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Sticky Note
Usually the question number

Sticky Note
The number of candidates attempting that question


Sticky Note
The mean score is calculated by adding up the individual candidate scores and dividing by the total number of candidates. If all candidates perform well on a particular item, the mean score will be close to the maximum mark. Conversely, if candidates as a whole perform poorly on the item there will be a large difference between the mean score and the maximum mark. A simple comparison of the mean marks will identify those items that contribute significantly to the overall performance of the candidates.
However, because the maximum mark may not be the same for each item, a comparison of the means provides only a partial indication of candidate performance. Equal means does not necessarily imply equal performance. For questions with different maximum marks, the facility factor should be used to compare performance.


Sticky Note
The standard deviation measures the spread of the data about the mean score. The larger the standard deviation is, the more dispersed (or less consistent) the candidate performances are for that item. An increase in the standard deviation points to increased diversity amongst candidates, or to a more discriminating paper, as the marks are more dispersed about the centre. By contrast a decrease in the standard deviation would suggest more homogeneity amongst the candidates, or a less discriminating paper, as candidate marks are more clustered about the centre.


Sticky Note
This is the maximum mark for a particular question


Sticky Note
The facility factor for an item expresses the mean mark as a percentage of the maximum mark (Max. Mark) and is a measure of the accessibility of the item. If the mean mark obtained by candidates is close to the maximum mark, the facility factor will be close to 100 per cent and the item would be considered to be very accessible. If on the other hand the mean mark is low when compared with the maximum score, the facility factor will be small and the item considered less accessible to candidates.


Sticky Note
For each item the table shows the number (N) and percentage of candidates who attempted the question. When comparing items on this measure it is important to consider the order in which the items appear on the paper. If the total time available for a paper is limited, there is the possibility of some candidates running out of time. This may result in those items towards the end of the paper having a deflated figure on this measure. If the time allocated to the paper is not considered to be a significant factor, a low percentage may indicate issues of accessibility. Where candidates have a choice of question the statistics evidence candidate preferences, but will also be influenced by the teaching policy within centres.
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Eduqas

Sticky Note

Very general comments.



Eduqas

Sticky Note

Some support for limited comments.



Eduqas

Sticky Note

Gets a general sense of aspects of the poem.



Eduqas

Sticky Note

Has an awareness of the poem's main ideas. Brief and comments are undeveloped, though there is a little selection to support. 

Band 2: 5 marks.

AO1
B2: some focus on task, some understanding, some textual reference
AO2
B2: simple comments on language, structure and form, limited reference to meaning and effects
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Eduqas

Sticky Note

Spotting.



Eduqas

Sticky Note

Perhaps.  Some awareness.



Eduqas

Sticky Note

Emerging understanding and undeveloped discussion.



Eduqas

Sticky Note

General comments.



Eduqas

Sticky Note

Awareness of techniques. 



Eduqas

Sticky Note

Vague, undeveloped points.
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Eduqas

Sticky Note

Overall, general in lots of places with awareness of the poems' main ideas and devices.  Some spotting and quite underdeveloped points. 

Band 2 - 9 marks 

AO1
B2: some focus on task, some understanding, some textual reference
AO2
B2: simple comments on language, structure and form, limited reference to meaning and effects

B2: comparison is general





		anthology benchmarks - unannotated

		ADP723C.tmp

		Benchmark responses

		Questions 71 & 72

		Poetry





		unseen poetry benchmarks - annotated

		ADP6019.tmp

		Benchmark responses

		Questions 31 & 32

		Poetry





		ADP50D1.tmp

		Component 1

		Benchmark scripts

		Group A – Romeo & Juliet + Poetry



		Blank Page








UI)

UNSEEN POETRY - EXAMPLE 2

1The poem o Oy Fran \lande&man S

O. Poemnm Clonouk v ouwen Naoro. The
) rPCi ey -l v (kesS Ubout i’){}i’ﬁg s an

| Upjeasent Cxrpeviangl Co&f\mﬁstmj the ulSuad

Veews Sameone gwld S;ch Fheu ™ Dave Lanen
Yaew Think 0f home The “Poets lanquage
Show WS tle, Upset cmd CUmoSEe S8

