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Section A: Hollywood 1930-1990 (comparative study) 
 
Either, 
 


Compare how far the films you have studied show an auteur filmmaker’s influence. Refer in detail to at least one sequence 
from each film. [40] 


 


Band 


AO1 (20 marks) 
Demonstrate knowledge 


and understanding of 
elements of film 


AO2 (20 marks) 
Apply knowledge and 


understanding of 
elements of film to 


compare films 


Amplification 


5 


17-20 marks 


• Excellent demonstration 
of knowledge and 
understanding of 
elements of film relevant 
to the films studied. 


• Excellent demonstration 
of knowledge and 
understanding of auteur 
influences in relation to 
chosen films. 


17-20 marks 


• Excellent application of 
knowledge and 
understanding of auteur 
influences on the films. 


• Uses excellent points to 
develop a sophisticated 
comparison of the films.  


• Very well focused on the question. Lively, complex and confident 
engagement, perhaps offering an individual and independent 
approach to the question.  


• Knowledge and understanding of relevant auteur influences will be 
detailed, accurate and convincing. 


• Examples will be very well chosen and contribute well to the 
response. 


• Comparison of the films will be explicit and well developed, 
showing a wide understanding of the film and the ability to identify 
very salient points. 


• Responses will make very perceptive comparative and clearly 
evaluative points in response to the question. 


• Responses will be very fluent, well-structured and integrate 
supporting evidence into the discussion very well. 


4 


13-16 marks 


• Good demonstration of 
knowledge and 
understanding of 
elements of film relevant 
to the films studied. 


• Good demonstration of 
knowledge and 
understanding of auteur 
influences in relation to 
chosen films.  


13-16 marks 


• Good application of 
knowledge and 
understanding of auteur 
influences on the films. 


• Uses good points to 
develop a detailed 
comparison of the films.  


• Clearly focused on the question. Fluent and confident engagement, 
offering a well-considered approach to the question.  


• Knowledge and understanding of relevant auteur influences will be 
detailed and accurate. 


• Examples will be specific and support points made in the response. 


• Comparison of the films will be explicit, showing an understanding 
of the films and the ability to identify some salient points. 


• Responses will make some evaluative points in response to the 
question. 


• Responses will be clear, well-structured and use supporting 
evidence. 


1 1 
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Band 


AO1 (20 marks) 
Demonstrate knowledge 


and understanding of 
elements of film 


AO2 (20 marks) 
Apply knowledge and 


understanding of 
elements of film to 


compare films 


Amplification 


3 


9-12 marks 


• Satisfactory 
demonstration of 
knowledge and 
understanding of 
elements of film relevant 
to the films studied. 


• Satisfactory 
demonstration of 
knowledge and 
understanding of auteur 
influences in relation to 
chosen films.  


9-12 marks 


• Satisfactory application 
of knowledge and 
understanding of auteur 
influences on the films. 


• Uses satisfactory points 
to develop a reasonably 
coherent comparison of 
the films. 


• Engagement with most aspects of the question offering an explicit 
answer, if lacking nuance or development.  


• Knowledge and understanding of relevant auteur will be present if 
incomplete in places. 


• Examples will try to support points made in the response. 


• Comparison of the films will be explicit even if brief and may be 
undeveloped.  


• Responses may be uneven and focus more on one film than 
another. 


• Responses may try to make some evaluative points but will tend to 
assume or state a position without discussing it. 


• Responses will be generally clear and make some use of 
supporting evidence. 


• Satisfactory knowledge and understanding and application of it will 
be present in Upper band 3 responses whilst lower band 3 
responses will show some satisfactory knowledge and 
understanding and application of it. 


2 


5-8 marks 


• Basic demonstration of 
knowledge and 
understanding of 
elements of film relevant 
to the films studied. 


• Basic demonstration of 
knowledge and 
understanding of auteur 
influences in relation to 
chosen films.  


5-8 marks 


• Basic application of 
knowledge and 
understanding of auteur 
influences on the films. 


• Uses basic points to 
develop a partial 
comparison of the films. 


• Engagement with the question may be undeveloped or partial. 
Responses may be very brief but will show some attempt to form 
an answer to the question. 


• Knowledge and understanding of relevant auteur influences will be 
undeveloped and fragmentary. 


• Comparison of the films will be implicit rather than explicit or not 
present. Responses will be uneven and partial, perhaps with very 
little on one of the films. 
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Band 


AO1 (20 marks) 
Demonstrate knowledge 


and understanding of 
elements of film 


AO2 (20 marks) 
Apply knowledge and 


understanding of 
elements of film to 


compare films 


Amplification 


1 


1-4 marks 


• Limited demonstration of 
knowledge and 
understanding of 
elements of film relevant 
to the films studied. 


• Limited demonstration of 
knowledge and 
understanding of auteur 
influences in relation to 
chosen films.  


1-4 marks 


• Limited application of 
knowledge and 
understanding of auteur 
influences on the films. 


• Uses limited points to 
attempt to compare the 
films.  


• The response may be very brief and is likely to be largely irrelevant. 


• There will be very limited evidence of knowledge and 
understanding and probably no application of it to form a response. 


• Fragmentary responses that will lack coherence.  


 
0 marks 


No response attempted or no response worthy of credit. 
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Question  
 
1. RUBRIC INFRINGEMENTS 
 


If only one film is considered, allocate the band that qualitatively describes the response (which may be within any of the five 
bands). The mark must then be divided by two. If no comparison is present in the response candidates cannot be awarded 
marks for AO2. See general Rubric Guidance for further infringements. 


 
2. GENERALISED INDICATIVE CONTENT 
 


• Candidates may argue that specific sequences in the films studied do reflect auteur influences or reflect the influence of 
other contextual factors more clearly. Either approach may be appropriate depending upon the films studied. 


• Some candidates may focus more on the contributions of creative individuals other than the director in discussing auteur 
influence, depending upon the films studied, and this may be highly relevant to their response. 


• Some candidates may wish to focus on wider social, cultural, political or institutional contextual influences upon the film 
and this may be highly appropriate to the films studied. Candidates following this approach may consider issues such as 
prevalent cinematic conventions, and may see these as an important influence – perhaps, even more important than any 
creative individuals working on the films. 


• Some candidates considering the directors as auteurs may make detailed links to other films and/or the personal lives of 
the directors studied. This approach could be highly appropriate to the film or films studied but is not necessary, there 
should be a clear focus on the set film texts. Detailed, or at least specific, references to the films studied should be 
present as the question asks for this. 


 
3. POINTS ON DIFFERENTIATION 
 


For marks in bands 3 and above: 


• In band 3, responses will show a satisfactory comparison of auteur influences on the films studied but in bands 4 and 5 
candidates are more likely to develop more detailed comparisons about auteur influences on the films. 


• Candidates will compare the films more evenly in bands 4 and 5, answering the question in relation to both films, whereas 
in band 3 candidates may produce a significantly uneven response, with much more emphasis on one film. 


 
Band 5 – Some candidates will be able to develop a highly sophisticated, detailed and evaluative comparison of possible 
auteur influences in relation to their chosen films. 


 
All valid alternatives must be credited. 


