography to
analyse films

e Explores one sequence from chosen
film in a limited way with minimal if any
relevance in response to the question

e Uses little subject specific terminology
with minimal relevance

0 marks No response attempted or no response worthy of credit.

12
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If no sequence is explored, candidates may not be awarded more than Band 3.
The sequence does not have to include the example used in 2. (a) and (b)

Candidates will place their chosen examples of cinematography in the context of

a sequence. The following approaches may be taken:

e candidates' discussion may suggest that the use of their example of
cinematography is typical and is thus used within a sequence in conventional
ways.

o reference may be made to how their example of cinematography relates to a
character or characters and thus how it relates to the narrative of the
sequence

o reference may also be made to how the example(s) of cinematography is
designed to create particular responses in spectators

e candidates may equally draw attention to a use of cinematography which is
less conventional, exploring its implications for character, narrative and
spectators.

e Candidates may discuss the use of cinematography within the context of an
overall aesthetic.

All valid alternative responses must be credited.

Points on differentiation:

At level 3, satisfactory, candidate’s response should contain some element of
interpretation or analysis. The response may be limited to satisfactory due to a
limited focus on only one aspect of cinematography or superficial / generic level
of analysis.

At level 4, good, candidate’s response should consider more examples of
cinematography and their meaning; beginning to consider how these work
together to establish overall meaning for the sequence.

At level 5, excellent, the candidate’s response will display a clear grasp of the
meaning of the sequence overall and how multiple aspects of cinematography
contribute towards this.

Cinematography — camera framing, camera movement and lighting — level 5

responses will make reference to at least 2 out of 3 of these.

e the typical meanings associated with each of the above aspects of
cinematography — level 5 will demonstrate clear appreciation that some
aspects of cinematography are used in typical ways, even if this is implied by
discussing their non-typical usage.

e how cinematography conventionally conveys realism — level 5 should make
reference to this through the concept of verisimilitude and/or their role in
contributing to realistic aspects of an overall aesthetic.

e how cinematography may convey genre — level 5 should discuss this in
reference to 1 or more sequence specific examples or the film overall.

e how aesthetics / style contribute to the genre of a film — level 5 could identify
links between aesthetics / style and sequence specific examples or the film
overall.

o how each of the above aspects of cinematography generates spectator
responses — level 5 should consider how both individual aspects and their
collective impact makes meaning here.

It should be noted here that a level 5 response should be characterised by a
confident and detailed (within the constraints of examination conditions,12-

14 minutes thinking & writing time for a 10-mark answer) response which could
creditably focus on any single bullet point listed above.
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[0]2]
a) The mid shot of Sloane and Ferris sh;_algigﬁ a kiss, silhouetted against the stained glass
|

windows in the museum sequence

b) | believe that this shot is so increditpjygtriking due to its contrast with the rest of the film -
directly preceding the exciting parade scene, the museum scene is a uniquely meditative
L B Tick : -
scene brimming with emotion and reflection on the true value of Ferris' titular day off. The
low-key colouring in the shot alongside the melancholic blue colour used in the window
Tick
generates an intensely sombre feeling that should feel at odds with the rest of the film's
superfluous and goofy tone - however that contrast in both visual style and emotional tone
works specifically to exploit the_\I/_ie\lzer's lowered guard and make them consider the serious
IC

emotions that are present in these teenagers' lives; thoughts of love, marriage, familial

neglect. The concept of maturity versus freedom and fun is used consistently throughout

01: 15

luc





the picture to examine the characters' places in the world around them, and the museum

scene's slow, meditative cinematography and stunning lighting is the perfect example of it.

c) Ferris Bueller's Day Off is a culturally significant, meaningful and ultimately fun film to
watch - its timeless comedy and distinct visual style have kept it alive in the cinematic
cultural zeitgeist for a long time. John Hughes' expressive and empthetic perspective on his
characters and his worlds is easily seen through the visual, cinematic presentation of them.
Tick
Hughes designed the film as a love letter to Chicago and its landmarks, and that can easily
be seen through the expansive wide shots that Hughes uses in the scene when Ferris
; Tick — s c
(Matthew Broderick), Cameron and Sloane drive into the city in the red Ferrari owned by
Cameron's father. The director employs sweeping, wide drone shots in order to convey the
Tick
scale of such a metropolis, rife with corporate buildings, naturalistic parks and the crowds of
people that roam such a place.

