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Sticky Note
Usually the question number

Sticky Note
The number of candidates attempting that question


Sticky Note
The mean score is calculated by adding up the individual candidate scores and dividing by the total number of candidates. If all candidates perform well on a particular item, the mean score will be close to the maximum mark. Conversely, if candidates as a whole perform poorly on the item there will be a large difference between the mean score and the maximum mark. A simple comparison of the mean marks will identify those items that contribute significantly to the overall performance of the candidates.
However, because the maximum mark may not be the same for each item, a comparison of the means provides only a partial indication of candidate performance. Equal means does not necessarily imply equal performance. For questions with different maximum marks, the facility factor should be used to compare performance.


Sticky Note
The standard deviation measures the spread of the data about the mean score. The larger the standard deviation is, the more dispersed (or less consistent) the candidate performances are for that item. An increase in the standard deviation points to increased diversity amongst candidates, or to a more discriminating paper, as the marks are more dispersed about the centre. By contrast a decrease in the standard deviation would suggest more homogeneity amongst the candidates, or a less discriminating paper, as candidate marks are more clustered about the centre.


Sticky Note
This is the maximum mark for a particular question


Sticky Note
The facility factor for an item expresses the mean mark as a percentage of the maximum mark (Max. Mark) and is a measure of the accessibility of the item. If the mean mark obtained by candidates is close to the maximum mark, the facility factor will be close to 100 per cent and the item would be considered to be very accessible. If on the other hand the mean mark is low when compared with the maximum score, the facility factor will be small and the item considered less accessible to candidates.


Sticky Note
For each item the table shows the number (N) and percentage of candidates who attempted the question. When comparing items on this measure it is important to consider the order in which the items appear on the paper. If the total time available for a paper is limited, there is the possibility of some candidates running out of time. This may result in those items towards the end of the paper having a deflated figure on this measure. If the time allocated to the paper is not considered to be a significant factor, a low percentage may indicate issues of accessibility. Where candidates have a choice of question the statistics evidence candidate preferences, but will also be influenced by the teaching policy within centres.
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POETRY ANTHOLOGY - EXAMPLE 1
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POETRY ANTHOLOGY - EXAMPLE 1
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Eduqas

Sticky Note

It's a poem not an article, but there is some relevant context in this opening paragraph.



Eduqas

Sticky Note

The candidate identifies a language technique, though the comment on its effect is rather general.



Eduqas

Sticky Note

There is a closer focus on "death" in this paragraph.



Eduqas

Sticky Note

Offers some simple comments on the effect of language choice.
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Eduqas

Sticky Note

Identifies a technique and gives a reasonable explanation of an effect.



Eduqas

Sticky Note

Makes an interesting choice for comparison.



Eduqas

Sticky Note

Some context on "Dulce..."



Eduqas

Sticky Note

Reprises a point from 7.1 - which is absolutely fine.



Eduqas

Sticky Note

Shows awareness of some possible sub-text here.



Eduqas

Sticky Note

Selects a textual reference from the second poem.





oo e BB ERE TR ET T T T

- i 9marks 4 .AO1-Band2 - -Some understanding is shown here, with simple comments on
o ' : AO2 -Band 2 language and structure and some knowledge of contexts. e
AO3 - Band 2 """ Reference to "Ozymandias" is a bit limited and comparison is

= .Comparison - Band 2 restricted to a paragraph on each text with some simple
contrasting.




Eduqas

Sticky Note

Shows some contextual knowledge on "Ozymandias".
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POETRY ANTHOLOGY - EXAMPLE 3
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Eduqas

Sticky Note

Introduction links some AO3 to some overview and sense of author's intention.



Eduqas

Sticky Note

Links content to context.



Eduqas

Sticky Note

Offers alternative interpretations.



Eduqas

Sticky Note

Selects detail, looking at effects of word choice.
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Eduqas

Sticky Note

Continues to select and probe  language choices.



Eduqas

Sticky Note

Thoughtful comments, with focus clear.



Eduqas

Sticky Note

Makes a good choice.



Eduqas

Sticky Note

Opens with relevant contextual detail and a sense of the authors' viewpoints.
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Eduqas

Sticky Note

Gives an interesting interpretation of some textual detail.