  


1 1 












Tick


Tick


Tick


Tick


Tick


Tick


Tick


Tick


Tick


Tick


Tick


Well focused on question


B4 Good understanding of concepts/contexts


B5 Excellent understanding of concepts/contexts


B5 Excellent textual knowledge of chosen film/s


B5 Excellent understanding of concepts/contexts







Tick


Tick


Tick


Tick


Tick


Tick


B5 Excellent textual knowledge of chosen film/s


Tick


Tick


Tick


Tick


Tick


B5 Excellent ability to compare films







11: 35


Tick


Tick


Well focused on question


Tick


Tick


Tick


Tick


Tick


Tick


Very good textual knowledge of chosen film/s


B5 Excellent ability to compare films


B5 Excellent understanding of concepts/contexts


Very good application of knowledge through sophisticated illustrative examples












Tick


Well focused on question


Tick


BOD


Tick


Tick


Tick


B4 Good ability to compare films


Tick







11: 25


Tick


B3 Satisfactory understanding of concepts/contexts


Tick


Tick


Tick


Tick


B4 Good ability to compare films


Tick


B4 Good ability to compare films


B3 Satisfactory application of knowledge through sound illustrative examples


B3 Uses satisfactory points to develop reasonably coherent sequence/film analysis












Tick


Tick


Tick


Well focused on question


Tick


Tick


Tick







Tick


Tick


Tick


Tick


Tick


Tick


B4 Uses good points to develop detailed sequence/film analysis







Tick


Tick


Tick


Tick


B4 Good understanding of concepts/contexts


Tick


Tick







Tick


Tick


Tick


Tick


B4 Good application of knowledge through detailed illustrative examples


Tick


Tick







11: 31


B4 Good ability to compare films


B4 Good application of knowledge through detailed illustrative examples


B4 Good textual knowledge of chosen film/s












Tick


Tick


Tick


Some knowledge of auteur signature  shown


Tick


Tick


Some ability to compare films







11: 18


Tick


Tick


Tick


Tick


B2 Uses basic points to develop a partial sequence/film analysis


B3 Satisfactory ability to compare films


B2 Basic textual knowledge of chosen film/s












2


Answer one question from each of Sections A, B and C.


You are advised to spend approximately 50 minutes on your chosen question in each of
Sections A, B and C.


Section A: Hollywood 1930–1990 (comparative study) 


Answer on one film from group 1 and one film from group 2. 


Group 1: Classical Hollywood Group 2: New Hollywood  


 • Casablanca (Curtiz, 1942) 
 • The Lady from Shanghai 


(Welles, 1947) 
 • Johnny Guitar (Ray, 1954) 
 • Vertigo (Hitchcock, 1958) 
 • Some Like It Hot (Wilder, 1959)


 • Bonnie and Clyde (Penn, 1967) 
 • One Flew Over the Cuckoo’s Nest 


(Forman, 1975) 
 • Apocalypse Now (Coppola, 1979) 
 • Blade Runner (Scott, 1982) 
 • Do the Right Thing (Lee, 1989). 


Either,


Compare how far the films you have studied show an auteur filmmaker’s influence. 
Refer in detail to at least one sequence from each film. [40]


Or,


Compare how the films you have studied were shaped by their cultural and/or political 
contexts. Refer in detail to at least one sequence from each film. [40]


1 1


1 2
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Or, 
 


Compare how the films you have studied were shaped by their cultural and/or political contexts. Refer in detail to at least 
one sequence from each film. [40] 


 


Band 


AO1 (20 marks) 
Demonstrate knowledge 


and understanding of 
elements of film 


AO2 (20 marks) 
Apply knowledge and 


understanding of elements 
of film to compare films 


Amplification 


5 


17-20 marks 


• Excellent 
demonstration of 
knowledge and 
understanding of the 
chosen films. 


• Excellent 
demonstration of 
knowledge and 
understanding of the 
cultural and/or political 
contexts of the films 
studied. 


17-20 marks 


• Excellent application of 
relevant knowledge and 
understanding of the 
chosen films to their 
relevant cultural and/or 
political contexts.   


• Uses excellent points to 
develop a sophisticated 
comparison of the films. 


• Very well focused on the question. Lively, complex and confident 
engagement, perhaps offering an individual and independent 
approach to the question.  


• Knowledge and understanding of political and/or cultural contexts 
will be detailed, accurate and convincing. 


• Knowledge and understanding of the films will be detailed, accurate 
and use appropriate terminology. 


• Examples will be very well chosen and contribute well to the 
response. 


• Comparison of the films will be explicit and well developed, showing 
wide understanding of the films and the ability to identify very salient 
points. 


• Responses will make very perceptive and clearly evaluative points in 
response to the question. 


• Responses will be very fluent, well-structured and integrate 
supporting evidence into the discussion very well. 


4 


13-16 marks 


• Good demonstration 
of knowledge and 
understanding of the 
chosen films. 


• Good demonstration 
of knowledge and 
understanding of the 
cultural and/or political 
contexts of the films 
studied. 


13-16 marks 


• Good application of 
relevant knowledge and 
understanding of the 
chosen films to their 
relevant cultural and/or 
political contexts.    


• Uses good points to 
develop a detailed 
comparison of the films. 


• Clearly focused on the question. Fluent and confident engagement, 
offering a well-considered approach to the question.  


• Knowledge and understanding of relevant political and/or cultural 
contexts will be detailed and accurate. 


• Knowledge and understanding of the films will be detailed, accurate 
and use some appropriate terminology. 


• Examples will be specific and support points made in the response. 


• Comparison of the films will be explicit, showing an understanding of 
the films and the ability to identify some salient points. 


• Responses will make some evaluative points in response to the 
question. 


• Responses will be clear, well-structured and use supporting 
evidence. 


1 2 
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Band 


AO1 (20 marks) 
Demonstrate knowledge 


and understanding of 
elements of film 


AO2 (20 marks) 
Apply knowledge and 


understanding of elements 
of film to compare films 


Amplification 


3 


9-12 marks 


• Satisfactory 
demonstration of 
knowledge and 
understanding of the 
chosen films. 


• Satisfactory 
demonstration of 
knowledge and 
understanding of the 
cultural and/or political 
contexts of the films 
studied. 


9-12 marks 


• Satisfactory application 
of relevant knowledge 
and understanding of the 
chosen films to their 
relevant cultural and/or 
political contexts.  


• Uses satisfactory points 
to develop a reasonably 
coherent comparison of 
the films. 


• Engagement with most aspects of the question offering an explicit 
answer, if lacking nuance or development.  


• Knowledge and understanding of relevant political and/or cultural 
contexts will be present if incomplete in places. Responses may 
conflate historical and social contexts with the political or cultural. 


• Knowledge and understanding of the films will be shown and will be 
generally accurate. 


• Examples will try to support points made in the response. 


• Comparison of the films will be explicit even if brief and may be 
undeveloped.  


• Responses may be uneven and focus more on one film than 
another. 


• Responses may try to make some evaluative points but will tend to 
assume or state a position without discussing it. 


• Responses will be generally clear and make some use of supporting 
evidence. 


• Satisfactory knowledge and understanding and application of it will 
be present in Upper band 3 responses whilst lower band 3 
responses will show some satisfactory knowledge and 
understanding and application of it. 


2 


5-8 marks 


• Basic demonstration 
of knowledge and 
understanding of the 
chosen films. 


• Basic demonstration 
of knowledge and 
understanding of the 
cultural and/or political 
contexts of the films 
studied. 


5-8 marks 


• Basic application of 
relevant knowledge and 
understanding of the 
chosen films to their 
relevant cultural and/or 
political contexts.   


• Uses basic points to 
develop a partial 
comparison of the films. 


• Engagement with the question may be undeveloped or partial. 
Responses may be very brief but will show some attempt to form an 
answer to the question. 


• Knowledge and understanding of relevant contexts will be 
undeveloped and fragmentary. 


• Knowledge and understanding of the films will be descriptive and 
imprecise. 


• Comparison of the films will be implicit rather than explicit or not 
present. Responses will be uneven and partial, perhaps with very 
little on one of the films. 
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Band 


AO1 (20 marks) 
Demonstrate knowledge 


and understanding of 
elements of film 


AO2 (20 marks) 
Apply knowledge and 


understanding of elements 
of film to compare films 


Amplification 


1 


1-4 marks 


• Limited demonstration 
of knowledge and 
understanding of the 
chosen films. 


• Limited demonstration 
of knowledge and 
understanding of the 
cultural and/or political 
contexts of the films 
studied. 


