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All Candidates' performance across questions

Question Title N Mean S D Max Mark F F Attempt %
1 (a) 337 5.9 2.3 10 59.4 19.1

1 (b) 336 18.3 6.9 30 60.9 19

2 (a) 731 6 2 10 60 41.4

2 (b) 734 16.8 6.4 30 56.1 41.6

3 (a) 23 6.4 1.6 10 63.9 1.3

3 (b) 23 17.8 5.7 30 59.3 1.3

4 (a) 458 6 2.1 10 59.8 25.9

4 (b) 463 16.4 6.8 30 54.7 26.2

5 (a) 207 6.1 2.1 10 60.6 11.7

5 (b) 207 19.2 6.4 30 64.1 11.7

6 142 22.5 9.8 40 56.3 8

7 128 21.6 7.9 40 53.9 7.3

8 660 23.2 8.3 40 57.9 37.4

9 538 25.5 8.2 40 63.7 30.5

10 296 24.1 7.9 40 60.4 16.8
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A Level Drama Component 3

If you are accessing this
document in a web browser 
and are only able to see 
this single page, please 
download the document 
and reopen it in Adobe
Reader in order to fully
access the exemplar
material.

Sticky Note
Usually the question number

Sticky Note
The number of candidates attempting that question


Sticky Note
The mean score is calculated by adding up the individual candidate scores and dividing by the total number of candidates. If all candidates perform well on a particular item, the mean score will be close to the maximum mark. Conversely, if candidates as a whole perform poorly on the item there will be a large difference between the mean score and the maximum mark. A simple comparison of the mean marks will identify those items that contribute significantly to the overall performance of the candidates.
However, because the maximum mark may not be the same for each item, a comparison of the means provides only a partial indication of candidate performance. Equal means does not necessarily imply equal performance. For questions with different maximum marks, the facility factor should be used to compare performance.


Sticky Note
The standard deviation measures the spread of the data about the mean score. The larger the standard deviation is, the more dispersed (or less consistent) the candidate performances are for that item. An increase in the standard deviation points to increased diversity amongst candidates, or to a more discriminating paper, as the marks are more dispersed about the centre. By contrast a decrease in the standard deviation would suggest more homogeneity amongst the candidates, or a less discriminating paper, as candidate marks are more clustered about the centre.


Sticky Note
This is the maximum mark for a particular question


Sticky Note
The facility factor for an item expresses the mean mark as a percentage of the maximum mark (Max. Mark) and is a measure of the accessibility of the item. If the mean mark obtained by candidates is close to the maximum mark, the facility factor will be close to 100 per cent and the item would be considered to be very accessible. If on the other hand the mean mark is low when compared with the maximum score, the facility factor will be small and the item considered less accessible to candidates.


Sticky Note
For each item the table shows the number (N) and percentage of candidates who attempted the question. When comparing items on this measure it is important to consider the order in which the items appear on the paper. If the total time available for a paper is limited, there is the possibility of some candidates running out of time. This may result in those items towards the end of the paper having a deflated figure on this measure. If the time allocated to the paper is not considered to be a significant factor, a low percentage may indicate issues of accessibility. Where candidates have a choice of question the statistics evidence candidate preferences, but will also be influenced by the teaching policy within centres.
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Sticky Note

TEXT: Accidental Death Of An Anarchist
MARK: 4/10
-A limited description of sound 
ideas for the extract.











Sticky Note

TEXT: Accidental Death Of An Anarchist
MARK: 5/30
- A very limited answer demonstrating little understanding of 
the choices made by an actor in 
this extract.












Sticky Note

TEXT: Accidental Death Of An Anarchist
MARK: 4/10
-A limited description of sound 
ideas for the extract.
























Sticky Note

TEXT: Accidental Death Of An Anarchist
MARK: 9/10
- a clear knowledge and understanding of the function of sound 
in the extract. 















Sticky Note

Accidental Death Of An Anarchist
MARK: 28/30
- a mature and insightful answer 
with clear understanding and 
knowledge of the choices made 
by an actor.
















