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Section A: Hollywood 1930-1990 (comparative study)

Either,

1.1 ‘Cinematography and editing are crucial in expressing a clear auteur signature.” Compare the films you have studied in relation

to this statement.

[40]

AOL1 (20 marks)
Demonstrate knowledge

AO2 (20 marks)

Apply knowledge and

demonstration of
knowledge and
understanding of
cinematography and
editing in relation to
chosen films.

Uses excellent points
to develop a
sophisticated
comparison of both
films in relation to the
statement.

Band . understanding of Amplification
and understanding of .
. elements of film to
elements of film. .
compare films
17-20 marks 17-20 marks Very well focused on the question. Lively, complex and confident

o Excellent Excellent application engagement, perhaps offering an individual and independent
demonstration of of knowledge and approach to the question.
knowledge and understanding of Knowledge and understanding of relevant auteur signatures will be
understanding of cinematography, detailed, accurate and convincing.
auteur signature e_dltmg ant_:l auteur Knowledge and understanding of cinematography and editing in the
rele\(ant to the films signature in films will be detailed, accurate and use appropriate terminology.

5 studied. discussing the chosen Examples will be very well chosen and contribute well to the
e Excellent films.

response.
Comparison of the films will be explicit and well developed, showing
wide understanding of the films and the ability to identify very salient
points.

Responses will make very perceptive and clearly evaluative points in
response to the question.

Responses will be very fluent, well-structured and integrate
supporting evidence into the discussion very well.

© WJEC CBAC Ltd.






13-16 marks
Good demonstration
of knowledge and
understanding of
auteur signature
relevant to the films
studied.

Good demonstration
of knowledge and
understanding of
cinematography and
editing in relation to

13-16 marks
Good application of
knowledge and
understanding of
cinematography,
editing and auteur
signature in
discussing the chosen
films.

Uses good points to
develop a detailed
comparison of both

Clearly focused on the question. Fluent and confident engagement,
offering a well-considered approach to the question.

Knowledge and understanding of relevant auteur signatures will be
detailed and accurate.

Knowledge and understanding of cinematography and editing in the
films will be detailed, accurate and use some appropriate terminology.
Examples will be specific and support points made in the response.
Comparison of the films will be explicit, showing an understanding of
the films and the ability to identify some salient points.

Responses will make some evaluative points in response to the
question.

Responses will be clear, well-structured and use supporting evidence.

chosen films. films in relation to the
statement.
9-12 marks 9-12 marks Engagement with most aspects of the question offering an explicit
Satisfactory Satisfactory answer, if lacking nuance or development.

demonstration of
knowledge and
understanding of
auteur signature
relevant to the films
studied.
Satisfactory
demonstration of
knowledge and
understanding of
cinematography and
editing in relation to
chosen films.

application of
knowledge and
understanding of
cinematography,
editing and auteur
signature in
discussing the chosen
films.

Uses satisfactory
points to develop a
reasonably coherent
comparison of both
films in relation to the
statement.

Knowledge and understanding of relevant auteur signatures will be
present if incomplete in places.

Knowledge and understanding of cinematography and editing in the
films will be shown and will be generally accurate.

Examples will try to support points made in the response.
Comparison of the films will be explicit even if brief and may be
undeveloped. Responses may be uneven and focus more on one film
than another.

Responses may try to make some evaluative points but will tend to
assume or state a position without discussing it.

Responses will be generally clear and make some use of supporting
evidence.

Satisfactory knowledge and understanding and application of it will be
present in Upper band 3 responses whilst lower band 3 responses
will show some satisfactory knowledge and understanding and
application of it.

© WJEC CBAC Ltd.






5-8 marks
Basic demonstration
of knowledge and
understanding of
auteur signature
relevant to the films
studied.

5-8 marks
Basic application of
knowledge and
understanding of
cinematography,
editing and auteur
signature in

Engagement with the question may be undeveloped or partial.
Responses may be very brief but will show some attempt to form an
answer to the question.

Knowledge and understanding of relevant auteur signatures will be
undeveloped and fragmentary.

Knowledge and understanding of cinematography and editing in the
films will be descriptive and imprecise.

Limited demonstration
of knowledge and
understanding of
cinematography and
editing in relation to
chosen films.

discussing the chosen
films.

Uses limited points to
attempt to compare
both films in relation to
the statement.