Tick

Cinematography is further used to demonstrate the capitalistic and consumerist society that
Tick
the characters live in; the opening shot of FBDO clearly shows a large house (the Bueller
household), complete with three cars, neatly trimmed hedges and cleaned gravel paths. The
tight, geometric framing of buildings and landscapes within Hughes' movie represents a
sense of order present in Reagan-era America, also evoking themes of financial security and
rises in wealth. The battle between order (represented by the uptight Chicago elite,
including Ferris' parents and other businessmen) and chaos (represented by Ferris himself)
is shown clearly through the visual style of the film; the opening scene frames Ferris' overly

protective parents in a neatly framed, straight shot, demonstrating the security of the

Bueller household and the culture of professionalism rife in 80s American society. This type






of geometric and static cinematography is also seen in the scene in which Ferris succeeds in
deceiving his way into a high-end restaurant despite not fitting in visually. The uptight
maitre'd of the restaurant fills the frame, asserting his power as an orderly and professional
individual in the face of immaturity (Ferris). However, as the protagonist's plan succeeds,
the camera presents him in a less than favourable light, angling slightly downwards and
allowing Ferris to take up much more space in a frame, highlighting the shift in power
dynamics.

Beyond this type of cinematography is the much more personal visual style that pervades
the film in many of its most important moments; the POV shot is used several times to
indicate the youthful and still somewhat creative perspectives of the characters - when the
trio are looking down on the city from the top of a skyscraper, with their heads pressed
against a window, the audience is treated to a birds-eye view shot of the city, immersing the
viewer in the events on screen and truly allowing them to engage with the thoughts and the
feelings of the character. An even more resonant example is the shot reverse-shot sequence
in the museum scene in which Cameron stares at a painting containing a child's indiscernible
expression. His forlorn eyes are shown, and then the visage of the illustration of the child;
the use of direct, parallel cinematography creates meaning by juxtaposing the two images
and suggesting a hidden sadness within Cameron's character that goes ultimately
unappreciated by Ferris in the first act, at least in terms of the protagonist's sincerity (or lack
of it) regarding Cameron's emotion.

FBDO also sports cinematography to depict its society in other ways. Though loosely this
could be suggesting as being through the perspective of Ferris, the opening sequence uses

quick cuts and simply framed images to demonstrate the mindset of its teenage characters,






“

who are mainly (at least at the beginning) concerned with transient pleasures such as
possessions and whimsical experiences. The uncluttered, fast shots in the opening montage
of the sky, the TV, Ferris' computer and other possessions represents the simplistic and
somewhat materialistic way in which Ferris and his friends view the world. There's definitely
a hidden sense of sadness and maturity that is unveiled through scenes later in the film, but
ultimately Hughes is trying to present a joyful world of simple fun and excitement. Lastly to
mention is, again, the idea of perspective and emotion being shown through
cinematography. In the scene where Ferris and Cameron observe the latter's father's
Ferrari, cinematic, glamorous shots of the car are presented in succession, highlighting the
logo, the pristine nature; it seems like something out of a commercial, when then suggests
the type of meta-reality that the characters are living in. | believe that the cinematography
here, and throughout the rest of the film, uses juxtaposition of objective reality and
subjective perspective to create meaning - it's as if Ferris sees things in a overly dramatised

and glorified way, just like how the Ferrari isﬂﬁksented.