Sticky Note

TEXT: Accidental Death Of An Anarchist
MARK: 9/10
- a clear knowledge and understanding of the function of sound 
in the extract. 
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live theatre 2
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Sticky Note

10/4 = 14 marks
A general response to the play with some knowledge of the  style and audience. Very little analysis and evaluation of the live theatre.





























pattes

Sticky Note

context



pattes

Sticky Note

Theme



pattes

Sticky Note

stage/type



pattes

Sticky Note

set



pattes

Sticky Note

colour







pattes

Sticky Note

meaning



pattes

Sticky Note

Theme



pattes

Sticky Note

Live theatre 1
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live theatre 2
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live theatre 3
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analysis
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prop
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Sticky Note

AO3 = An effective response that highlights the theme within the set and props
AO4 = A clear analysis of influences
AO3 = 16
AO4 = 16
Total = 32
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Write the two d191t question 
number Inside the boxes next 
to the first line of vour answer 


Answer 
Leave 


blank 
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set/props
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Sticky Note

AO3 = 13 marks - effective use of set and props
A04 = 14 marks - effective evaluation




































Write the two d191t question 
number Inside the boxes next 
to the first line of vour answer 


Answer 
Leave 
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analysis
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AO3= A limited response to how set and props can create meaning - 8 marks

AO4= limited analysis and evaluation - 8 marks
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AO3 = 16     AO4 = 16
* Mature response and understanding of theme
* effective response and interpretation
* knowledge and understanding of style and adaptations
* detailed reference to 2 extracts
* discussion of props needed for higher
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AO3 - A mature response and understanding of the chosen theme from the perspective of a set and prop designer. = 18 marks
AO4 - Detailed and clear links = 16 marks
Total = 34 marks
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impact
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AO3 - Limited knowledge and understanding of the style of the text - 8 marks
AO4 - Some links with their own interpretation as a set and props designer - 6 marks
Total = 14 marks









































































Sticky Note

TEXT: The Curious Incident of the Dog In the Night-time
MARK: 29+10=39/40
AO3- Imaginative ideas for the interaction of characters justified 
within the context of the whole text 
and the extract. 
AO4- Highly relevant links






















































































































































































































2. Accidental Death of an Anarchist Dario Fo 


Read from page 73 (SUPERINTENDENT & PISSANI: ‘HELP!’) up to page 75 
(MANIAC: 
‘Goodnight.’). 


(a) As a sound designer, discuss how you would create atmosphere for this 
extract. Explain how your choices communicate meaning to an 
audience.
 [10] 


 
(b) As an actor, explain how you would interpret the role of Maniac in this extract. 


Explain how your ideas convey his motivation to an audience.
 
[30] 


 
 








8. Hedda Gabler Henrik Ibsen 


Discuss how your creative choices as a set and props designer could 
enhance the relevance of one key theme in the play to a contemporary 
audience. In your answer you should refer 
to two key extracts. You must analyse and evaluate how any live productions 
you have seen during the course have influenced your decision.
 
[40] 


 








9.         Machinal Sophie Treadwell 


Discuss how your creative choices as a set and props designer could 
enhance the relevance of one key theme in the play to a contemporary 
audience. In your answer you should refer 
to two key extracts. You must analyse and evaluate how any live productions 
you have seen during the course have influenced your decision.
 
[40] 


 








SECTION C 
11. 


 
 


Band 
AO3 


Demonstrate knowledge and 
understanding of how drama and 


theatre is developed and performed. 


AO4 
Analyse and evaluate (their own 


work and) the work of others. 


 
 
 
 
 
 


5 


25-30 marks 
• Imaginative use and understanding 


of the given stage shape and how it 
informs movement and positioning. 


• Imaginative use of movement and 
positioning of the characters stated, 
in the extract. 


• Imaginative use of entrances and 
exits in the performance space. 


• Imaginative ideas for the interaction 
of characters, justified within the 
context of the whole text and the 
chosen scene. All choices are fully 
justified. 


9-10 marks 
• A mature answer, which clearly 


analyses how the stage shape 
inform the movement and 
positioning of characters. 


• A mature understanding of how 
movement and positioning are 
used to create an effect upon 
the audience in performance. 


• Mature evaluation of appropriate 
live theatre; with highly relevant 
links to the decisions made by a 
director. 


 
 
 
 
 
 


4 


19-24 marks 
• Effective use and understanding of 


the given stage shape and how it 
informs movement and positioning. 


• Effective use of movement and 
positioning of the characters stated, 
in the extract. 