2 Basic demonstration discussing the chosen Comparison of the films will be implicit rather than explicit or not
of knowledge and films. present. Responses will be uneven and partial, perhaps with very little
understanding of Uses basic points to on one of the films.
cinematography and develop a partial
editing in relation to comparison of both
chosen films. films in relation to the
statement.
1-4 marks 1-4 marks The response may be very brief and is likely to be largely irrelevant.
Limited demonstration Limited application of There will be very limited evidence of knowledge and understanding
of knowledge and knowledge and and probably no application of it to form a response.
understanding of understanding of Fragmentary responses that will lack coherence.
auteur signature cinematography,
relevant to the films editing and auteur
1 studied. signature in

No response attempted or no response worthy of credit.

0 marks

© WJEC CBAC Ltd.






Question 1.1:

1. RUBRIC INFRINGEMENTS
If only one film is considered, allocate the band that qualitatively describes the response (which may be within any of the five bands).
The mark must then be divided by two.
If no comparison is present in the response candidates cannot be awarded marks for AO2.
See general Rubric Guidance for further infringements.

2. GENERALISED INDICATIVE CONTENT

Candidates may argue that the use of cinematography and editing is crucial in expressing an auteur signature in the sequences
used or they may not. Either approach may be appropriate depending upon the sequences chosen and the films studied.

Some candidates may discuss other aspects of Film Form, such as mise-en-scéne, as being important to an auteur signature. Such
an approach could be appropriate and lead to productive analysis as long as there is a clear engagement with the question.

Some candidates may focus more on the contributions of creative individuals other than the director, depending upon the films
studied, and this may be highly relevant to their response.

Some candidates may wish to focus on wider social, cultural, political or institutional contextual influences upon the film and this may
be highly appropriate to the films studied. Candidates following this approach may consider issues such as prevalent cinematic
conventions, and may see these as an important influence — perhaps, even more important than any creative individuals working on
the films.

Some candidates considering the directors as auteurs may make detailed links to other films and/or the personal lives of the
directors studied. This approach could be highly appropriate to the film or films studied but is not necessary, there should be a clear
focus on the set film texts.

3. POINTS ON DIFFERENTIATION

For

marks in bands 3 and above:

In band 3, responses will show a satisfactory understanding of an auteur approach but in bands 4 and 5 candidates are more likely
to develop more detailed discussions about who or what can be regarded as the ‘author’ of a film and/or the influences upon the
look and style of the films.

Candidates will compare the films more evenly in bands 4 and 5, answering the question in relation to both films, whereas in band 3
candidates may produce a significantly uneven response, with much more emphasis on one film.

Band 5 — Some candidates will be able to develop a highly sophisticated comparison of the usefulness of the auteur critical
approach in relation to a detailed analysis of auteur signature in relation to their chosen films.

All valid alternatives must be credited.

© WJEC CBAC Ltd.
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Excellent application of knowledge and understanding of cinematography, editing and
auteur signature in discussing the chosen films.

Uses very good points to develop a detailed comparison of both films in relation to the statement.
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Section A: Hollywood 1930-1990 (comparative study)

Answer on one film from group 1 and one film from group 2.

Group 1: Classical Hollywood Group 2: New Hollywood
* Casablanca (Curtiz, 1942) e Bonnie and Clyde (Penn, 1967)
* The Lady from Shanghai * One Flew Over the Cuckoo’s Nest
(Welles, 1947) (Forman, 1975)
* Johnny Guitar (Ray, 1954) * Apocalypse Now (Coppola, 1979)
* Vertigo (Hitchcock, 1958) * Blade Runner (Scott, 1982)
» Some Like It Hot (Wilder, 1959) * Do the Right Thing (Lee, 1989).

Either,

‘Cinematography and editing are crucial in expressing a clear auteur signature.’
Compare the films you have studied in relation to this statement. [40]
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1.2 Compare how the representations of ethnicity and/or gender are shaped by the historical contexts of the films you have studied.
[40]
AO2 (20 marks)
pemonsirate knowledge | APPIY knowledge and
Band 9 understanding of Amplification

and understanding of

elements of film

elements of film to
compare films.

17-20 marks
Excellent
demonstration of
knowledge and
understanding of
representations of
ethnicity and/or
gender in the chosen
films.

Excellent
demonstration of
knowledge and
understanding of the
historical contexts of
the films studied.

17-20 marks
Excellent application
of relevant knowledge
and understanding of
representations to the
relevant historical
contexts.