Eduqas

Sticky Note

Finds a valid point of comparison, but doesn't offer any specific examples in support.



Eduqas

Sticky Note

Makes a thoughtful and well-supported comparative point.
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Eduqas

Sticky Note

Continues to probe specific language choices.



Eduqas

Sticky Note

Sustains a clear focus on the question.



Eduqas

Sticky Note

Supports comparison with well-chosen textual references.



Eduqas

Sticky Note

Not quite accurate.
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POETRY ANTHOLOGY - EXAMPLE 2
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Eduqas

Sticky Note

Makes some sensible selections from the start of the poem.



Eduqas

Sticky Note

Notice how this candidate is doing much more with "coughing like hags" than we saw in example 1.



Eduqas

Sticky Note

There's clear focus on "death" in this opening.



Eduqas

Sticky Note

There's a sense of the tone here.



Eduqas

Sticky Note

Tracks through the poem sensibly.



Eduqas

Sticky Note

Makes a decent point on an effect of Owen's language choice.



Eduqas

Sticky Note

Identifies a turning point in the poem.





9 marks

The Stoucnife of e poevn (S con%tcu\ﬂx)
@m\&fﬂq ~Showng e INPEMIaNence W~ tna.
lues of soldiers as they mignk die ok ony
mMomendt -

Thore (5 a consstent rhyme schamé nowever,
N one pokem ‘abab’ Ts Shows trat tﬁmu\c]\«odt
oAl impemenance of tnevc Wwed and deatns,

e events afe conbuousionere (S no lhope for
e soldiers As tne wor doed> not stop, wWhch
wouldue. peen orue oc Dwen whno hod
been on he font We Br Many Months,
ongd. ouedl oo\y sesen oko-.,u:)'b Vvecare. armshee
okot)’he, poem swnows deatn and Joos
0o varomenac ond glocipec) ooy Owen
wonts pecple back \ome. to realise s

AO1-Band 3 There is clear focus and understanding of key aspects here. AO2 is quite

AO2 - Band 3 strong in places - more securely in Band 3 than the AO3, which is mostly

AO3 -Band 3 addressed in the last few lines. Overall, though, this is a strong Band 3
response.




Eduqas

Sticky Note

Makes an inference on structure, though this is less convincing than previous AO2 comments.



Eduqas

Sticky Note

Links the poem to some relevant context in this final paragraph.
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Eduqas

Sticky Note

Makes a good choice of poem for comparison.



Eduqas

Sticky Note

Appreciation of aspects of the sonnet addresses both AO2 (form) and AO3 (literary context).



Eduqas

Sticky Note

Understands a key aspect of this poem.



Eduqas

Sticky Note

Shows some understanding of context here.
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Eduqas

Sticky Note

Probes how structure contributes to meaning.



Eduqas

Sticky Note

Takes a methodical approach, integrating references into discussion.



Eduqas

Sticky Note

Signposts points of comparison.



Eduqas

Sticky Note

Finds an apt contrast here.



Eduqas

Sticky Note

Shows understanding of relevant context.
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 15marks - AO1-Band3 _ _The'response shows straightforward understanding an_d
Ry begins to analyse language, structure and form. There is
S AO2 -Band 3 > .

- accurate contextual detail on both poems: thisis perhaps —
AO3 -Band 3 " " . . . -

1 A . _ _ "bolted-on" rather than integrated into the discussion,

Comparison - Band 3 L . i .

although it is clearly linked to the poems' presentation of
T death. There are some aptly supported points of comparison.




Eduqas

Sticky Note

Compares relevant contextual details.
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(POETRY ANTHOLOGY) GENERIC ASSESSMENT OBJECTIVES GRID

The following descriptions have been provided to indicate the way in which progression within the criteria is likely to occur. Each successive description
assumes demonstration of achievements in lower bands.

AO1, AO2 and AO3 are equally weighted inthis question.