B5 Excellent knowledge & Bhdsppitesiaxgafeie eomdarddidns understanding to analyse film incluc

analysis

' 02: 15










US film 1961-90

Answer question in relation to the film produced between 1961 and 1990 from your
chosen comparative study films:

* Grease (1978) e Witness (1985)
* Raiders of the Lost Ark (1981) * Ferris Bueller’s Day Off (1986)
e E.T the Extra-Terrestrial (1982)

a) Identify one interesting use of cinematography in the film you have studied. [1]
b) Briefly explain why this use of cinematography is interesting. [4]

c¢) Discuss how cinematography creates meaning in at least one key sequence from
the film you have studied. [10]

© WJEC CBAC Ltd. (Ce70U10-1)
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[0]3]

Ferris Bueller's Day Off and Rebel Without a Cause are two films that are interesting to
compare due to their stark differences in both cinematic content and institutional context.
Though both films that present teenagers going about a day in the life, the lives of the
characters are vastly different and conjure up completely unique emotional feelings in the

audience.

Rebel was made, ultimately, as a response to the widespread moral panic that surrounded






the actions of the youth following WW2. Teenagers were often seen as rebellious,
degenerate and sometimes outright criminal - Ray's film was a cinematic response to that
social issue that aimed to depict teenagers in an emotionally vulnerable and sympathetic
light, dispelling the sort of urban myth-like perception of the youth in that post-war decade.
Though the specific details of the context are clearly outdated due to advancements in
social norms, a lot of the themes of Rebel still are present in today's society and youth. Jim's
feelings of alienation and loneliness are a prevalant issue in modern, tech-centric society in
which connection is growing increasingly hard, so many viewers, especially teenagers, would
find some sort of relatability in Jim's struggle to fit in with his surrounding in a world that
seems to be constantly changing. Judy's issues considering her familial neglect are also
important to perceive through a modern lens; her father is perhaps embarassed by her
maturity and femininity throughout the film, and that concept of depolarisation in the
nuclear family unit is extremely important, especially in American society where female
independence has grown more valued. Even though the context behind the 1950s
perception of teenage life and today's are completely different, ideas of disillusionment
with expected societal norms and rebellion against an oppressive family or system are
absolutely universal and resonate with society even in today's landscape.

Paradoxically, | believe the image of a financially secure and joy-favouring teenage culture
presented in FBDO is also still somewhat present in today's society; the protagonist's love
for materialistic items and wealth is a trait shared by many teenagers nowadays who are
obsessed with the glitz and glamour portrayed by social media or the Internet. The
fourth-wall breaking humour, revolutionary for its time, is all the more potent now that the

Internet has provided a sort of metatextuality to our world, a type of virtual society where






teenagers are able to express themselves sometimes more freely than they would in real
life. In an increasingly wealth-polarised America, ideas of consumerism and the pursuit of
success are undoubtedly similarly popular under Joe Biden's presidency than they were
under Reagan's presidency in 1986. Beyond the protagonist's viewpoints, Cameron's apathy
towards life might be relatable to some, especially in an increasingly busy world where
depression and anxiety rates are on the rise. In fact, in recent years, Ferris Bueller's Day Off
has been recontextualised by its empathetic depiction of Cameron as a film more about
mental health and the appreciation of life and its beauty, rather than the simple teen
comedy it was viewed as back in the 80s.

In terms of technical context, Ferris Bueller holds up incredibly well - fast cuts, colourful
cinematography and a generally light-hearted tone have been adopted by many modern
directors - Wes Anderson, Greta Gerwig and Spike Jonze to name a few. The introduction of
the Steadicam in the 1970s allowed for crisp camera movements and kinetic mastery
(displayed in the ending chase scene). FBDO itself is a sort of patchwork project in terms of
how it appropriates various elements of culture to create a specific mood - though set in
and certainly taking advantage of the wealthy 80s American culture (shown through the
reverence and homage to MTV, a musical hotspot for teenagers), FBDO references German
music, 60s British rock (Twist and Shout in the Parade scene), high art and even a cover of a
song by The Smiths that plays in the museum scene. Because of this multi-faceted range of
influences, | believe that FBDO will hold up considerably well through time, despite its time
of production, due to how unbound the film's narrative and technical style is by the time
and location of its creation.