1-4 marks 


• Limited application of 
relevant knowledge and 
understanding of the 
chosen films to their 
relevant cultural and/or 
political contexts.  


• Uses limited points in an 
attempt to make some, if 
any, comparison of the 
films. 


• The response may be very brief and is likely to be largely irrelevant. 


• There will be very limited evidence of knowledge and understanding 
and probably no application of it to form a response. 


• Fragmentary responses that will lack coherence.  


 
0 marks 


No response attempted or no response worthy of credit. 
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Question  
 
1. RUBRIC INFRINGEMENTS 
 


If only one film is considered, allocate the band that qualitatively describes the response (which may be within any of the five 
bands). The mark must then be divided by two. If no comparison is present in the response candidates cannot be awarded 
marks for AO2. See general Rubric Guidance for further infringements. 


 
2. GENERALISED INDICATIVE CONTENT 
 


• Candidates will show knowledge and understanding of the political and/or cultural contexts of the films studied and how 
these shaped the films. Responses may vary widely – candidates may consider the influences of contexts upon aspects 
of the films such as representations, aesthetic style, meanings and responses. Varied approaches may be taken as long 
as these effects are linked to cultural and/or political contextual factors. 


• A discussion of cultural and/or political contexts may focus on one of these or both. Some responses may consider other 
possible contextual influences but this is not necessary in responding to the question.  


• There may be a recognition that cultural and/or political contexts have an impact on the nature of the films’ 
representations (which may form the basis of the comparison of the two films) but a focus on other contextual effects may 
be appropriate. 


• Different candidates will find it more useful to focus on different aspects of political and/or cultural contextual issues in 
their responses, depending upon the films studied. 


 
3. POINTS ON DIFFERENTIATION 
 


For marks in bands 3 and above: 


• Candidates will compare the films more evenly in bands 4 and 5, considering the statement in relation to both films 
whereas band 3 responses may be significantly uneven, with much more emphasis on one film. 


• Responses in band 3 are likely to make simpler and less detailed comparisons than responses in bands 4 and 5 where 
comparisons will be more precise, developed and sophisticated. 


• Responses in bands 4 and 5 will make more detailed and developed points about the possible ways in which political 
and/or cultural contexts have shaped the films studied whereas responses in band 3 will tend to be less developed and 
precise, and, perhaps more asserted than discussed. 


 
Band 5 responses may consider how films reflect the complex interactions of contextual influences in addition to being 
influenced by the creative individuals involved in making them, in a sophisticated comparison. 


 
All valid alternatives must be credited.  


1 2 
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Well focused on question


Tick







Tick
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Tick


B4 Good application of knowledge through detailed illustrative examples


B4 Good understanding of concepts/contexts







Tick


Tick


Tick


Tick


Tick


Tick


Tick


B4 Good understanding of concepts/contexts







Tick


Tick


Tick


Tick


Tick


Tick


Tick


B4 Good understanding of concepts/contexts


B4 Good understanding of concepts/contexts







12: 32


Tick


B4 Good ability to compare films


B4 Good understanding of concepts/contexts


B4 Good application of knowledge through detailed illustrative examples












Tick


Well focused on question


Tick


Tick


Tick


Tick


Some understanding of concepts/contexts


Some knowledge of context but not used to analyse the film


B3 Satisfactory textual knowledge of chosen film/s but not explicitly linked to context







Tick


Tick


Some satisfactory textual knowledge of chosen film/s


B2 Basic textual knowledge of chosen film/s


B3 Uses satisfactory points to develop reasonably coherent, if brief, sequence/film analysis


B2 Basic understanding of concepts/contexts/












Tick


Well focused on question


Tick


Tick


Tick


Tick


Tick


Tick


B5 Excellent ability to compare films


Tick


Tick


Tick







Tick


Tick


Tick


Tick


B5 Excellent understanding of concepts/contexts


Tick


Tick


Tick







Tick


Tick


Tick


Tick


Tick


Tick


Tick


Tick


Tick


Tick


Very Good application of knowledge through detailed illustrative examples







Tick


Tick


Tick


Tick


Tick


Tick


B5 Excellent ability to compare films


Tick







12: 34


Tick


Tick


Tick


B5 Excellent ability to compare films


B5 Excellent understanding of concepts/contexts


B4 Good application of knowledge through some detailed illustrative examples












Tick


Tick


Tick


Tick


Well focused on question


Tick


Tick


Tick


Tick


B3 Satisfactory application of knowledge through sound illustrative examples


Tick







12: 25


Tick


Tick


Tick


B3 Satisfactory understanding of concepts/contexts


Tick


Tick


Tick


B3 Satisfactory textual knowledge of chosen film/s


Tick


B3 Satisfactory ability to compare films


Tick


B3 Satisfactory textual knowledge of chosen film/s, needed more detail on a particular sequence  


for higher marks. Otherwise some good engagement with question and well structured response.


B3 Satisfactory understanding of concepts/contexts


B3 Satisfactory ability to compare films












2


Answer one question from each of Sections A, B and C.


You are advised to spend approximately 50 minutes on your chosen question in each of
Sections A, B and C.


Section A: Hollywood 1930–1990 (comparative study) 


Answer on one film from group 1 and one film from group 2. 


Group 1: Classical Hollywood Group 2: New Hollywood  


 • Casablanca (Curtiz, 1942) 
 • The Lady from Shanghai 


(Welles, 1947) 
 • Johnny Guitar (Ray, 1954) 
 • Vertigo (Hitchcock, 1958) 
 • Some Like It Hot (Wilder, 1959)


 • Bonnie and Clyde (Penn, 1967) 
 • One Flew Over the Cuckoo’s Nest 


(Forman, 1975) 
 • Apocalypse Now (Coppola, 1979) 
 • Blade Runner (Scott, 1982) 
 • Do the Right Thing (Lee, 1989). 


Either,


Compare how far the films you have studied show an auteur filmmaker’s influence. 
Refer in detail to at least one sequence from each film. [40]


Or,


Compare how the films you have studied were shaped by their cultural and/or political 
contexts. Refer in detail to at least one sequence from each film. [40]


1 1


1 2
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Section B: American film since 2005 (two-film study) 
 
Either, 
 


How useful is an ideological critical approach in explaining the impact of the films you have studied on the spectator? [40] 
 


Band 


AO1 (20 marks) 
Demonstrate knowledge 


and understanding of 
elements of film 


AO2 (20 marks) 
Apply knowledge and 


understanding of 
elements of film to 


evaluate the significance 
of critical approaches.   


Amplification 


5 


17-20 marks 


• Excellent demonstration 
of knowledge and 
understanding of 
ideological readings of 
the chosen films. 


• Excellent knowledge and 
understanding of 
spectatorship in relation 
to the films studied. 


17-20 marks 


• Excellent application of 
knowledge and 
understanding to 
analyse the chosen 
films.   


• Uses excellent points to 
develop a sophisticated 
evaluation of 
ideological critical 
approaches in relation 
to the chosen films.   


• Very well focused on the question. Lively, complex and confident 
engagement, perhaps offering an individual and independent 
approach to the question.  


• Knowledge and understanding of ideological analysis and impact 
on the spectator will be detailed, accurate and convincing. 


• Examples will be very well chosen and contribute well to the 
response. 


• Evaluation of the ideological critical approach will be explicit and 
well-developed, showing a wide understanding of the films and the 
ability to identify very salient points. 


• Responses will make very perceptive and clearly evaluative points 
in response to the question. 


• Responses will be very fluent, well-structured and integrate 
supporting evidence into the discussion very well. 


4 


13-16 marks 


• Good demonstration of 
knowledge and 
understanding of 
ideological readings of 
the chosen films. 


• Good knowledge and 
understanding of 
spectatorship in relation 
to the films studied. 


13-16 marks 


• Good application of 
knowledge and 
understanding to 
analyse the chosen 
films.   


• Uses good points to 
develop a detailed 
evaluation of 
ideological critical 
approaches in relation 
to the chosen films.   