1 Ehos Clec feel Comes Jidth Hw ’mu&&, Such
l1os " wave }, Fendle ;%5 A Qiamer m; haunt
1Y our clrectns ond Thear acie. T (et
OASO  USe &@mwmj wc}srdb Se,cc,h S, Loves
HOM{ ﬁf{ﬁ S h¢w
Jus A Qgp@gwﬁ 1?9@_5“« 'S ?rhcd e wnrﬂ/

el¥a! &;Lu{.ﬁ% %Qr\

h&@ PQ\/ ‘H\‘LW h e . TS Mmales SHewe

Ceel baa v the wrleev o i Thod
Hhe memovied e has aceostadedt  (th
s house ave bagk. U Qﬁaﬂ@uﬂj and

nek eSS ent fow Brthem.

1 The poems Shructwe & (OnsLBLLnt
i J?rhmu Ghowt , %h"i% oy bt thhe  Pott
| Hpr¢Sends» ng  Thad he feehings Fhodt
1 (ome Wy '

| Ca StS}en!:j Lnpteasnt o bom The poetrs

wiovat  hom+ Gt

RO u&;& Of Pevsoni-flcokion
\,.M"‘\Q\ Jf\r\tu j Haome (S (whnewe Loyes
Gld Suleet” (:)c,n \JU&%L Laont Seic f:j@;u % b,
@“\hc}w% tne eodev  bhak Tlo Wrltey
bammemee (UONES LS Lo UnClerdhand - Ehodt

_‘(u& ?ei’ hﬂpped N g Sucth OGN LAk Ay

Ol hasevable Place thod nob even MUsLC

i[mji‘l&, ok to hep H@




Eduqas

Sticky Note

Understanding of main idea.



Eduqas

Sticky Note

Lacks tentativeness but engages. 



Eduqas

Sticky Note

Gets a central idea. Some understanding.



Eduqas

Sticky Note

Selects but lacks a bit of detailed focus.



Eduqas

Sticky Note

Clear, straightforward points. A bit underdeveloped.



Eduqas

Sticky Note

Tries to connect structure to meaning with limited success.



Eduqas

Sticky Note



Eduqas

Sticky Note

Gets the central idea in a straightforward way that lacks some development.  Engaged discussion with some references from across the poem.

BAND 3 - 8 Marks

AO1
B3: straightforward approach, understanding of key aspects, direct references
AO2
B3: begins to analyse language, structure and form, some reference to meaning and effects
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Eduqas

Sticky Note

Understanding of the main narrative.



Eduqas

Sticky Note

Awareness.



Eduqas

Sticky Note

Valid link.



Eduqas

Sticky Note

Engaged.



Eduqas

Sticky Note

Awareness of connecting structure and themes.



Eduqas

Sticky Note

Straightforward understanding of the sense of change in mood.  
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Eduqas

Sticky Note

Personal engagement.



Eduqas

Sticky Note

Makes links.



Eduqas

Sticky Note

Straightforward discussion. Some understanding of the main ideas but not always sustained. Lacks some inference. Comparison is valid with focussed links.

BAND 3 - 12 marks

AO1
B3: straightforward approach, understanding of key aspects, direct references
AO2
B3: begins to analyse language, structure and form, some reference to meaning and effects

B3: comparison is focussed
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Eduqas

Sticky Note

Gets the central idea of conflicting feelings in the poem.



Eduqas

Sticky Note

Thoughtful discussion.



Eduqas

Sticky Note

Tracks the poem.



Eduqas

Sticky Note

Inference and subtext discussed.



Eduqas

Sticky Note

Apt references and developed discussion.



Eduqas

Sticky Note

Probes language.
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Eduqas

Sticky Note

Thoughtful discussion.



Eduqas

Sticky Note

Thoughtful, sustained discussion of a range of ideas across the poem. Discusses subtext and makes inferences. Secure understanding.

Band 4 -11 marks

AO1
B4: sustained, thoughtful approach, considerable engagement, justified with well–chosen textual references
AO2
B4: discusses and analyses language, structure and form using apt terminology, thoughtful reference to meaning and effects




Eduqas

Sticky Note

Secure understanding.



Eduqas

Sticky Note

Clear link.