Rebel, on the other hand, is slightly more bound by its technical constraints. Though the






slow pace is admirable and certainly dramatic for such an emotional story, in a world with
increasing distractions, the cautious rhythm of Rebel's plot development may be too
sparsely edited to hold many viewers' interest nowadays. However, Rebel benefitted from a
high-budget production that allowed reshoots of the film in Technicolour, a coveted colour
technology that keeps the film's cinematographic style from looking outdated. The film's
place in the cultural zeitgeist means that many of its iconic aspects live on through parody
and homage - Dean's striking red jacket, for example. For its time, Rebel was still somewhat
inventive - Dean's revolutionary style of acting, built upon Marlon Brando's naturalistic style
and the Stanislavsky school of acting, keeps the film from dipping too far into melodrama,
which is common amongst films of the era. Alongside the developments in film restoration
technology, Rebel still feels technically impressive due to the sheer craftmanship behind the
camera, and is living proof that artistic vision and emotional narrative plotting overpowers
blatant technical force.

Both films hold up quite well in the modern age due to their innately revolutionary natures
based on the times of their productions respectively, but FBDO's irreverent tone and rapid
editing style is more likely to appeal to a modern audience and is less shackled by the time

of its production.











US film comparative study

Answer question 3 in relation to both your chosen comparative study films:
King Solomon’s Mines (1950) and Raiders of the Lost Ark (1981)

Singin’ in the Rain (1952) and Grease (1978)

Rear Window (1954) and Witness (1985)

Rebel Without a Cause (1955) and Ferris Bueller's Day Off (1986)

Invasion of the Body Snatchers (1956) and E.T. the Extra-Terrestrial (1982)

Compare how the time of production has had an effect on the films you have studied.

In your answer you may consider:
e social, cultural contexts (for example, changing attitudes, representations and

beliefs)
o historical, political contexts (for example, key events at the time)
e production context (for example, changes to how films were made). [20]
Band AO2 App!y knowledge and understanding of elements of film, including to
analyse films
17-20 marks
o Applies excellent knowledge and understanding of how the context is explored /
reflected in both films, illustrated through character and/or narrative
5 e Uses excellent points of comparison to develop a highly coherent point of view
in response to the question
e Demonstrates an excellent knowledge and understanding of subject-specific
terminology.
13-16 marks
e Applies good knowledge and understanding of how the context is explored /
reflected in both films, illustrated through character and/or narrative
4 e Uses good points of comparison to develop a coherent point of view in response
to the question
o Demonstrates a good knowledge and understanding of subject specific
terminology.
9-12 marks
o Applies satisfactory knowledge and understanding of how context is explored /
reflected in both films, illustrated through character and/or narrative
3 e Uses satisfactory points of comparison to develop a reasonably coherent point
of view in response to the question
e Demonstrates a satisfactory knowledge and understanding of subject-specific
terminology.
5-8 marks
¢ Applies basic knowledge and understanding of how the context is explored /
reflected in both films, illustrated through character and/or narrative
2 e Uses basic points of comparison to indicate an emerging point of view in
response to the question
e Demonstrates basic knowledge and understanding of subject specific
terminology.
1-4 marks
o Applies limited knowledge and understanding of how the context is explored /
reflected in both films, illustrated through character and/or narrative
1 e Uses limited, if any, points of comparison to indicate a limited point of view in
response to the question
e Demonstrates a limited knowledge and understanding of subject-specific
terminology.
0 marks
No response attempted or no response worthy of credit.

© WJEC CBAC Ltd.
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1: If only one film is considered, allocate the band that qualitatively describes the
response (which may be within any of the five bands). The mark must then be
divided by two.

2: Similarly, if two completely unrelated themes are compared across two films, take
the better of the two film discussions and treat as if only one film is considered
(as above).

Question 3: Indicative content

Approaches candidates may take in their responses include:

e contexts of the two films may be expressed in broad terms (e.g. social, cultural,
historical, political, technological, and institutional) or in more precise terms. All
approaches are acceptable. Candidates will need to demonstrate how the
context(s) they have identified is explored / reflected in their two films and to
discuss similarities and differences.

e candidates are likely to illustrate the way the films' context is illustrated through
characters and/or narratives (either characters or narratives or both is
acceptable)

o tis likely that both similarities and differences may be discussed but an answer
based on more similarities than differences (or vice versa) is acceptable.