Total 15 marks

Band AO1:1a+b, AO1:2 AO2 AO3
Candidates: Candidates: Candidates:
sustain focus on the task, including overview, convey ideas with analyse and appreciate writers’ use of language, show an assured understanding of the relationships between
5 consistent coherence and use an appropriate register; use a form and structure, make assured reference to texts and the contexts in which they were written, including,
sensitive and evaluative approach to the task and analyse the text meanings and effects exploring and evaluating where relevant, those of period, location, social structures and
13-15 critically; show a perceptive understanding of the text, engaging fully, | the way meaning and ideas are conveyed literary contexts such as genre, and the contexts in which texts
marks perhaps with some originality in their personal response; their through language structure and are engaged with by different audiences.
responses include pertinent, direct references from across the text, form; use precise subject terminology in an
including quotations. appropriate context.
Candidates: Candidates: Candidates:
4 sustain focus on the task, convey ideas with coherence and use an discuss and increasingly analyse writers’ use of show a secure understanding of the relationships between texts
appropriate register; use a thoughtful approach to the task; show a language, form and structure, make thoughtful and the contexts in which they were written, including, where
10-12 secure understanding of key aspects of the text, with considerable reference to the meanings and effects of stylistic relevant, those of period, location, social structures and literary
marks engagement; support and justify their responses by well-chosen features used by the writer; contexts such as genre, and the contexts in which texts are
direct reference to the text, including quotations. use apt subject terminology. engaged with by different audiences.
Candidates: Candidates: Candidates:
3 focus on the task, convey ideas with general coherence and use a comment on and begin to analyse writers’ use of | show an understanding of the relationships between texts and
mostly appropriate register; use a straightforward approach to the language, form and structure, make some the contexts in which they were written, including, where
task; show an understanding of key aspects of the text, with reference to meanings and effects; use relevant relevant, those of period, location, social structures
7-9 marks . LY . . ; . . . .
engagement; support and justify their responses by appropriate subject terminology. and literary contexts such as genre, and the contexts in which
direct reference to the text, including quotations. texts are engaged with by different audiences.
Candidates: Candidates: Candidates:
2 have some focus on the task, convey ideas with some coherence recognise and make simple comments on writers’ | show some understanding of the relationships between texts
and sometimes use an appropriate register; use a limited approach use of language, form and structure, may make and the contexts in which they were written, including, where
4-6 to the task; show some understanding of key aspects of the text, with | limited reference to meanings and relevant, those of period, location, social structures
-6 marks ) L . . . . . .
some engagement; support and justify their responses by some effects; may use some relevant subject and literary contexts such as genre, and the contexts in which
direct reference to the text, including some quotations. terminology. texts are engaged with by different audiences.
Candidates: Candidates: Candidates:
have limited focus on the task, convey ideas with occasional may make generalised comments on writers’ use | show limited understanding of the relationships between texts
1 coherence and may sometimes use an appropriate register; use a of language, form and structure, may make basic | and the contexts in which they were written, including, where
simple approach to the task; show a basic understanding of some reference to meanings and effects; may use some | relevant, those of period, location, social structures and literary
1-3 marks key aspects of the text, with a little engagement; may support and subject terminology but not always accurately. contexts such as genre, and the contexts in which texts are
justify their responses by some general reference to the text, engaged with by different audiences.
perhaps including some quotations.
0 marks Nothing worthy of credit. Nothing worthy of credit. Nothing worthy of credit.






POETRY ANTHOLOGY

INDICATIVE CONTENT

Read the poem below, Dulce et Decorum est, by Wilfred Owen.

Dulce et Decorum Est is a poem about death. How does Wilfred Owen write about

death in the poem? Remember to refer to the contexts of the poem in your answer.
[19]

This question assesses AO1, AO2 and AO3.

Indicative content

Responses may include:

AO1
¢ An understanding of Owen’s presentation of death
¢ Awareness of the theme of war and attitude of the poet
¢ An understanding of the suffering of the soldiers

AO2
¢ Comments on Owen’s use of language to present death
e The negative language to describe the mood
e The effect of the title
e The structure and organisation of the poem
e Language to suggest the suffering and deaths of the soldiers

AO3
e The poet’s attitude to war
e The importance of the ending, ‘My friend’
e Stereotypical impressions of war and soldiers and how these impressions are
undercut

This is not a checklist. Please reward valid alternatives.





Question (POETRY) — GENERIC ASSESSMENT OBJECTIVES GRID

The following descriptions have been provided to indicate the way in which progression within the criteria is likely to occur. Each successive description assumes
demonstration of achievements in lower bands.

AO1, AO2 and AO3 are equally weighted inthis question.