Eduqas

Sticky Note

Discusses change in tone. 



Eduqas

Sticky Note

Valid link.
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Eduqas

Sticky Note

Selects detail and probes language.



Eduqas

Sticky Note

Makes valid links.



Eduqas

Sticky Note

Thoughtful discussion.



Eduqas

Sticky Note

Makes links, valid if not totally secure.



Eduqas

Sticky Note

Probes the image.
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Eduqas

Sticky Note

Links central ideas and probes subtext.



Eduqas

Sticky Note

Engaged comment.



Eduqas

Sticky Note

Engaged, thoughtful discussion. Selects and probes language and imagery with success. Range of references discussed, with a clear understanding of subtext.  Links are focussed and sustained.

Band 4 - 18 marks


AO1
B4: sustained, thoughtful approach, considerable engagement, justified with well–chosen textual references
AO2
B4: discusses and analyses language, structure and form using apt terminology, thoughtful reference to meaning and effects

B4: comparison is sustained
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Question

UNSEEN POETRY

Generic Assessment Objectives Grid

[3[1]

The following descriptions have been provided to indicate the way in which progression
within the criteria is likely to occur. Each successive description assumes demonstration of
achievements in lower bands.

AO1 and AO2 are equally weighted in this question.

Total 15 marks

Band AO1:1 a+b, AO1:2 AO2
Candidates: Candidates:
sustain focus on the task, including overview, analyse and appreciate writers’ use of
convey ideas with consistent coherence and use | language, form and structure; make
5 an appropriate register; use a sensitive and assured reference to meanings and
evaluative approach to the task and analyse the | effects exploring and evaluating the
13-15 marks text critically; show a perceptive understanding way meaning and ideas are conveyed
of the text, engaging fully, perhaps with some through language structure and form;
originality in their personal response; their use precise subject terminology in an
responses include pertinent direct references appropriate context.
from across the text, including quotations.
Candidates: Candidates:
sustain focus on the task, convey ideas with discuss and increasingly analyse
4 coherence and use an appropriate register; use | writers’ use of language, form and
a thoughtful approach to the task; show a secure | structure; make thoughtful reference to
10-12 marks understanding of key aspects of the text, with the meanings and effects of stylistic
considerable engagement; support and justify features used by the writer; use apt
their responses by well-chosen direct reference | subject terminology.
to the text, including quotations.
Candidates: Candidates:
focus on the task, convey ideas with general comment on and begin to evaluate
3 coherence and use a mostly appropriate writers’ use of language, form and
register; use a straightforward approach to the structure; make some reference to
7.9 marks task; show an understanding of key aspects of meanings and effects; use relevant
the text, with engagement; support and justify subject terminology.
their responses by appropriate direct reference
to the text, including quotations.
Candidates: Candidates:
have some focus on the task, convey ideas with | recognise and make simple comments
some coherence and sometimes use an on writers’ use of language, form and
2 appropriate register; use a limited approach to structure; may make limited reference
the task; show some understanding of key to meanings and effects; may use
4-6 marks aspects of the text, with some engagement; some relevant subject terminology.
support and justify their responses by some
direct reference to the text, including some
quotations.
Candidates: Candidates:
have limited focus on the task, convey ideas may make generalised comments on
with occasional coherence and may sometimes | writers’ use of language, form and
1 use an appropriate register; use a simple structure; make basic reference to
approach to the task; show a basic meanings and effects; may use some
1-3 marks understanding of some key aspects of the text, subject terminology but not always
with a little engagement; may support and justify | accurately or appropriately.
their responses by some general reference to
the text, perhaps including some quotations.
0 marks Nothing worthy of credit. Nothing worthy of credit.






SECTION C (Unseen Poetry)

Answer both and

You are advised to spend about 20 minutes on 31 and about 40 minutes on 32

Read the two poems, Home by Fran Landesman and Coming Home by William Cooke. Both
poems describe thoughts and feelings about home.