• Effective use of entrances and exits 
in the performance space. 


• Effective ideas for the interaction of 
characters, justified within the 
context of the whole text and the 
chosen scene. Most choices are 
fully justified. 


7-8 marks 
• A clear answer, which analyses 


how the stage shape informs the 
movement and positioning of 
characters. 


• Detailed understanding of how 
movement and positioning are 
used to create an effect upon 
the audience in performance 


• An effective evaluation of 
appropriate live theatre with 
relevant links to the decisions 
made as a director. 


 
 
 
 
 
 


3 


13- 18 marks 
• General understanding of the given 


stage shape and how it informs 
movement and positioning. 


• General use of movement and 
positioning of the characters stated, 
in the extract. 


• General use of entrances and exits 
in the performance space. 


• Some ideas for the interaction of 
characters, justified within the 
context of the whole text and the 
chosen scene. Some choices are 
justified. 


5-6 marks 
• A general answer with some 


analysis of how the stage shape 
informs the movement and 
positioning of characters. 


• Some understanding of how 
movement and positioning are 
used to create an effect upon 
the audience in performance. 


• A general evaluation of 
appropriate live theatre with 
partially relevant links to the 
decisions made by a director. 







 
Band 


AO3 
Demonstrate knowledge and 


understanding of how drama and 
theatre is developed and performed. 


AO4 
Analyse and evaluate (their own 


work and) the work of others. 


 
 
 
 
 
 


2 


7-12 marks 
• Limited understanding of the given 


stage shape and how it informs 
movement and positioning. 


• Limited use of movement and 
positioning of the characters stated, 
in the extract. 


• Limited use of entrances and exits 
in the performance space. 


• Limited ideas for the interaction of 
characters, justified within the 
context of the whole text and the 
chosen scene. 


• (one aspect might be developed 
more than another). 


3-4 marks 
• A limited answer, which shows 


little analysis of how the stage 
shape informs the movement 
and positioning of characters. 


• Limited understanding of how 
movement and positioning are 
used to create an effect upon 
the audience in performance 


• A limited evaluation of live 
theatre, with some links to 
decisions made by a director. 


 
 
 
 
 
 


1 


1-6 marks 
• Very limited understanding of the 


given stage shape and how it 
informs movement and positioning. 


• Very limited use of movement and 
positioning of the characters stated, 
in the extract. 


• Very limited use of entrances and 
exits. 


• Very limited ideas for the interaction 
of characters, justified within the 
context of the whole text and the 
chosen scene 


• (one idea might be predominantly 
explored.) 


1-2 marks 
• A very limited answer, which 


shows little analysis of how 
stage shape informs the 
movement and positioning of 
characters. 


• A very limited answer to how 
movement and positioning are 
used to create an effect upon 
the audience in performance. 


• A very limited evaluation of live 
theatre, with few links to 
decisions made by a director. 


0 0 marks 
• No worthy answer of credit 


0 marks 
• No analysis or evaluation 







Indicative content 
This scene takes place in Ed’s house and school. The movement between locations is 
seamless although time passes swiftly. The speeding up of time is to show a build up to 
the end of the play. Ed tries to reconcile with Christopher in the light of the truth about 
Wellington’s death having been discovered. Judy acts as a mediator. Her presence 
reassures Christopher. Ed uses a timer to limit the length of their conversation so that 
Christopher does not become overwhelmed. He shows he is considering ways that work 
with Christopher’s ASD. Ed has a peace offering for his son – a dog, which Christopher 
names Sandy. The timer goes off and Judy and Christopher leave. Immediately Siobhan 
speaks – now they are at school. They discuss Christopher’s A level result, how Sandy 
has settled in and his plans to take “Further Maths for A Level” next year. Mrs Gascoyne, 
the Head teacher agrees. 


 
The following answers are suggestions only and all valid alternatives should be 
considered and marked appropriately. There should be practical justification for all ideas 
given in the answer. 


 
The live production(s) selected for analysis and evaluation must allow for appropriate links 
to be made with the director’s choices for The Curious Incident of the Dog in the Night- 
Time. 


 
Answers may include the following: 


 
• Chosen production style for the extract. Reference to the original production and its 


being performed “in the round”. [National Theatre, London, at the Cottesloe Theatre 
on August 2, 2012] 


 
• Context of the scene – to establish the action of the extract within the context of the 


whole play and provide knowledge and understanding of the characters’ behaviour 
and relationships. 