• Clearly focused on the question. Fluent and confident engagement, 
offering a well-considered approach to the question.  


• Knowledge and understanding of ideological analysis and impact 
on the spectator will be detailed and accurate. 


• Examples will be specific and support points made in the response. 


• Evaluation of the ideological critical approach will be explicit, 
showing an understanding of the films and the ability to identify 
some salient points. 


• Responses will make some evaluative points in response to the 
question. 


• Responses will be clear, well-structured and use supporting 
evidence. 


2 1 
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Band 


AO1 (20 marks) 
Demonstrate knowledge 


and understanding of 
elements of film 


AO2 (20 marks) 
Apply knowledge and 


understanding of 
elements of film to 


evaluate the significance 
of critical approaches.   


Amplification 


3 


9-12 marks 


• Satisfactory 
demonstration of 
knowledge and 
understanding of 
ideological readings of 
the chosen films. 


• Satisfactory knowledge 
and understanding oft 


• of spectatorship in 
relation to the films 
studied. 


9-12 marks 


• Satisfactory application 
of knowledge and 
understanding to 
analyse the chosen 
films. 


• Uses satisfactory points 
to develop a reasonably 
coherent evaluation of 
ideological critical 
approaches in relation 
to the chosen films. 


• Engagement with most aspects of the question offering an explicit 
answer, if lacking nuance or development.  


• Knowledge and understanding of ideological analysis and impact 
on the spectator will be present if incomplete in places. 


• Examples will try to support points made in the response. 


• Evaluation of the ideological critical approach may be more implicit 
than explicit and may be brief and undeveloped. Responses may 
be uneven and focus more on one film than another. 


• Responses may try to make some evaluative points but will tend to 
assume or state a position without discussing it. 


• Responses will be generally clear and make some use of 
supporting evidence. 


• Satisfactory knowledge and understanding and application of it will 
be present in Upper band 3 responses whilst lower band 3 
responses will show some satisfactory knowledge and 
understanding and application of it. 


2 


5-8 marks 


• Basic demonstration of 
knowledge and 
understanding of 
ideological readings of 
the chosen films. 


• Basic knowledge and 
understanding of 
spectatorship in relation 
to the films studied. 


5-8 marks 


• Basic application of 
knowledge and 
understanding to 
consider the chosen 
films. 


• Uses basic points to 
develop a partial 
evaluation of 
ideological critical 
approaches in relation 
to the chosen films.   


• Engagement with the question may be undeveloped or partial. 
Responses may be very brief but will show some attempt to form 
an answer to the question. 


• Knowledge and understanding of ideological analysis and impact 
on the spectator will be undeveloped and fragmentary. 


• Evaluation of the ideological critical approach will be implicit rather 
than explicit or not present. Responses will be uneven and partial, 
perhaps with very little on one of the films. 
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Band 


AO1 (20 marks) 
Demonstrate knowledge 


and understanding of 
elements of film 


AO2 (20 marks) 
Apply knowledge and 


understanding of 
elements of film to 


evaluate the significance 
of critical approaches.   


Amplification 


1 


1-4 marks 


• Limited demonstration of 
knowledge and 
understanding of 
ideological readings of 
the chosen films. 


• Limited knowledge and 
understanding of 
spectatorship in relation 
to the films studied. 


1-4 marks 


• Limited application of 
knowledge and 
understanding to 
consider the chosen 
films.   


• Uses limited points in 
an attempt to develop 
an evaluation of 
ideological critical 
approaches in relation 
to the chosen films, 
with limited/no 
reference to ‘how 
useful'. 


• The response may be very brief and is likely to be largely irrelevant. 


• There will be very limited evidence of knowledge and 
understanding and probably no application of it to form a response. 


• Fragmentary responses that will lack coherence.  


 
0 marks 


No response attempted or no response worthy of credit. 
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Question  
 
1. RUBRIC INFRINGEMENTS 
 


If only one film is considered, allocate the band that qualitatively describes the response (which may be within any of the five 
bands). The mark must then be divided by two.  


 
2. GENERALISED INDICATIVE CONTENT 
 


• Candidates will consider the usefulness of an ideological approach in explaining the impact on spectators of their chosen films 
but may differ considerably in their responses. Some may argue that such an approach has been very useful, some may argue 
it is not. 


• It is anticipated that most candidates will focus more on explaining their ideological analysis of the films studied rather than the 
impact the films have had on spectators but some may spend more time discussing the impact on spectators than on 
ideological analysis. Either approach is acceptable but the focus should be on evaluating the usefulness of the ideological 
analysis. 


• Candidates may use an approach based on either varied ideological features of the films, which may be expressed as ideas, 
viewpoints, messages or values, or, an approach in which a particular ideological field, such as gender, race, class, is the basis 
for analysis.  Either approach is acceptable. 


• An understanding that films have ideological implications and that these may be interpreted differently by different spectators – 
which may be discussed in relation to an evaluation of that approach. 


• Points about spectatorship may be quite brief and undeveloped in terms of spectatorship debates, that is an acceptable 
approach because the focus of the response should be on evaluating the usefulness of the ideological approach in explaining 
the impact that the films have had on spectators. 


• Some candidates may take a subjective and personal approach to considering the impact on spectators that the films have had 
but there should still be some acknowledgement of other possible spectator responses in better answers to the question. 


 
3. POINTS ON DIFFERENTIATION 
 


For marks in bands 3 and above: 


• In band 3, responses are more likely to assert a direct and uncritical endorsement of the statement. This is acceptable as long 
as the reasons given for the usefulness of the Ideological critical approach are satisfactory. In bands 4 and 5 candidates are 
more likely to consider the usefulness of the critical approach to be more debatable or offer a more detailed and sophisticated 
endorsement of the statement in the question. 


• Responses in band 3 are likely to focus more on one film whereas responses in bands 4 and 5 will be more even and balanced 
in their approach. 


• Band 5 responses will develop a very sophisticated evaluation, perhaps by comparison with other possible approaches and 
carefully considering the strengths and weaknesses of an ideological approach.  


 
All valid alternatives must be credited.  


2 1 












11: 33


xts


Tick


Tick


Tick


Needs better focus on question







Tick


Tick


Tick


Tick


Tick


B4 Good application of knowledge through detailed illustrative examples







Tick


Tick


B3 Uses satisfactory points to develop reasonably coherent sequence/film analysis







Tick


Tick


B3 Satisfactory understanding of concepts/contexts







21: 13


Tick


Some good application of knowledge of spectatorship and ideological analysis through detailed  


illustrative examples but very little on second film.


Only implicit evaluation of critical approach


Much better textual knowledge of first film, limited on second film.


Uneven












Tick


Tick


Tick


B3 Sound application of critical approach


Tick


Tick


Tick







Tick


B4 Good evaluation & application of critical approach


Tick


Tick


Tick


Tick


Tick







21: 27


Tick


B4 Good evaluation & application of critical approach


Tick


Tick


B4 Good evaluation & application of critical approach


B3 Satisfactory application of knowledge through sound illustrative examples


Good understanding of concepts/contexts at times












11: 17


BOD


Lacks focus on question


Tick


Tick


Tick


Some textual knowledge of chosen film/s







21: 21


Tick


Tick


Tick


Tick


Tick


Tick


Tick


Tick


Only implicit evaluation of critical approach


B3 Satisfactory textual knowledge of chosen film/s


B2 Uses basic points to develop a partial sequence/film analysis


B3 Satisfactory understanding of concepts/contexts


Some knowledge and understanding of ideology/spectatorship shown












12: 17


Tick


Well focused on question


BOD


Tick


Tick


Some understanding of concept







B2 Basic evaluation & application of critical approach


B1 Limited textual knowledge of chosen film/s


B1 Limited use of illustrative examples












Tick


Well focused on question


Tick


Tick


Tick


B4 Good evaluation & application of critical approach


Tick


Tick







B5 Excellent evaluation & application of critical approach


Tick


Tick


Tick


Tick


Tick


Tick


Tick


Tick


B5 Excellent textual knowledge of chosen film/s







B5 Excellent evaluation & application of critical approach


Tick


Tick


Tick


Tick


Tick


Tick


B5 Excellent textual knowledge of chosen film/s


Tick







21: 38


Tick


Tick


Tick


Tick


Tick


Tick


B5 Excellent evaluation & application of critical approach


Tick


Tick


Tick


Tick


Tick


B5 Excellent evaluation & application of critical approach


B5 Excellent textual knowledge of chosen film/s


Very good understanding of concepts. Could be more on contexts












Either,


How useful is an ideological critical approach in explaining the impact of the films you 
have studied on the spectator? [40]


Or,


How valuable is an ideological critical approach in analysing the use of mise-en-scène 
in the films you have studied? Refer in detail to at least one sequence from each film.
 [40]


2 1


2 2


(A670U10-1)


2


© WJEC CBAC Ltd.