Write about the poem Home by Fran Landesman and its effect on you. [15]

You may wish to:

consider what the poem is about and how it is organised

consider the ideas the poet may have wanted us to think about

consider the poet’s choice of words, phrases and images and the effects they
create

consider how you respond to the poem

This question assesses AO71 and AO2

Indicative content

Responses may include:

AO1

An understanding of the key aspects of how Landesman / the narrator presents
their thoughts and feelings about home in Home

Comments on how the narrator presents feelings about home
unconventionally, and in contrast to a more traditional / stereotypical
perspective

Comments and inferences on the experience of home for the narrator — e.g.
arguments, criticisms, conflict?

Comments and inferences on who is represented by ‘you’ and ‘they’ within the
poem: parents/partners/family members perhaps?

AO2

Comments and references to the language used by Landesman to present
thoughts and feelings about home

The use of negative imagery and opposing clichés: ‘home is where the
heartache started’

The narrator’s use of vocabulary such as, ‘wrong’, ‘haunt’ and ‘heartache’ to
present the notion of home

The use of pronouns ‘you’/‘they’ to present home as a place of criticism and
conflict

Reference to the use of the second person which may evoke detachment or a
universal experience of ‘home’

Comments on the structure and how this affects the reader — e.g. repetition of
the phrase ‘Home is’ at the start of each stanza, which is affirmed in the final
two lines

The overall mood of sadness and disappointment evoked by the sentiments in
the poem

This is not a check list. Please reward valid alternatives.






Question

SECTION C (UNSEEN POETRY)

Generic Assessment Objectives Grid

[3[2]

The following descriptions have been provided to indicate the way in which progression
within the criteria is likely to occur. Each successive description assumes demonstration of
achievements in lower bands.

AO1 and AO2 are equally weighted in this question.

Total 25 marks

Band AO1:1 a+b, AO1:2 AO2
Comparison is critical, illuminating and sustained across AO1 and AO2. There will be a wide ranging
discussion
of the similarities and/or differences between the poems.
Candidates: Candidates:
sustain focus on the task, including overview, convey ideas analyse and appreciate writers’ use of
with consistent coherence and use an appropriate register; language, form and structure; make
5 use a sensitive and evaluative approach to the task and assured reference to meanings and
analyse the texts critically; show a perceptive understanding | effects exploring and evaluating the way
21-25 marks | of the texts, engaging fully, perhaps with some originality in meaning and ideas are conveyed
their personal response; their responses include pertinent, through language structure and form;
direct references from across the texts, including quotations. | use precise subject terminology in an
appropriate context.
Comparison is focussed, coherent and sustained across AO1 and AO2. There will be a clear discussion
of the
similarities and/or differences between the poems.
Candidates: Candidates:
sustain focus on the task, convey ideas with coherence and | discuss and increasingly analyse writers’
4 use an appropriate register; use a thoughtful approach to use of language, form and structure;
the task; show a secure understanding of key aspects of the | make thoughtful reference to the
16-20 marks | texts, with considerable engagement; support and justify meanings and effects of stylistic features
their responses by well-chosen direct reference to the texts, | used by the writer; use apt subject
including quotations. terminology.
Comparison is focussed across AO1 and AO2 with some valid discussion of the similarities and/or
differences
between the poems.
Candidates: Candidates:
focus on the task, convey ideas with general coherence and | comment on and begin to evaluate
3 use a mostly appropriate register; use a straightforward writers’ use of language, form and
approach to the task; show an understanding of key aspects | structure; make some reference to
11-15 marks | of the texts, with engagement; support and justify their meanings and effects; use relevant
responses by appropriate direct reference to the texts, subject terminology.
including quotations.
Comparison is general with some discussion of the obvious similarities and/or differences between the
poems.
Candidates: Candidates:
2 have some focus on the task, convey ideas with some recognise and make simple comments
coherence and sometimes use an appropriate register; use on writers’ use of language, form and
6-10 marks | 3 |imited approach to the task; show some understanding of | structure; may make limited reference to
key aspects of the texts, with some engagement; support meanings and effects; may use some
and justify their responses by some direct reference to relevant subject terminology.
the texts, including some quotations.
Comparison is very limited. There may be a basic awareness of the obvious similarities and/or
differences between the poems.
Candidates: Candidates:
1 have limited focus on the task, convey ideas with occasional | may make generalised comments on
coherence and may sometimes use an appropriate register; | writers’ use of language, form and
1-5 marks use a simple approach to the task; show a basic structure; make basic reference to
understanding of some key aspects of the texts, with a little meanings and effects; may use some
engagement; may support and justify their responses by subject terminology but not always
some general reference to the texts, perhaps including accurately or appropriately.
some quotations.
0 marks Nothing worthy of credit. Nothing worthy of credit.