 
• Appropriate use of terminology. e.g. parts of the stage. 


 
• Use of influences on the movement and positioning ideas connected to key moments 


in the scene. E.g. pace of movement: Ed slows down his movements and is more 
cautious as to where he positions himself so as not to overwhelm Christopher. Judy 
perhaps stands between them encouraging Ed and protecting Christopher. 


 
• The use of entrances and exits in the given stage shape. e.g. through the 


audience from various directions. 
 
• How the language and structure of the text conveys meaning e.g. Ed slows his pace 


verbally and physically e.g. “Christopher, look... Things can’t go on like this. I don’t 
know about you, but this...”. He might even make small steps closer to Christopher on 
each break in his lines. Mrs Gascoyne’s line at the end of extract punctuates the scene 
and adds humour. 


 
• How the given stage shape and audience positioning can be used to engage / involve 


the audience in Christopher’s experience. How the stage shape is used by the actors 
to convey the location and create tempo in the scene e.g. actors might be positioned 
ready for the next section and location of the scene. They may all enter with Ed at the 
beginning of the extract and take their places. The positioning of Siobhan and Mrs 
Gascoyne. E.g. are they placed on the stage and only become animated when they 
speak or do they enter quickly and talk as they enter the space? 







• Interaction between characters. e.g. a contrast in Christopher’s response to his 
Dad and the way he is more relaxed with Siobhan. He makes “small talk” with 
Siobhan, but is initially defensive with Ed. As the dog is introduced into the scene 
Christopher interacts with it - it sits on his lap. This might break the tension between 
Ed and Christopher and their proxemics become closer. 


 
• Alongside the text indicate your ideas for movement and positioning for all 


the characters in this extract. These notes might connect to the moments of 
action in the dialogue. They are a way of the candidate being able to plan / visualise 
their ideas. They might take the form of a note indicating movement type and 
positioning, or a sequence of labelled diagrams showing movement type and 
positioning of the characters in the chosen space. 


 
• Explanation and justification of ideas. These might refer closely to the 


movement ideas /alongside the text. They may enlarge upon the description of the 
type of movement and positioning, then justify their ideas within the context of the 
scene and knowledge of the whole play. 


 
• Analyse and evaluate how any live productions you have seen during the 


course have influenced your choices. This refers to two (or more) live 
productions seen during the course with links made to the directors’ choice of 
movement and positioning 
– in any shape of stage. Candidates might refer to a production of The Curious 
Incident of the Dog in the Night-Time and indicate the effectiveness of the 
movement and positioning by the director, how it links to their own ideas or how 
they might develop their ideas. 


 
 
 





		SECTION C






SECTION A 
 
The grid below is for Section A, questions 1-5 (a). Indicative content for each text follows. 


 
 


Band 
AO3 


Demonstrate knowledge and understanding of how drama and theatre is 
developed and performed 


 
 


5 


9–10 marks 
• A clear and detailed description of sound ideas demonstrating an excellent 


knowledge and understanding of the role of these in a performance. 
• A clear and detailed knowledge and understanding of the function of sound in 


communicating atmosphere in the given extract. 
• Highly relevant use of subject specific terminology. 


 
 


4 


7–8 marks 
• A clear description of sound ideas demonstrating a good knowledge and 


understanding of the role of these in a performance. 
• A clear knowledge and understanding of the function of sound in 


communicating atmosphere in the given extract. 
• Relevant use of subject specific terminology. 


 
 


3 


5–6 marks 
• A general description of sound ideas demonstrating a satisfactory knowledge 


and understanding of the role of these in a performance. 
• A general knowledge and understanding of the function of sound in 


communicating atmosphere in the given extract. 
• Generally relevant use of subject specific terminology. 


 
 


2 


3–4 marks 
• A limited description of sound ideas demonstrating some knowledge and 


understanding of the role of these in a performance. 
• A limited knowledge and understanding of the function of sound in 


communicating atmosphere in the given extract. 
• Limited use of subject specific terminology. 


 
 


1 


1–2 marks 
• Little or no description of sound ideas demonstrating a very limited 


knowledge and understanding of the role of these in a performance. 
• Little or no knowledge and understanding of the function of sound in 


communicating atmosphere in the given extract. 
• Little or no relevant use of subject specific terminology. 