¢ relevant and focused reference to subject-specific terminology, including
reference to the way specific sequences underline points of comparison, is likely
to characterise responses in Bands 4 and 5.

All valid alternative responses must be credited.
Points on differentiation:

At level 3, satisfactory, candidate’s response should contain some element of
comparison or analysis. The response may be limited to satisfactory due to a limited
focus on only one comparison at a superficial / general level of analysis.

At level 4, good, candidate’s response should consider more than one area of
comparison and/or analysis. The answer should begin to consider how clearly, they
compare overall in terms of both similarity and difference.

At level 5, excellent, the candidate’s response will display a clear grasp of how the
contexts compare with an emerging perception that both similarities and differences
demonstrate how significant the film’s context is in the construction of meaning and
informing creative intent. this.

e social context (aspects of society and its structure reflected in the film) band 5
answers may specifically address 1 or more key features here for example social
class or gender roles

e cultural context (aspects of culture — ways of living, beliefs and values of groups
of people — reflected in the film) band 5 answers may specifically address 1 or
more key features here for example family values or religion

¢ historical context (aspects of the society and culture at the time when films are
made and, where relevant, when they are set) band 5 answers may specifically
address 1 or more key features here for example the cold war or economic
circumstances of the 50’s & 80’s.

e political context (the way political issues, when relevant to the film chosen, are
reflected in a film) band 5 answers may specifically address 1 or more key
features here for example communism or the general political climate of the 50’s
& 80’s.

© WJEC CBAC Ltd. 15





¢ technological context (the technologies reflected in a film's production and, in
some cases, in its narrative) band 5 answers may address 1 or more decade
specific aspects of technology in a pre or post VFX/CGI production age.

¢ institutional context (how films are funded, how the level of production budget
affects the kind of film made and the main stages of film production) band 5
answers may address 1 or more decade specific aspects of production in a pre or
post studio system, A & B movie and independent production structures.

It should be noted here that a level 5 response should be characterised by a
confident and detailed (within the constraints of examination conditions, 25 minutes
thinking & writing time for a 20-mark answer) response which could creditably focus
on any single or combination of the bullet points listed above. A level 4 response will
be less detailed and perhaps be a confident consideration of context overall without
an overt appreciation of the variety of different contexts applicable. Level 3
responses may largely feature answers that appreciate how contemporary event
shape a films production with limited discussion of specific examples from the films
themselves.

© WJEC CBAC Ltd. 16
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Ferris Bueller's Day Off and Rebel Without a Cause are two films that are interesting to
compare due to their stark differences in both cinematic content and institutional context.
Though both films that present teenagers going about a day in the life, the lives of the

characters are vastly different and conjure up completely unique emotional feelings in the

Tick

audience.

Tick

Rebel was made, ultimately, as a response to the widespread moral panic that surrounded

luc





Tick
the actions of the youth following WW?2. Teenagers were often seen as rebellious,

Tick

degenerate and sometimes outright criminal - Ray's film was a cinematic response to that

social issue that aimed to depict teenagers in an emotionally vulnerable and sympathetic

Tick
light, dispelling the sort of urban myth-like perception of the youth in that post-war decade.

Tick

Though the specific details of the context are clearly outdated due to advancements in

Tick

social norms, a lot of the themes of Rebel still are present in today's society and youth. Jim's
feelings of alienation and loneliness are a prevalant issue in modern, tech-centric society in
which connection is growing increasingly hard, so many viewers, especially teenagers, would

find some sort of relatability in Jim's struggle to fit in with his surrounding in a world that

Tick

seems to be constantly changing. Judy's issues considering her familial neglect are also
important to perceive through a modern lens; her father is perhaps embarassed by her
maturity and femininity throughout the film, and that concept of depolarisation in the

nuclear family unit is extremely important, especially in American society where female
Tick

independence has grown more valued. Even though the context behind the 1950s
perception of teenage life and today's are completely different, ideas of disillusionment

with expected societal norms and rebellion against an oppressive family or system are

Tick

absolutely universal and resonate with society even in today's landscape.