Total 25 marks

Band AO1:1a+b, AO1:2 AO2 AO3
Comparison is critical, illuminating and sustained across AO1, AO2 and AO3. There will be a wide ranging discussion of the similarities and/or differences between the poems.
Candidates: Candidates: Candidates:

5 sustain focus on the task, including overview, convey ideas with consistent analyse and appreciate writers’ use of language, form and | show an assured understanding of the relationships between
coherence and use an appropriate register; use a sensitive and evaluative structure, make assured reference to meanings and texts and the contexts in which they were written, including,
approach to the task and analyse the texts critically; show a perceptive effects exploring and evaluating the way meaning and where relevant, those of period, location, social structures

21-25 ; ) . e ) . . .
understanding of the texts, engaging fully, perhaps with some originality in ideas are conveyed through language structure and form; and literary contexts such as genre, and the contexts in
marks . ) f . . ) : ; - g . : . . .
their personal response; their responses include pertinent, direct references use precise subject terminology in an appropriate context. which texts are engaged with by different audiences.
from across the texts, including quotations.
Comparison is focussed, coherent and sustained across AO1, AO2 and AO3. There will be a clear discussion of the similarities and/or differences between the poems.
Candidates: Candidates: Candidates:

4 sustain focus on the task, convey ideas with coherence and use an discuss and increasingly analyse writers’ use of language, | show a secure understanding of the relationships between

appropriate register; use a thoughtful approach to the task; show a secure form and structure, make thoughtful reference to the texts and the contexts in which they were written, including,
16-20 understanding of key aspects of the texts, with considerable engagement; meanings and effects of stylistic features used by the where relevant, those of period, location, social structures
marks support and justify their responses by well-chosen direct reference to the writer; use apt subject terminology. and literary contexts such as genre, and the contexts in

texts, including quotations. which texts are engaged with by different audiences.

Comparison is focussed across AO1, AO2 and AO3 with some valid discussion of the similarities and/or differences between the poems.

Candidates: Candidates: Candidates:

3 focus on the task, convey ideas with general coherence and use a mostly comment on and begin to analyse writers’ use of show an understanding of the relationships between texts

appropriate register; use a straightforward approach to the task; show an language, form and structure, make some reference to and the contexts in which they were written, including, where
11-15 understanding of key aspects of the texts, with engagement; support and meanings and effects; use relevant subject terminology. relevant, those of period, location, social structures and
marks justify their responses by appropriate direct reference to the texts, including literary contexts such as genre, and the contexts in which

quotations. texts are engaged with by different audiences.

Comparison is general with some discussion of the obvious similarities and/or differences between the poems.

Candidates: Candidates: Candidates:

2 have some focus on the task, convey ideas with some coherence and recognise and make simple comments on writers’ use of show some understanding of the relationships between texts

sometimes use an appropriate register; use a limited approach to the task; language, form and structure, may make limited reference | and the contexts in which they were written, including, where
6-10 show some understanding of key aspects of the texts, with some to meanings and effects; may use some relevant subject relevant, those of period, location, social structures and
marks engagement; support and justify their responses by some direct reference to | terminology. literary contexts such as genre, and the contexts in which
the texts, including some quotations. texts are engaged with by different audiences.
Comparison is very limited. There may be a basic awareness of the obvious similarities and/or differences between the poems.
Candidates: Candidates: Candidates:

1 have limited focus on the task, convey ideas with occasional coherence and may make generalised comments on writers’ use of show limited understanding of the relationships between
may sometimes use an appropriate register; use a simple approach to the language, form and structure, may make basic reference texts and the contexts in which they were written, including,
task; show a basic understanding of some key aspects of the texts, with a to meanings and effects; may use some subject where relevant, those of period, location, social structures

1-5 marks . . S / ) ) .
little engagement; may support and justify their responses by some general terminology but not always accurately. and literary contexts such as genre, and the contexts in
reference to the texts, perhaps including some quotations. which texts are engaged with by different audiences.

0 marks Nothing worthy of credit | Nothing worthy of credit Nothing worthy of credit






Choose one other poem from the anthology in which the poet also writes about
death.