 0 marks 
• Response not worthy of credit 







2. (a) 
Accidental 
Death of an 
Anarchist 


• Atmosphere of the extract. The action of the scene is very frenetic and 
full of decision making. The indecision and dilemmas faced by the 
characters to make the best choice builds tension in the scene and adds to 
the energy and tempo of the scene. 
- At the beginning of the scene Superintendent, Pissani Bertozzo and 


constable all cry for help. They want to save their skins and rely of 
Felletti making the correct decision. Music might be used to accompany 
this e.g. silent movie music that accentuates the tension of the scene. 
Its suspenseful tempo. repetition and rhythm often imitates the “voices” 
of the characters. This style of music would also reinforce the farcical 
nature of the action. 


- The tempo of the scene is interrupted by moments of break in the 
action e.g. “Felletti stands rigid with indecision”. All sound might stop as 
the audience and actors await her decision then it resumes. 


- E.g. Type of sound. “When the Maniac appears around the set. Talks to 
the audience” The atmosphere changes and becomes relaxed as the 
4th wall is broken. The sfx of an ‘audience’ might be mixed in to 
reinforce the false sense of security the Maniac wants to create. It also 
identifies how now the focus is on the audience’s decision. He says at 
the end of the play to the audience “You have got to decide”. Maniac 
says “That’s what I call a happy ending” False Exit” Music of finale / 
happy ending begins to play and as he returns is abruptly ended / 
record scratch. 


- rewinding time to replay the second version of the ending might be 
accompanied by a rewind tape sfx. 


- E.g. intensity. “A massive explosion”. How might this sound? Is it the 
type of sound that happens when buildings are demolished and 
therefore, like everything in the play out of place and over the top? or 
an anti-climax and just a “pop”. 


- E.g. Length of cue – the sound of the explosion goes on a little too long 
creating comedy out of tragedy. 


- E.g. Style and period of production. Very farcical style of this scene – 
like Mischief Theatre Company. They use the appearance of the crew 
to create a meta theatrical style. Part of this is the poorly timed sound 
effects which add to work against the action creating humour for the 
audience and “danger” and unpredictability for the actors. 


 





		SECTION A






The grid below is for Section B, questions 6-10. Indicative content for each text follows. 
 


 
Band 


AO3 
Demonstrate knowledge and 


understanding of how drama and 
theatre is developed and performed 


AO4 
Analyse and evaluate (their own 


work and) the work of others 


 
 
 
 
 
 
 
 
 
 


5 


17-20 marks 
• A mature response and 


understanding of their chosen theme, 
and its relevance to the interpretation 
of the text by a set and props 
designer. 


• A mature and detailed answer 
demonstrating a perceptive 
knowledge and understanding of the 
social, historical and cultural context 
of the text, and how this might inform 
a set and props designer. 


• A mature and detailed interpretation 
of the text from the perspective of a 
set and props designer. 


• A mature and detailed knowledge and 
understanding of the style of the text 
and the way theatre adapts and 
stages texts for a contemporary 
audience. 


• A mature and detailed reference to 
two extracts chosen. 


• Highly relevant use of subject specific 
terminology 


17-20 marks 
• A comprehensive analysis of 


contemporary performance styles 
• A mature evaluation of an 


appropriate choice of live theatre 
which makes detailed and 
perceptive links with their own 
interpretation as a set and props 
designer. 


 
 
 
 
 
 
 
 
 


4 


13-16 marks 
• An effective response and 


understanding of their chosen theme, 
and its relevance to the interpretation 
of the text by a set and props 
designer. 


• A detailed answer demonstrating a 
clear knowledge and understanding of 
the social, historical and cultural 
context of the text, and how this might 
inform a set and props designer. 


• An effective interpretation of the text 
from the perspective of a set and 
props designer. 


• A clear knowledge and understanding 
of the style of the text and the way 
theatre adapts and stages texts for a 
contemporary audience. 


• An effective and detailed reference to 
two extracts chosen. 


• Relevant use of subject specific 
terminology 


13-16 marks 
• A clear analysis of contemporary 


performance styles 
• An effective evaluation of an 


appropriate choice of live theatre 
which makes clear links with their 
own interpretation as a set and 
props designer. 