Paradoxically, | believe the image of a financially secure and joy-favouring teenage culture

Tick
presented in FBDO is also still somewhat present in today's society; the protagonist's love

Tick

for materialistic items and wealth is a trait shared by many teenagers nowadays who are
obsessed with the glitz and glamour portrayed by social media or the Internet. The
Tick

fourth-wall breaking humour, revolutionary for its time, is all the more potent now that the

Internet has provided a sort of metatextuality to our world, a type of virtual society where






teenagers are able to express themselves sometimes more freely than they would in real

Tick

life. In an increasingly wealth-polarised America, ideas of consumerism and the pursuit of
success are undoubtedly similarly popular under Joe Biden's presidency than they were
_ Tick

under Reagan's presidency in 1986. Beyond the protagonist's viewpoints, Cameron's apathy
towards life might be relatable to some, especially in an increasingly busy world where

Tick
depression and anxiety rates are on the rise. In fact, in recent years, Ferris Bueller's Day Off
has been recontextualised by its empathetic depiction of Cameron as a film more about
mental health and the appreciation of life and its beauty, rather than the simple teen

Tick
comedy it was viewed as back in the 80s.
In terms of technical context, Ferris Bueller holds up incredibly well - fast cuts, colourful
Tick
cinematography and a generally light-hearted tone have been adopted by many modern
directors - Wes Anderson, Greta Gerwig and Spike Jonze to name a few. The introduction of
Tick
the Steadicam in the 1970s allowed for crisp camera movements and kinetic mastery
(displayed in the ending chase scene). FBDO itself is a sort of patchwork project in terms of
how it appropriates various elements of culture to create a specific mood - though set in
and certainly taking advantage of the wealthy 80s American cultu_;lf__e (ﬁhown through the
IC
reverence and homage to MTV, a musical hotspot for teenagers), FBDO references German
music, 60s British rock (Twist and Shout in the Parade scene), high art and even a cover of a
song by The Smiths that play%jnlghe museum scene. Because of this multi-faceted range of
IC

influences, | believe that FBDO will hold up considerably well through time, despite its time
of production, due to how unbound the film's narrative and technical style is by the time
and location of its creation.

Tick

Rebel, on the other hand, is slightly more bound by its technical constraints. Though the






slow pace is admirable and certainly dramatic for such an emotional story, in a world with
Tick
increasing distractions, the cautious rhythm of Rebel's plot development may be too
sparsely edited to hold many viewers' interest nowadays. However, Rebel benefitted from a
high-budget production that allowed reshoots of the film in Technicolour, a coveted colour
technology that keeps the film's cinematographic style from looking outdated. The film's
place in the cultural ﬁ&tﬁeist means that many of its iconic aspects live on through parody
and homage - Dean's striking red jacket, for example. For its time, Rebel was still somewhat
inventive - Dean's revolutionary style of acting, built upon Marlon Brando's naturalistic style
and the Stanislavsky school of acting, kee skthe film from dipping too far into melodrama,
IC
which is common amongst films of the era. Alongside the developments in film restoration
technology, Rebel still feels technically impressive due to the sheer craftmanship behind the
camera, and is living proof that artistic vision and emotional narrative plotting overpowers
03: 20
blatant technical force.

Both films hold up quite well in the modern age due to their innately revolutionary natures

based on the times of their productions respectively, but FBDO's irreverent tone and rapid

editing style is more likely to appeal to a modern audience and is less shackled by the time
Tick B5 Excellent ability to compare films

of its production.











US film comparative study
Answer question n in relation to both your chosen comparative study films:

* King Solomon’s Mines (1950) and Raiders of the Lost Ark (1981)

* Singin’ in the Rain (1952) and Grease (1978)

* Rear Window (1954) and Witness (1985)

* Rebel Without a Cause (1955) and Ferris Bueller’s Day Off (1986)

* Invasion of the Body Snatchers (1956) and E.T. the Extra-Terrestrial (1982).