Now compare Coming Home by William Cooke with Home by Fran Landesman. [25]

You should:

¢ compare what the poems are about and how they are organised

o compare the ideas the poets may have wanted us to think about

o compare the poets’ choice of words, phrases and images and the effects they
create

e compare how you respond to the poems

This question assesses AO71 and AO2

Indicative content

Responses may include:

AO1

¢ An understanding of the poet’s view of home, in Coming Home and how this
compares with Landeman’s presentation in Home

o The poet’s description of the physical environment of the previously empty
house when first returning home: ‘drear’, ‘extinct’, ‘store silence’.

¢ How the mood of the poem becomes more positive as the poem progresses
‘resurrect the clock’; ‘the room breathes’, ‘relaxes’ and perhaps how this
change in mood contrasts with the consistently negative mood in Home

o Comments on the differences between Cooke’s physical description and
presentation of the house throughout the poem, in contrast to Landeman’s
reference to the people and relationships presented in Home.

¢ Comments on Cooke’s reference to his house becoming ‘home’ in the final
stanza and how this final positive image is in contrast with the consistently
negative mood evoked throughout Landeman’s poem.

AO2

¢ How Cooke uses language and imagery in Coming Home to achieve specific
effects and how this compares to Landeman’s use of language in Home

¢ Comments on the effects of the personification in both poems: ‘the room
breathes’/the garden crouches’/‘wild thing’, ‘thirsting’; ‘Home will haunt your
dreams’

o The use of the first person to reveal the poet’s thoughts and feelings about
returning home in Coming Home and how this has a different effect to the use
of the second person in Home

¢ Comments on the contrasting structure of the poems and how this affects the
reader

This is not a checklist. Please reward valid alternatives.
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Unseen Poetry

Answer both n and n .

You are advised to spend about 20 minutes on n and about 40 minutes on n .

Read the two poems, Home by Fran Landesman and Coming Home by William Cooke.

Both poems describe thoughts and feelings about home.

EIIl Write about the poem Home by Fran Landesman and its effect on you.

You may wish to:

consider what the poem is about and how it is organised
consider the ideas the poet may have wanted us to think about
consider the poet’s choice of words, phrases and images and the effects they

consider how you respond to the poem

Home

Home is where you hang your hat
And can’t get a break

Home is what you ought to want
But can'’t really make

Home is where you're always wrong
Too fat or too thin

Home’s an endless argument

You never can win

Home is a test you always fail
Emotions you have to fake
Where everybody does his thing
For somebody else’s sake

Home is where love’s old sweet song
Just won't set you free

Home is where you're not the way
They want you to be

Home sweet home will haunt your dreams
Wherever you go

Home is what there’s no place like

But didn’t you know

Home is where the heartache

Really started

Fran Landesman

[15]





EIZl Now compare Coming Home by William Cooke with Home by Fran Landesman. [25]
You should:

« compare what the poems are about and how they are organised

» compare the ideas the poets may have wanted us to think about

» compare the poets’ choice of words, phrases and images and the effects they create
» compare how you respond to the poems

Coming Home

After a summer’s absence | return
in early darkness. The house, unlit,

looks drear, extinct. My key scratches
in the lock and | enter half-surprised

by shrouded fustiness. Each room’s familiar
yet strange with a stored silence.

No room is living. Plants look queasy,
On the window sill lie flies and one big moth.

Yet at my coming life revives. | resurrect
the clock and listen to its gentle pulse,

sweep back the curtains and open windows wide
to sweeter air. The room breathes, relaxes.

But outside the garden crouches in the dark,
a wild thing, thirsting. Roses have bled.

| go out, a rain-god, sprinkling my largesse
to tame, reclaim. Soil hisses, yields.

| hear its dank slow satisfying draught.
Going indoors, | feel the house becoming home.

William Cooke