 
Band 


AO3 
Demonstrate knowledge and 


understanding of how drama and 
theatre is developed and performed 


AO4 
Analyse and evaluate (their own 


work and) the work of others 


 
 
 
 
 
 
 
 
 
 
 


3 


9-12 marks 
• A general response and 


understanding of their chosen 
theme, and its relevance to the 
interpretation of the text by a set 
and props designer. 


• A general answer with some 
knowledge and understanding of the 
social, historical and cultural context 
of the text, and how this might 
inform a set and props designer. 


• A general interpretation of the text 
for performance from the 
perspective of a set and props 
designer. 


• Some knowledge and 
understanding of the style of the text 
and the way theatre adapts and 
stages texts for a contemporary 
audience. 


• A general reference to two extracts 
chosen or a mature discussion of 
one extract. 


• Generally relevant use of subject 
specific terminology 


9-12 marks 
• A general analysis of 


contemporary performance 
styles 


• A general evaluation of partially 
relevant live theatre, which 
makes general links with their 
own interpretation as a set and 
props designer. 


 
 
 
 
 
 
 
 
 
 
 


2 


5-8 marks 
• Limited response and 


understanding of their chosen 
theme, and its relevance to the 
interpretation of the text by a set 
and props designer. 


• A limited answer with an 
inconsistent knowledge and 
understanding of the social, 
historical and cultural context of the 
text, and how this might inform a set 
and props designer. 


• A limited interpretation of the text for 
performance from the perspective of 
a set and props designer. 


• A limited knowledge and 
understanding of the style of the text 
and the way theatre adapts and 
stages texts for a contemporary 
audience. 


• A limited reference to two extracts 
chosen. (Where one extract might 
be more detailed than the other) 


• Limited use of subject specific 
terminology 


5-8 marks 
• A limited analysis of 


contemporary performance 
styles. 


• A limited evaluation of live 
theatre which makes some links 
with their own interpretation as a 
set and props designer. 







 
Band 


AO3 
Demonstrate knowledge and 


understanding of how drama and 
theatre is developed and performed 


AO4 
Analyse and evaluate (their own 


work and) the work of others 


 
 
 
 
 
 
 
 
 
 
 
 


1 


1–4 marks 
• Very little response and 


understanding of their chosen 
theme, and its relevance to the 
interpretation of the text by a set 
and props designer. 


• A very limited answer with little or 
no knowledge and understanding of 
the social, historical and cultural 
context of the text, and how this 
might inform a set and props 
designer. 


• A very limited interpretation of the 
text for performance from the 
perspective of a set and props 
designer. 


• A very limited knowledge and 
understanding of the style of the text 
and the way theatre adapts and 
stages texts for a contemporary 
audience. 


• Very limited reference to two 
extracts chosen, (Where one extract 
might be covered more than the 
other). 


• Little or no relevant use of subject 
specific terminology 


1–4 marks 
• Very little analysis of 


contemporary performance 
styles 


• Very little evaluation of live 
theatre, which makes few links 
with their own interpretation as a 
set and props designer. 


0 0 marks 
• Response not worthy of credit 


0 marks 
• No analysis or evaluation 


 
 
 
 







8. 
Hedda 
Gabler 


The following indicative content contains examples of how the questions can 
be approached. All valid alternatives should be considered and marked 
appropriately. Answers may include: 


 
• Reference to one theme of their choice A key message of the play that 


connects with a contemporary audience e.g. Class, status, emancipation 
denied, duty, responsibility, secrets and lies, roles for women in society 
and the consequences of breaking society’s rules. 


 
• Research and understanding of period/culture/context- relevant in 


interpreting the play for a contemporary audience. 
How the text has been interpreted in performance before and its intended 
impact upon an audience. 
- The way contemporary society reacts to different kinds of texts, e.g. 


political. First performed 1890 
- Genre: Tragi- comedy. The comedy is dark and focuses on the 


inappropriate behaviour of Hedda. Each act builds to a climax where 
Hedda’s choices are comic or spiteful. 


- Contemporary response to the play was that it was universally 
condemned and called a “hideous nightmare of pessimism”. Although 
a production in 1891 in London was received better. 


- Part of the theatrical reaction against the “well-made play”. It has an 
unresolved end, changing motivations, has 4 acts, and symbolic 
action to convey his themes. 