Compare how the time of production has had an effect on the films you have studied.

In your answer you may consider:

* social, cultural contexts (for example, changing attitudes, representations and

beliefs)
* historical, political contexts (for example, key events at the time)
* production context (for example, changes to how films were made). [20]

© WJEC CBAC Ltd. (Ce70U10-1)










Write the two digit question
number inside the boxes next Answer
to the first line of your answer

ola |

—

oD 9bo’s

b)

1 4By de Sezz Sncer
\

TR

bla

Lea\|
n











Write the two digit question Leay
number inside the boxes next Answer blank
to the first line of your answer

oY i
0)

A20s

4 MR
8704











Write the two digit question
number inside the boxes next Answer
to the first line of your answer

O 4 lJay19s0s
de) Revben Mamolian's, %ec\mQ S Shai p

do) The 4658 Joz== Smgcr 19211,

Lea
bla











Write the two digit question
number inside the boxes next

Answer

Leave
blank

to the first line of your answer
I3

Secton

JayVeiscu (!
! e@ée?
b lhe 7 {4

N D(OO/ lm
cb/eu:

e 437 ce

.nfeslmed Hol

WA oY [G20s .
,fsc eature len
oS Beck
QOQbQ/\\‘j
credi ced sound
released!

bwcod Seud 1o S@;cem i

N

Mamoy [, en -

M wes Joor
a7 .

. “thyee BCI]P\
Sha P and was











SECTION B: Key developments in film and film technology

(@  Inwhat decade did the vertically integrated Hollywood studio system emerge?

State the correct answer: either 1890s, 1920s or 1950s. [1]
(b) Name the director and title of the first feature length ‘three strip' colour film.[2]
(© Give the year and title of the first credited sound film released. [2]
(@) Award one mark for: 1920’s
(b) Award one mark each for: Rouben Mamoulian & Becky Sharp

(© Award one mark each for: 1927 & The Jazz Singer
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SECTION B: Key developments in film and film technology

a) Inwhat decade did the vertically integrated Hollywood studio system emerge?

State the correct answer: either 1890s, 1920s or 1950s. 1]
b) Name the director and title of the first feature length ‘three strip’ colour film. 2]
c) Give the year and title of the first credited sound film released. [2]
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SECTION C: US independent film

Answer question 5 on one of the following films:
e Little Miss Sunshine (Dayton/Faris, 2006)

Juno (Reitman, 2007)

The Hurt Locker (Bigelow, 2008)
Whiplash (Chazelle, 2014)

Me and Earl and the Dying Girl (Gomez-Rejon, 2015).

Discuss one or two key ideas from the specialist film writing on the film you have
studied. Refer to key sequences within your response.

In your answer, you may:
¢ identify the example of specialist writing you are using

e outline and explain one or two key ideas from the specialist writing you have studied
e discuss how far you agree and/or disagree with the key ideas
[ ]

use sequences to illustrate your points. [15]
Band/ | AO1 Demonstrate knowledge and AO2 Apply knowledge and understanding of elements
Mark | understanding of elements of film of film, including to analyse films

5 marks 9-10 marks
e  Excellent demonstration of e Applies excellent knowledge and understanding of
knowledge and understanding of the elements of film as evident in specialist writing

5 elements of film. used, including to analyse films

e Uses excellent points to develop a highly coherent
point of view in response to the question,
demonstrating an excellent knowledge and
understanding of subject-specific terminology.

4 marks 7-8 marks
e  Good demonstration of e Applies good knowledge and understanding of the
knowledge and understanding of elements of film as evident in the specialist writing
4 elements of film. used, including to analyse films

e Uses good points to develop a coherent point of view
in response to the question, demonstrating a good
knowledge and understanding of subject-specific
terminology.