Group 1: Mainstream film Group 2: Contemporary independent film 


 • No Country for Old Men 
(Coen Brothers, 2007) 


 • Inception (Nolan, 2010) 
 • Selma (Duvernay, 2013) 
 • Carol (Haynes, 2015) 
 • La La Land (Chazelle, 2016)


 • Winter’s Bone (Granik, 2010)  
 • Frances Ha! (Baumbach, 2012) 
 • Beasts of the Southern Wild 


(Zeitlin, 2012) 
 • Boyhood (Linklater, 2015) 
 • Captain Fantastic (Ross, 2015)


Section B: American film since 2005 (two-film study) 


Answer on one film from group 1 and one film from group 2. 
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Or, 
 


How valuable is an ideological critical approach in analysing the use of mise-en-scène in the films you have studied? Refer 
in detail to at least one sequence from each film.   [40] 


 


Band 


AO1 (20 marks) 
Demonstrate 


knowledge and 
understanding of 
elements of film 


AO2 (20 marks) 
Apply knowledge and 


understanding of elements 
of film to evaluate the 
significance of critical 


approaches.   


Amplification 


5 


17-20 marks 


• Excellent 
demonstration of 
knowledge and 
understanding of an 
ideological critical 
approach in relation to 
the films studied. 


• Excellent knowledge 
and understanding of 
the use of mise-en-
scène in the films 
studied. 


17-20 marks 


• Excellent application of 
knowledge and 
understanding of an 
ideological approach in 
analysing the use of mise-
en-scène in the chosen 
films. 


• Uses excellent points to 
develop a sophisticated 
evaluation of how useful an 
ideological critical approach 
might be in analysing the 
use of mise-en-scène in the 
chosen films.   


• Very well focused on the question. Lively, complex and confident 
engagement, perhaps offering an individual and independent approach 
to the question.  


• Knowledge and understanding of ideological analysis will be detailed, 
accurate and convincing. 


• Knowledge and understanding of the use of mise-en-scène in the films 
will be detailed, accurate and use appropriate terminology. 


• Examples will be very well chosen and contribute well to the response. 


• Evaluation of the ideological critical approach will be explicit and well 
developed, showing a wide understanding of the films and the ability to 
identify very salient points. 


• Responses will make very perceptive and clearly evaluative points in 
response to the question. 


• Responses will be very fluent, well-structured and integrate supporting 
evidence into the discussion very well. 


4 


13-16 marks 


• Good demonstration of 
knowledge and 
understanding of an 
ideological critical 
approach in relation to 
the films studied. 


• Good knowledge and 
understanding of the 
use of mise-en-scène 
in the films studied. 


13-16 marks 


• Good application of 
knowledge and 
understanding of an 
ideological approach in 
analysing the use of mise-
en-scène in the chosen 
films. 


• Uses good points to 
develop a detailed 
evaluation of how useful an 
ideological critical approach 
might be in analysing the 
use of mise-en-scène in the 
chosen films. 


• Clearly focused on the question. Fluent and confident engagement, 
offering a well-considered approach to the question.  


• Knowledge and understanding of ideological analysis will be detailed 
and accurate. 


• Knowledge and understanding of the use of mise-en-scène in the films 
will be detailed, accurate and use some appropriate terminology. 


• Examples will be specific and support points made in the response. 


• Evaluation of the ideological critical approach will be explicit, showing 
an understanding of the films and the ability to identify some salient 
points. 


• Responses will make some evaluative points in response to the 
question. 


• Responses will be clear, well-structured and use supporting evidence. 


2 2 
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Band 


AO1 (20 marks) 
Demonstrate 


knowledge and 
understanding of 
elements of film 


AO2 (20 marks) 
Apply knowledge and 


understanding of elements 
of film to evaluate the 
significance of critical 


approaches.   


Amplification 


3 


9-12 marks 


• Satisfactory 
demonstration of 
knowledge and 
understanding of an 
ideological critical 
approach in relation to 
the films studied. 


• Satisfactory 
knowledge and 
understanding of the 
use of mise-en-scène 
in the films studied. 


9-12 marks 


• Satisfactory application of 
knowledge and 
understanding of an 
ideological approach in 
analysing the use of mise-
en-scène in the chosen 
films. 


• Uses satisfactory points to 
develop a reasonably 
coherent evaluation of how 
useful an ideological critical 
approach might be in 
analysing the use of mise-
en-scène in the chosen 
films. 


• Engagement with most aspects of the question offering an explicit 
answer, if lacking nuance or development.  


• Knowledge and understanding of ideological analysis will be present if 
incomplete in places. 


• Knowledge and understanding of the use of mise-en-scène in the films 
will be shown and will be generally accurate. 


• Examples will try to support points made in the response. 


• Evaluation of the ideological critical approach may be more implicit 
than explicit and may be brief and undeveloped. Responses may be 
uneven and focus more on one film than another. 


• Responses may try to make some evaluative points but will tend to 
assume or state a position without discussing it. 


• Responses will be generally clear and make some use of supporting 
evidence. 


• Satisfactory knowledge and understanding and application of it will be 
present in Upper band 3 responses whilst lower band 3 responses will 
show some satisfactory knowledge and understanding and application 
of it. 


2 


5-8 marks 


• Basic demonstration of 
knowledge and 
understanding of an 
ideological critical 
approach in relation to 
the films studied. 


• Basic knowledge and 
understanding of the 
use of mise-en-scène 
in the films studied. 


5-8 marks 


• Basic application of 
knowledge and 
understanding of an 
ideological approach in 
analysing the use of mise-
en-scène in the chosen 
films. 


• Uses basic points to 
develop a partial evaluation 
of how useful an ideological 
critical approach might be in 
analysing the use of mise-
en-scène in the chosen 
films.   


• Engagement with the question may be undeveloped or partial. 
Responses may be very brief but will show some attempt to form an 
answer to the question. 


• Knowledge and understanding of ideological analysis will be 
undeveloped and fragmentary. 


• Knowledge and understanding of the use of mise-en-scène in the films 
will be descriptive and imprecise. 


• Evaluation of the ideological critical approach will be implicit rather than 
explicit or not present. Responses will be uneven and partial, perhaps 
with very little on one of the films. 
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Band 


AO1 (20 marks) 
Demonstrate 


knowledge and 
understanding of 
elements of film 


AO2 (20 marks) 
Apply knowledge and 


understanding of elements 
of film to evaluate the 
significance of critical 


approaches.   


Amplification 


1 


1-4 marks 


• Limited 
demonstration of 
knowledge and 
understanding of an 
ideological critical 
approach in relation 
to the films studied. 


• Limited knowledge 
and understanding of 
the use of mise-en-
scène in the films 
studied. 


1-4 marks 


• Limited application of 
knowledge and 
understanding of an 
ideological approach in 
analysing the use of mise-
en-scène in the chosen 
films. 