- New type of play required the processes of naturalistic acting e.g. 
Stanislavski. 


- Naturalism reflected the changing times e.g. the search for 
psychological understanding and the predominance of scientific 
theory e.g. Darwin. 


- Ideas for contemporary interpretation by set and props designer. 
- Context of the scenes, establishing style and action 


 
• Research and understanding of chosen production style. – E.g. 


naturalism. The influence of a theatre practitioner and company on the 
chosen style e.g. Stanislavski, Frantic Assembly and how this impacts on 
the choices made by an actor. 


 
• Set – e.g. location. The sitting room appears very normal at first but as 


the action develops colours clash, items take on grotesque shapes and 
the space becomes cluttered. a reflection of Hedda’s mental state. 


 
• Props e.g. colours become more gaudy and props clutter the set to 


convey the middle class pretension that possessions show wealth. 
 
Evaluation and analysis of live productions and links to choices a set 
and props designer makes in the two extracts chosen. 


 








The grid below is for Section B, questions 6-10. Indicative content for each text follows. 
 


 
Band 


AO3 
Demonstrate knowledge and 


understanding of how drama and 
theatre is developed and performed 


AO4 
Analyse and evaluate (their own 


work and) the work of others 


 
 
 
 
 
 
 
 
 
 


5 


17-20 marks 
• A mature response and 


understanding of their chosen theme, 
and its relevance to the interpretation 
of the text by a set and props 
designer. 


• A mature and detailed answer 
demonstrating a perceptive 
knowledge and understanding of the 
social, historical and cultural context 
of the text, and how this might inform 
a set and props designer. 


• A mature and detailed interpretation 
of the text from the perspective of a 
set and props designer. 


• A mature and detailed knowledge and 
understanding of the style of the text 
and the way theatre adapts and 
stages texts for a contemporary 
audience. 


• A mature and detailed reference to 
two extracts chosen. 


• Highly relevant use of subject specific 
terminology 


17-20 marks 
• A comprehensive analysis of 


contemporary performance styles 
• A mature evaluation of an 


appropriate choice of live theatre 
which makes detailed and 
perceptive links with their own 
interpretation as a set and props 
designer. 


 
 
 
 
 
 
 
 
 


4 


13-16 marks 
• An effective response and 


understanding of their chosen theme, 
and its relevance to the interpretation 
of the text by a set and props 
designer. 


• A detailed answer demonstrating a 
clear knowledge and understanding of 
the social, historical and cultural 
context of the text, and how this might 
inform a set and props designer. 


• An effective interpretation of the text 
from the perspective of a set and 
props designer. 


• A clear knowledge and understanding 
of the style of the text and the way 
theatre adapts and stages texts for a 
contemporary audience. 


• An effective and detailed reference to 
two extracts chosen. 


• Relevant use of subject specific 
terminology 


13-16 marks 
• A clear analysis of contemporary 


performance styles 
• An effective evaluation of an 


appropriate choice of live theatre 
which makes clear links with their 
own interpretation as a set and 
props designer. 







 
Band 


AO3 
Demonstrate knowledge and 


understanding of how drama and 
theatre is developed and performed 


AO4 
Analyse and evaluate (their own 


work and) the work of others 


 
 
 
 
 
 
 
 
 
 
 


3 


9-12 marks 
• A general response and 


understanding of their chosen 
theme, and its relevance to the 
interpretation of the text by a set 
and props designer. 


• A general answer with some 
knowledge and understanding of the 
social, historical and cultural context 
of the text, and how this might 
inform a set and props designer. 


• A general interpretation of the text 
for performance from the 
perspective of a set and props 
designer. 


• Some knowledge and 
understanding of the style of the text 
and the way theatre adapts and 
stages texts for a contemporary 
audience. 


• A general reference to two extracts 
chosen or a mature discussion of 
one extract. 


• Generally relevant use of subject 
specific terminology 


9-12 marks 
• A general analysis of 


contemporary performance 
styles 


• A general evaluation of partially 
relevant live theatre, which 
makes general links with their 
own interpretation as a set and 
props designer. 


 
 
 
 
 
 
 
 
 
 
 


2 


5-8 marks 
• Limited response and 


understanding of their chosen 
theme, and its relevance to the 
interpretation of the text by a set 
and props designer. 