3 marks 5-6 marks
e  Satisfactory demonstration of e Applies satisfactory knowledge and understanding of
knowledge and understanding of the elements of film as evident in specialist writing
3 elements of film. used, including to analyse films

e  Uses satisfactory points to develop a reasonably
coherent point of view in response to the question,
demonstrating a satisfactory knowledge and
understanding of subject-specific terminology.

2 marks 3-4 marks
e  Basic demonstration of e Applies basic knowledge and understanding of the
knowledge and understanding of elements of film as evident in specialist writing used,
2 elements of film. including to analyse films

e Uses basic points to indicate an emerging point of
view in response to the question

e Demonstrates basic knowledge and understanding of
subject specific terminology.

1 mark 1-2 marks
e  Limited demonstration of e Applies limited knowledge and understanding of the
knowledge and understanding of elements of film as evident in specialist writing used,
1 elements of film. including to analyse films

e Uses limited points to indicate a limited point of view
in response to the question, demonstrating a limited
knowledge and understanding of subject-specific
terminology.

0 marks
¢ No response attempted or no response worthy of credit.
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Question 5: Indicative content

Approaches candidates may take in their responses include:

a clear identification of the specialist writing they have studied

a brief description of the specialist writing and what it suggests about the film
clear agreement and disagreement in discussion of the specialist writing
discuss change in view / opinion or unchanging view / opinion

consider how the specialist film writing may or may not have caused the
candidate to look at the film in a different way / light.

candidates may relate their specialist writing to any aspect of the film — its key
film form and structural elements, its narrative and themes, its contexts
evidence is likely to involve how studying the specialist writing uncovers aspects
about the film not apparent on an initial viewing: key elements of film form and
the making of the film; aspects about characters, the narrative and the themes
and issues it raises; contexts of the film

some candidates may offer an interpretation of the film they have achieved as a
result of studying the specialist writing

candidates should challenge or question the specialist writing

discussion of a sequence from the film will support the deeper understanding
they have gained of the film.

All valid alternative responses must be credited.

Points on differentiation:

At level 3, satisfactory, candidate’s response should contain some reference to
specialist film writing. The response may be limited to satisfactory due to a limited
recall of detail or understanding of the specialist film writing.

At level 4, good, candidate’s response should contain clear reference to specialist

film

writing. The response should have at least an emerging point of view from the

candidate on the impact of an aspect of the specialist film writing.

At level 5, excellent, the candidate’s response should contain clear reference to
specialist film writing. The response should have a clear and confident point of view
from the candidate on the impact of an aspect or aspects of the specialist film writing.

It should be noted that an answer that considers only one key idea in sufficient depth
should still be potentially credited at level five. Indeed it is anticipated that candidates
that include multiple ideas may not discuss this ‘list’ in sufficient depth to access the
higher bands.

A level 5 response should be characterised by a confident and detailed (within the
constraints of examination conditions, 20 minutes thinking & writing time for a 15-
mark answer) response which could creditably focus on any single or combination of

the

bullet points listed above. Expressing a clear well-founded discussion as to

agreement and disagreement (or other approach) with the specialist writing. A level 4
response will be less detailed and perhaps be a confident consideration of the
specialist film writing overall. An emerging expression of agreement and
disagreement with the specialist writing. Level 3 responses may largely feature
answers that show a limited recall or appreciation of the specialist film writing with a
less clear or hesitant agreement and disagreement with the specialist writing.

C670U10-1 EDUQAS GCSE Film Studies — Component 1 MS S23/CB
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SECTION C: US independent film

Answer question on one of the following films:

* Little Miss Sunshine (Dayton/Faris, 2006)

* Juno (Reitman, 2007)

» The Hurt Locker (Bigelow, 2008)

* Whiplash (Chazelle, 2014)

* Me and Earl and the Dying Girl (Gomez-Rejon, 2015).

Discuss one or two key ideas from the specialist film writing on the film you have
studied. Refer to key sequences within your response.
In your answer, you may:

* identify the example of specialist writing you are using
e outline and explain one or two key ideas from the specialist writing you have

studied
» discuss how far you agree and/or disagree with the key ideas
e use sequences to illustrate your points. [15]
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