• Uses limited points in an 
attempt to develop an 
evaluation of how useful 
an ideological critical 
approach might be in 
analysing the use of mise-
en-scène in the chosen 
films. 


• The response may be very brief and is likely to be largely irrelevant. 


• There will be very limited evidence of knowledge and 
understanding and probably no application of it to form a response. 


• Fragmentary responses that will lack coherence.  


 
0 marks 


No response attempted or no response worthy of credit. 
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Question 
 
1. RUBRIC INFRINGEMENTS 
 


If only one film is considered, allocate the band that qualitatively describes the response (which may be within any of the five 
bands). The mark must then be divided by two.  
If no sequence from either film is referred to, examiners may award a mark up to a maximum of top Band 3, depending on 
the quality of response. 


 
2. GENERALISED INDICATIVE CONTENT 
 


• Candidates will show knowledge and understanding of ideological critical approaches to the films studied and relate these 
to the use of mise-en-scène in developing a response to the question. 


• Candidates will evaluate the ideological critical approaches that they have used in relation to the films studied by 
considering whether such an approach has been useful in analysing the use of mise-en-scène. 


• May discuss the use of mise-en-scène in very different ways by considering one or two particular aspects such as the use 
of costume and props whilst others may take a broader approach by considering more elements of mise-en-scène or even 
wider aesthetic styles used in the chosen films. Different approaches may depend on the films chosen but there should be 
an evaluation of the importance of an ideological approach to explaining the films' use of mise-en-scène. 


• Candidates may use an approach based on either varied ideological features of the films, which may be expressed as 
ideas, viewpoints, messages or values, or, an approach in which a particular ideological field, such as gender, race, class, 
is the basis for analysis. Either approach is acceptable. 


 
3. POINTS ON DIFFERENTIATION 
 


For marks in bands 3 and above: 


• In band 3, responses are more likely to assert a direct and undeveloped agreement that the ideological critical approach is 
useful. This is acceptable as long as the reasons given for the usefulness of the Ideological critical approach are 
satisfactory. In bands 4 and 5, candidates are more likely to consider the usefulness of the critical approach to be more 
debatable or offer a more detailed and sophisticated endorsement of the usefulness of this approach. 


• Responses in band 3 are likely to focus more on one film whereas responses in bands 4 and 5 will be more even and 
balanced in their approach. 


• Band 5 responses may recognise that ideological analysis can be complex and dynamic and that it is difficult to limit its 
usefulness to the consideration of one aspect of film form. 


 


All valid alternatives must be credited. 
  


2 2 












22: 5


Tick


Tick


Tick


Tick


B1 Limited evaluation & application of critical approach


Focussed on question.


Tick


Descriptive


B1 Limited textual knowledge of chosen film/s


B1 Limited use of illustrative examples












Tick


Well focused on question







Tick


Tick


Tick


Tick


Tick


Tick


Tick


Tick


Tick


Tick


Well focused on question


Very good application of knowledge through sophisticated illustrative examples


Tick







Tick


Tick


Tick


Tick


Tick


B4 Uses good points to develop detailed sequence/film analysis


Tick


Tick


Tick


Tick







22: 32


Tick


Tick


Tick


B4 Good application of knowledge through detailed illustrative examples


Tick


Tick


Tick


Tick


B4 Good evaluation & application of critical approach


B4 Good application of knowledge through detailed illustrative examples


B4 Good understanding of concepts/contexts












Tick







Tick


Tick


B4 Good understanding of concepts/contexts


Tick


Tick


Tick


B4 Good evaluation & application of critical approach


Tick


Tick


Tick


Well focused on question


Tick







Tick


Tick


B3 Satisfactory application of knowledge through sound illustrative examples


B3 Sound evaluation & application of critical approach


Develops a partial sequence/film analysis












Tick


Tick


Tick


Well focused on question


Tick


Tick


Tick


Tick


B4 Good application of knowledge through detailed illustrative examples







Tick


Tick


Tick


B3 Sound evaluation & application of critical approach


Tick


Tick


Tick


Tick


Tick


B4 Good application of knowledge through detailed illustrative examples







Tick


Tick


Tick


B4 Good evaluation & application of critical approach


Tick


Tick


Tick


B5 Excellent textual knowledge of chosen film/s







Tick


Tick


Tick


B5 Excellent evaluation & application of critical approach


Tick


Tick


Tick







22: 36


Tick


Tick


Tick


Tick


B5 Excellent evaluation & application of critical approach


Very good textual knowledge of chosen film/s


Very good application of knowledge through sophisticated illustrative examples












Either,


How useful is an ideological critical approach in explaining the impact of the films you 
have studied on the spectator? [40]


Or,


How valuable is an ideological critical approach in analysing the use of mise-en-scène 
in the films you have studied? Refer in detail to at least one sequence from each film.
 [40]


2 1


2 2


(A670U10-1)


2


© WJEC CBAC Ltd.


Group 1: Mainstream film Group 2: Contemporary independent film 


 • No Country for Old Men 
(Coen Brothers, 2007) 


 • Inception (Nolan, 2010) 
 • Selma (Duvernay, 2013) 
 • Carol (Haynes, 2015) 
 • La La Land (Chazelle, 2016)


 • Winter’s Bone (Granik, 2010)  
 • Frances Ha! (Baumbach, 2012) 
 • Beasts of the Southern Wild 


(Zeitlin, 2012) 
 • Boyhood (Linklater, 2015) 
 • Captain Fantastic (Ross, 2015)


Section B: American film since 2005 (two-film study) 


Answer on one film from group 1 and one film from group 2. 
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Section C: British film since 1995 (two-film study) 
 
Either, 
 


Explore how editing and cinematography are used to reinforce important messages and values in at least one key 
sequence from each of the films you have studied. [40] 


 


Band 


AO1 (20 marks) 
Demonstrate knowledge 


and understanding of 
elements of film 


AO2 (20 marks) 
Apply knowledge and 


understanding of elements 
of film to analyse films, 


including through the use 
of critical approaches. 


Amplification 


5 


17-20 marks 


• Excellent demonstration of 
knowledge and 
understanding of how 
editing and cinematography 
are used in the films 
studied. 


• Excellent demonstration of 
knowledge and 
understanding of messages 
and values in the films 
studied. 


17-20 marks 


• Excellent application of 
knowledge and 
understanding of how 
editing and 
cinematography might 
reinforce messages and 
value in the films studied.   


• Uses excellent points to 
develop a sophisticated 
analysis of the chosen 
films. 


• Very well focused on the question. Lively, complex and confident 
engagement, perhaps offering an individual and independent approach to 
the question.  


• Knowledge and understanding of important messages and values in the 
films will be detailed, accurate and convincing. 


• Knowledge and understanding of editing and cinematography used in the 
films will be detailed, accurate and use appropriate terminology. 


• Examples will be very well chosen and contribute well to the response. 


• Discussion of the links between editing/cinematography, and 
messages/values will be explicit and well developed, showing a wide 
understanding of the films and the ability to identify very salient points. 


• Responses will make very perceptive and clearly analytical points in 
response to the question. 


• Responses will be very fluent, well-structured and integrate supporting 
evidence into the discussion very well. 


4 


13-16 marks 


• Good demonstration of 
knowledge and 
understanding of how 
editing and cinematography 
are used in the films 
studied. 


• Good demonstration of 
knowledge and 
understanding of messages 
and values in the films 
studied. 


13-16 marks 


• Good application of 
knowledge and 
understanding of how 
editing and 
cinematography might 
reinforce messages and 
value in the films studied.  


• Uses good points to 
develop a detailed 
analysis of the chosen 
films. 


• Clearly focused on the question. Fluent and confident engagement, 
offering a well-considered approach to the question.  


• Knowledge and understanding of important messages and values in the 
films will be detailed, accurate and convincing. 


• Knowledge and understanding of editing and cinematography used in the 
films will be detailed, accurate and use appropriate terminology. 