Compare the way the poet presents death in your chosen poem with the way Wilfred
Owen presents death in Dulce et Decorum Est. [25]

In your answer to 7.2 you should::

e compare the content and structure of the poems — what are they about and how
they are organised

e compare how the writers create effects, using appropriate terminology where
relevant

e compare the contexts of the poems, and how these may have influenced the
ideas in them

Indicative content

For the second poem, candidates may choose any other appropriate poem from the
anthology that explores the presentation of relationships. For example, if candidates
choose The Soldier, then responses may include:

AO1

¢ How both poems deal with the theme of death

e Anunderstanding of how Rupert Brooke is trying to show a positive view of
fighting for one’s country and death in The Soldier and how this compares with
the view of death in Dulce et Decorum Est

e The mood in The Soldier and the mood in Dulce et Decorum Est

e The ending to The Soldier and how this compares to the less positive, ending
to Dulce et Decorum Est

¢ How Rupert Brooke uses language to achieve specific effects and how this
compares to Wilfred Owen’s use of language in Dulce et Decorum Est

e The effect of the narrative view point in both poems and the effect of this

e The harsh language in Dulce et Decorum Est compared with the idealised
language of The Soldier

¢ An understanding of the contexts of The Soldier and the contexts of Dulce et
Decorum Est

¢ Comments on the attitudes to death suggested in The Soldier and Dulce et
Decorum Est

e A comparison of the contextual factors affecting The Soldier and Dulce et
Decorum Est

This is not a checklist. Please reward valid alternatives.
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Poetry

The poems you have studied are:

The Manhunt by Simon Armitage

Sonnet 43 by Elizabeth Barrett Browning
London by William Blake

The Soldier by Rupert Brooke

She Walks in Beauty by Lord Byron
Living Space by Imtiaz Dharker

As Imperceptibly as Grief by Emily Dickinson
Cozy Apologia by Rita Dove

Valentine by Carol Ann Duffy

A Wife in London by Thomas Hardy
Death of a Naturalist by Seamus Heaney
Hawk Roosting by Ted Hughes

To Autumn by John Keats

Afternoons by Philip Larkin

Dulce et Decorum Est by Wilfred Owen
Ozymandias by Percy Bysshe Shelley
Mametz Wood by Owen Sheers

Excerpt from The Prelude by William Wordsworth





Poetry

Answer both n and .

You are advised to spend about 20 minutes on n , and about 40 minutes on n .

n Read the poem below, Dulce et Decorum Est, by Wilfred Owen.

Dulce et Decorum Est is a poem about death. How does Wilfred Owen write about
death in the poem? Remember to refer to the contexts of the poem in your answer. [15]

n Choose one other poem from the anthology in which the poet also writes about death.

Compare the way the poet presents death in your chosen poem with the way Wilfred
Owen presents death in Dulce et Decorum Est. [25]

In your answer to n you should:

» compare the content and structure of the poems — what they are about and how
they are organised

« compare how the writers create effects, using appropriate terminology where
relevant

» compare the contexts of the poems, and how these may have influenced the
ideas in them

Dulce et Decorum Est

Bent double, like old beggars under sacks,
Knock-kneed, coughing like hags, we cursed through sludge,
Till on the haunting flares we turned our backs
And towards our distant rest began to trudge.
5 Men marched asleep. Many had lost their boots
But limped on, blood-shod. All went lame; all blind;
Drunk with fatigue; deaf even to the hoots
Of gas shells dropping softly behind.

Gas! GAS! Quick, boys! — An ecstasy of fumbling,
10 Fitting the clumsy helmets just in time;

But someone still was yelling out and stumbling,

And flound’ring like a man in fire or lime ...

Dim, through the misty panes and thick green light,

As under a green sea, | saw him drowning.

15 In all my dreams, before my helpless sight,
He plunges at me, guttering, choking, drowning.

If in some smothering dreams you too could pace
Behind the wagon that we flung him in,
And watch the white eyes writhing in his face,
20 His hanging face, like a devil’s sick of sin;
If you could hear, at every jolt, the blood
Come gargling from the froth-corrupted lungs,
Obscene as cancer, bitter as the cud
Of vile, incurable sores on innocent tongues, -
25 My friend, you would not tell with such high zest
To children ardent for some desperate glory,
The old Lie: Dulce et decorum est
Pro patria mori.
WILFRED OWEN