• A limited answer with an 
inconsistent knowledge and 
understanding of the social, 
historical and cultural context of the 
text, and how this might inform a set 
and props designer. 


• A limited interpretation of the text for 
performance from the perspective of 
a set and props designer. 


• A limited knowledge and 
understanding of the style of the text 
and the way theatre adapts and 
stages texts for a contemporary 
audience. 


• A limited reference to two extracts 
chosen. (Where one extract might 
be more detailed than the other) 


• Limited use of subject specific 
terminology 


5-8 marks 
• A limited analysis of 


contemporary performance 
styles. 


• A limited evaluation of live 
theatre which makes some links 
with their own interpretation as a 
set and props designer. 







 
Band 


AO3 
Demonstrate knowledge and 


understanding of how drama and 
theatre is developed and performed 


AO4 
Analyse and evaluate (their own 


work and) the work of others 


 
 
 
 
 
 
 
 
 
 
 
 


1 


1–4 marks 
• Very little response and 


understanding of their chosen 
theme, and its relevance to the 
interpretation of the text by a set 
and props designer. 


• A very limited answer with little or 
no knowledge and understanding of 
the social, historical and cultural 
context of the text, and how this 
might inform a set and props 
designer. 


• A very limited interpretation of the 
text for performance from the 
perspective of a set and props 
designer. 


• A very limited knowledge and 
understanding of the style of the text 
and the way theatre adapts and 
stages texts for a contemporary 
audience. 


• Very limited reference to two 
extracts chosen, (Where one extract 
might be covered more than the 
other). 


• Little or no relevant use of subject 
specific terminology 


1–4 marks 
• Very little analysis of 


contemporary performance 
styles 


• Very little evaluation of live 
theatre, which makes few links 
with their own interpretation as a 
set and props designer. 


0 0 marks 
• Response not worthy of credit 


0 marks 
• No analysis or evaluation 


 
 
 
 







9. 
Machinal 


The following indicative content contains examples of how the questions can 
be approached. All valid alternatives should be considered and marked 
appropriately. Answers may include: 


 
• Reference to one theme of their choice e.g. The individuals fight 


against society, duty, idealised view of life versus reality, role of women 
in society, the power of the system e.g. The church and The law, 
dislocation from human intimacy in a mechanised world and societal 
retribution. 


 
• Research an understanding of period/culture/context- relevant in 


interpreting the play for a contemporary audience. 
How the text has been interpreted in performance before and its intended 
impact upon an audience. 
The way contemporary society reacts to different kinds of texts, e.g. political. 
- First performed in 1928. Based on a real murder trial. Set at a time of 


industrial and technical development after the First World War and 
before the financial collapse of the Wall Street crash. Production line 
manufacture was being embraced and demand for and the 
consumption of products was increasing. 


- Style- expressionistic qualities. “Where mechanic movement or 
puppet like actions “were used. Developed out of the European 
influence of expressionism “theatre of gesture, noise, colour and 
movement, theatre which is not psychological but plastic, physical, 
theatre which is anarchic and dangerous”. The play owes influences 
to contemporary cinema e.g. “Metropolis” Fritz Lang. 


- Ideas for contemporary interpretation by a set and props designer. 
- Context of the scenes, establishing style and action. 


 
• Research and understanding of chosen production style. – e.g 


expressionistic. The influence of a theatre practitioner and company on the 
chosen style e.g. Brecht or Artaud – blending of naturalism with 
expressionistic sequences of action. How this impacts on the choices made 
by an actor. 


 
• Set – e.g. levels of the stage represent the hierarchy in society almost 


like a snakes and ladders game. A revolve stage represents the wheels 
of the societal machine and enable the audience to engage in different 
aspects of the action. 


 
• Props – e.g. use of proportion becomes distorted as the play progresses. 


Props become enlarged and take on bigger significance in the fate of the 
YOUNG WOMAN 


 
Evaluation and analysis of live productions and links to choices a set 
and props designer makes for the two extracts chosen. 


 




































pattes

Sticky Note

 
TEXT: MACHINAL 
MARK: 15+12=27 
AO3 - A detailed answer demonstrating a clear understanding of style and how theatre adapts for a contemporary audi-ence. 
AO4- General links to own decisions as a set and props designer.   

















