• Examples will be specific and support points made in the response. 


• Discussion of the links between editing/cinematography, and 
messages/values will be explicit, showing an understanding of the films 
and the ability to identify some salient points. 


• Responses will make clear analytical points in response to the question. 


• Responses will be clear, well-structured and use supporting evidence. 


3 1 
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Band 


AO1 (20 marks) 
Demonstrate knowledge 


and understanding of 
elements of film 


AO2 (20 marks) 
Apply knowledge and 


understanding of elements 
of film to analyse films, 


including through the use 
of critical approaches. 


Amplification 


3 


9-12 marks 


• Satisfactory 
demonstration of 
knowledge and 
understanding of how 
editing and 
cinematography are 
used in the films studied. 


• Satisfactory 
demonstration of 
knowledge and 
understanding of 
messages and values in 
the films studied. 


9-12 marks 


• Satisfactory application 
of knowledge and 
understanding of how 
editing and 
cinematography might 
reinforce messages 
and value in the films 
studied.   


• Uses satisfactory points 
to develop a reasonably 
coherent analysis of the 
chosen films. 


• Engagement with most aspects of the question offering an explicit 
answer, if lacking nuance or development.  


• Knowledge and understanding of messages and values in the films 
will be present if incomplete in places. 


• Knowledge and understanding of editing and cinematography used 
in the films will be shown and will be generally accurate. 


• Examples will try to support points made in the response. 


• Discussion of the links between editing/cinematography, and 
messages/values may be more implicit than explicit and may be 
brief and undeveloped. Responses may be uneven and focus more 
on one film than another. 


• Responses may try to make some analytical points but will tend to 
assume or state a position without discussing it. 


• Responses will be generally clear and make some use of 
supporting evidence. 


• Satisfactory knowledge and understanding and application of it will 
be present in Upper band 3 responses whilst lower band 3 
responses will show some satisfactory knowledge and 
understanding and application of it. 


2 


5-8 marks 


• Basic demonstration of 
knowledge and 
understanding of how 
editing and 
cinematography are 
used in the films studied. 


• Basic demonstration of 
knowledge and 
understanding of 
messages and values in 
the films studied. 


5-8 marks 


• Basic application of 
knowledge and 
understanding of how 
editing and 
cinematography might 
reinforce messages 
and value in the films 
studied.    


• Uses basic points to 
develop a partial 
analysis of the chosen 
films. 


• Engagement with the question may be undeveloped or partial. 
Responses may be very brief but will show some attempt to form 
an answer to the question. 


• Knowledge and understanding of messages and values in the films 
will be undeveloped and fragmentary. 


• Knowledge and understanding of editing and cinematography in the 
films will be descriptive and imprecise. 


• Discussion of the links between editing/cinematography, and 
messages/values will be implicit rather than explicit or not present. 
Responses will be uneven and partial, perhaps with very little on 
one of the films. 
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Band 


AO1 (20 marks) 
Demonstrate knowledge 


and understanding of 
elements of film 


AO2 (20 marks) 
Apply knowledge and 


understanding of elements 
of film to analyse films, 


including through the use 
of critical approaches. 


Amplification 


1 


1-4 marks 


• Limited knowledge and 
understanding of how 
editing and 
cinematography are 
used in the films studied. 


• Limited demonstration of 
knowledge and 
understanding of 
messages and values in 
the films studied. 


1-4 marks 


• Limited application of 
knowledge and 
understanding of how 
editing and 
cinematography might 
reinforce messages 
and value in the films 
studied. 


• Uses limited points to 
attempt an analysis of 
the chosen films. 


• The response may be very brief and is likely to be largely irrelevant. 


• There will be very limited evidence of knowledge and 
understanding and probably no application of it to form a response. 


• Fragmentary responses that will lack coherence.  


 
0 marks  


No response attempted or no response worthy of credit. 
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Question 
 
 
1. RUBRIC INFRINGEMENTS 
 


If only one film is considered, allocate the band that qualitatively describes the response (which may be within any of the five bands). The 
mark must then be divided by two.  
If no sequence from either film is referred to, examiners may award a mark up to a maximum of top Band 3, depending on the quality of 
response. 


 
2. GENERALISED INDICATIVE CONTENT 
 


• It is anticipated that candidates will be able to identify specific examples of editing and cinematographic technique and not simply refer 
to the formal elements generally. The number of examples may vary but candidates will focus on specific formal features of the film. 


• Candidates may wish to discuss one of the formal elements in more detail because they see them as more important but both editing 
and cinematography should be referenced and connected to how these may reinforce important messages and values in the films 
studied. 


• For some films it might be more appropriate to discuss specific techniques of editing and cinematography such as shot types, camera 
movements, graphic matching and transition types whereas for others it might be necessary to discuss stylistic devices or 
technologies such as the use of discontinuity and film stock. Different approaches to the discussion of editing and cinematography are 
acceptable as long as they are linked to the ways in which these might help to construct messages and values in the films studied. 


• Candidates may explore messages and values in a variety of ways, according to the films studied. Some candidates may wish to look 
at representational issues or consider a particular ideological viewpoint. A variety of approaches are acceptable. 


• Some candidates may focus on one sequence from each film whilst others may use various parts of each film to support points made. 
Whichever approach is taken, examples given should be as precise and specific as possible. 


 
3. POINTS ON DIFFERENTIATION 
 


For marks in bands 3 and above: 


• Band 3 responses will show adequate analysis of the films studied and relate aspects of editing and cinematography to the films’ 
messages and values. In bands 4 and 5, analysis and discussion of editing and cinematography, as well as messages and values, will 
be more precise, detailed and sophisticated. 


• In bands 4 and 5 responses will develop more complex analysis of editing and cinematography and may explore how these formal 
elements may work together, whereas band 3 responses are more likely to state their analysis more directly and in a more 
generalised approach to formal specifics. 


• Responses in band 3 are likely to focus more on one film whereas responses in bands 4 and 5 will be more even and balanced in their 
approach. 


 
Band 5 responses will develop a very sophisticated analysis that is closely focused on the films and specific uses of editing and 
cinematography but may also show a wider understanding of other elements that impact upon the discussion too. 


 
All valid alternatives must be credited.  
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Section C: British film since 1995 (two-film study) 


Answer on two of the following films. 


 • Secrets and Lies (Leigh, 1996) 
 • Trainspotting (Boyle, 1996) 
 • Sweet Sixteen (Loach, 2002) 
 • Shaun of the Dead (Wright, 2004) 
 • This is England (Meadows, 2006) 
 • Moon (Jones, 2009) 
 • Fish Tank (Arnold, 2009) 
 • We need to Talk about Kevin (Ramsay, 2011) 
 • Sightseers (Wheatley, 2012) 
 • Under the Skin (Glazer, 2013).


Either, 


Explore how editing and cinematography are used to reinforce important messages 
and values in at least one key sequence from each of the films you have studied.  [40]


Or,


‘Characters are the most important narrative device for telling stories in film.’
Explore this statement in relation to the films you have studied.  [40]


END OF PAPER
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Or, 
 


‘Characters are the most important narrative device for telling stories in film’. Explore this statement in relation to the films 
you have studied. [40] 


 


Band 


AO1 (20 marks) 
Demonstrate knowledge 


and understanding of 
elements of film 


AO2 (20 marks) 
Apply knowledge and 


understanding of elements 
of film to analyse films, 


including through the use of 
critical approaches. 


Amplification 


5 


17-20 marks 


• Excellent 
demonstration of 
knowledge and 
understanding of 
narrative in relation to 
the chosen films. 


• Excellent 
demonstration of 
knowledge and 
understanding of 
characters in the 
films studied. 


17-20 marks 


• Excellent application of 
knowledge and 
understanding of 
narrative to analyse the 
use of characters in the 
chosen films. 


• Uses excellent points to 
develop a sophisticated 
exploration of the films 
studied. 


• Very well focused on the question. Lively, complex and confident 
engagement, perhaps offering an individual and independent 
approach to the question.  


• Knowledge and understanding of narrative will be detailed, accurate 
and convincing. 


• Knowledge and understanding of characters in the films will be 
detailed, accurate and use appropriate terminology. 


• Examples will be very well chosen and contribute well to the response. 


• Exploration of how characters act as narrative devices will be explicit 
and well developed, showing a wide understanding of the films and the 
ability to identify very salient points. 


• Responses will make very perceptive and clearly evaluative points in 
response to the question. 


• Responses will be very fluent, well-structured and integrate supporting 
evidence into the discussion very well. 


4 


13-16 marks 


• Good demonstration 
of knowledge and 
understanding of 
narrative in relation to 
the chosen films. 


• Good demonstration 
of knowledge and 
understanding of 
characters in the 
films studied. 


13-16 marks 


• Good application of 
knowledge and 
understanding of 
narrative to analyse the 
use of characters in the 
chosen films. 


• Uses good points to 
develop a detailed 
exploration of the films 
studied. 


• Clearly focused on the question. Fluent and confident engagement, 
offering a well-considered approach to the question.  


• Knowledge and understanding of narrative will be detailed and 
accurate. 


• Knowledge and understanding of characters in the films will be 
detailed, accurate and use some appropriate terminology. 


• Examples will be specific and support points made in the response. 


• Exploration of how characters act as narrative devices will be explicit, 
showing an understanding of the films and the ability to identify some 
salient points. 


• Responses will make some evaluative points in response to the 
question. 


• Responses will be clear, well-structured and use supporting evidence. 


3 2 
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Band 


AO1 (20 marks) 
Demonstrate knowledge 


and understanding of 
elements of film 


AO2 (20 marks) 
Apply knowledge and 


understanding of elements 
of film to analyse films, 


including through the use of 
critical approaches. 


Amplification 


3 


9-12 marks 


• Satisfactory 
demonstration of 
knowledge and 
understanding of 
narrative in relation to 
the chosen films. 


• Satisfactory 
demonstration of 
knowledge and 
understanding of 
characters in the 
films studied. 


9-12 marks 


• Satisfactory application 
of knowledge and 
understanding of 
narrative to analyse the 
use of characters in the 
chosen films. 


• Uses satisfactory points 
to develop a reasonably 
coherent exploration of 
the films studied. 


• Engagement with most aspects of the question offering an explicit 
answer, if lacking nuance or development.  


• Knowledge and understanding of narrative will be present if 
incomplete in places. 


• Knowledge and understanding of characters in the films will be shown 
and will be generally accurate. 


• Examples will try to support points made in the response. 


• Exploration of how characters act as narrative devices may be more 
implicit than explicit and may be brief and undeveloped. Responses 
may be uneven and focus more on one film than another. 


• Responses may try to make some evaluative points but will tend to 
assume or state a position without discussing it. 


• Responses will be generally clear and make some use of supporting 
evidence. 


• Satisfactory knowledge and understanding and application of it will be 
present in Upper band 3 responses whilst lower band 3 responses will 
show some satisfactory knowledge and understanding and application 
of it. 


2 


5-8 marks 


• Basic demonstration 
of knowledge and 
understanding of 
narrative in relation to 
the chosen films. 


• Basic demonstration 
of knowledge and 
understanding of 
characters in the 
films studied. 


5-8 marks 


• Basic application of 
knowledge and 
understanding of 
narrative to analyse the 
use of characters in the 
chosen films. 


• Uses basic points to 
develop a partial 
exploration of the films 
studied. 


• Engagement with the question may be undeveloped or partial. 
Responses may be very brief but will show some attempt to form an 
answer to the question. 


• Knowledge and understanding of narrative will be undeveloped and 
fragmentary. 


• Knowledge and understanding of characters in the films will be 
descriptive and imprecise. 


• Exploration of how characters act as narrative devices will be implicit 
rather than explicit or not present.  


• Responses will be uneven and partial, perhaps with very little on one 
of the films. 
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Band 


AO1 (20 marks) 
Demonstrate knowledge 


and understanding of 
elements of film 


AO2 (20 marks) 
Apply knowledge and 


understanding of elements 
of film to analyse films, 


including through the use of 
critical approaches. 


Amplification 


1 


1-4 marks 


• Limited knowledge 
and understanding of 
narrative in relation to 
the chosen films. 


• Limited 
demonstration of 
knowledge and 
understanding of 
characters in the 
films studied. 


1-4 marks 


• Limited application of 
knowledge and 
understanding of 
narrative to analyse the 
use of characters in the 
chosen films. 


• Uses limited points to 
attempt an exploration of 
the films studied. 


• The response may be very brief and is likely to be largely irrelevant. 


• There will be very limited evidence of knowledge and understanding 
and probably no application of it to form a response. 


• Fragmentary responses that will lack coherence.  


 
0 marks  


No response attempted or no response worthy of credit. 
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Question  
 
1. RUBRIC INFRINGEMENTS 
 


If only one film is considered, allocate the band that qualitatively describes the response (which may be within any of the five 
bands). The mark must then be divided by two.  


 
2. GENERALISED INDICATIVE CONTENT 
 


• Candidates will consider the use of characters as narrative devices and how important they are. This may include reference to 
other narrative devices such as plot, exposition, settings, cause-effect chains, etc but this is not essential in responding to the 
question. 


• Some candidates may refer to one or more characters in the films they have studied in varying degrees of detail, either 
approach is acceptable and could be useful in examining particular films. Whichever approach is taken, candidates will explore 
how characters are used to tell stories in relation to the films studied. 


• Candidates may explore characters as representational or dramatic devices, there are different ways in which characters can 
be considered as narrative devices 


• Candidates may disagree with the statement and argue that other narrative devices are more important in the films they have 
studied. This approach is acceptable but there should be some engagement with the use of characters as narrative devices. 


• Some candidates may choose to focus on one particular character from each of the films studied whilst others may take a wider 
ranging approach and look at how several characters are used. Either approach could be appropriate as long as there is a clear 
engagement with the question by linking analysis of characters to narrative in the films studied. 


 
3. POINTS ON DIFFERENTIATION 
 


For marks in bands 3 and above: 


• Band 3 responses will answer the question with satisfactory analysis of the chosen films. In bands 4 and 5, analysis and 
evaluation of narrative devices will be more precise, detailed and sophisticated. 


• In bands 4 and 5 responses will develop more complex analysis of how characters are used in film narratives, perhaps by 
carefully considering the interaction of characters with other narrative devices, whereas band 3 responses are more likely to 
state their analysis of how characters are used to tell stories more directly. 


• Responses in band 3 are likely to focus more on one film whereas responses in bands 4 and 5 will be more even and balanced 
in their approach. 


• Band 5 responses will develop a very sophisticated analysis, perhaps by evaluating the importance of characters in comparison 
to at least one other narrative device and developing a complex discussion of narrative in the films they have studied. 


 
All valid alternatives must be credited. 
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Section C: British film since 1995 (two-film study) 


Answer on two of the following films. 


 • Secrets and Lies (Leigh, 1996) 
 • Trainspotting (Boyle, 1996) 
 • Sweet Sixteen (Loach, 2002) 
 • Shaun of the Dead (Wright, 2004) 
 • This is England (Meadows, 2006) 
 • Moon (Jones, 2009) 
 • Fish Tank (Arnold, 2009) 
 • We need to Talk about Kevin (Ramsay, 2011) 
 • Sightseers (Wheatley, 2012) 
 • Under the Skin (Glazer, 2013).


Either, 


Explore how editing and cinematography are used to reinforce important messages 
and values in at least one key sequence from each of the films you have studied.  [40]


Or,


‘Characters are the most important narrative device for telling stories in film.’
Explore this statement in relation to the films you have studied.  [40]


END OF PAPER
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