Uses excellent points
to develop a
sophisticated
comparison of the
films.

Very well focused on the question. Lively, complex and confident
engagement, perhaps offering an individual and independent
approach to the question.

Knowledge and understanding of contexts will be detailed, accurate
and convincing.

Knowledge and understanding of representations in the films will be
detailed, accurate and use appropriate terminology.

Examples will be very well chosen and contribute well to the
response.

Comparison of the films will be explicit and well developed, showing
wide understanding of the films and the ability to identify very salient
points.

Responses will make very perceptive and clearly evaluative points in
response to the question.

Responses will be very fluent, well-structured and integrate
supporting evidence into the discussion very well.

© WJEC CBAC Ltd.





13-16 marks
Good demonstration
of knowledge and
understanding of
representations of
ethnicity and/or
gender in the chosen
films.

Good demonstration
of knowledge and
understanding of the
historical contexts of
the films studied.

13-16 marks
Good application of
relevant knowledge
and understanding of
representations to the
relevant historical
contexts.

Uses good points to
develop a detailed
comparison of the
films.

Clearly focused on the question. Fluent and confident engagement,
offering a well-considered approach to the question.

Knowledge and understanding of relevant contexts will be detailed
and accurate.

Knowledge and understanding of representations in the films will be
detailed, accurate and use some appropriate terminology.

Examples will be specific and support points made in the response.
Comparison of the films will be explicit, showing an understanding of
the films and the ability to identify some salient points.

Responses will make some evaluative points in response to the
question.

Responses will be clear, well-structured and use supporting evidence.

9-12 marks
Satisfactory
demonstration of
knowledge and
understanding of
representations of
ethnicity and/or
gender in the chosen
films.

Satisfactory
demonstration of
knowledge and
understanding of the
historical contexts of
the films studied.

9-12 marks
Satisfactory
application of relevant
knowledge and
understanding of
representations to the
relevant historical
contexts.

Uses satisfactory
points to develop a
reasonably coherent
comparison of the
films.

Engagement with most aspects of the question offering an explicit
answer, if lacking nuance or development.

Knowledge and understanding of relevant contexts will be present if
incomplete in places.

Knowledge and understanding of representations in the films will be
shown and will be generally accurate.

Examples will try to support points made in the response.
Comparison of the films will be explicit even if brief and may be
undeveloped. Responses may be uneven and focus more on one film
than another.

Responses may try to make some evaluative points but will tend to
assume or state a position without discussing it.

Responses will be generally clear and make some use of supporting
evidence.

Satisfactory knowledge and understanding and application of it will be
present in Upper band 3 responses whilst lower band 3 responses
will show some satisfactory knowledge and understanding and
application of it.

© WJEC CBAC Ltd.






5-8 marks
Basic demonstration
of knowledge and
understanding of
representations of
ethnicity and/or

5-8 marks
Basic application of
relevant knowledge
and understanding of
representations to the
relevant historical

Engagement with the question may be undeveloped or partial.
Responses may be very brief but will show some attempt to form an
answer to the question.

Knowledge and understanding of relevant contexts will be
undeveloped and fragmentary.

Knowledge and understanding of representations in the films will be

films.

Limited demonstration
of knowledge and
understanding of the
historical contexts of
the films studied.

Uses limited points in
an attempt to make
some, if any,
comparison of the
films.

2 gender in the chosen contexts. descriptive and imprecise.
films. Uses basic points to Comparison of the films will be implicit rather than explicit or not
Basic demonstration develop a partial present. Responses will be uneven and partial, perhaps with very little
of knowledge and comparison of the on one of the films.
understanding of the films.
historical contexts of
the films studied.
1-4 marks 1-4 marks The response may be very brief and is likely to be largely irrelevant.
Limited demonstration Limited application of There will be very limited evidence of knowledge and understanding
of knowledge and relevant knowledge and probably no application of it to form a response.
understanding of and understanding of Fragmentary responses that will lack coherence.
representations of representations to the
ethnicity and/or relevant historical
1 gender in the chosen contexts.

No response attempted or no response worthy of credit.

0 marks

© WJEC CBAC Ltd.

10






Question 1.2:

1. RUBRIC INFRINGEMENTS
If only one film is considered, allocate the band that qualitatively describes the response (which may be within any of the five bands).
The mark must then be divided by two.
If no comparison is present in the response candidates cannot be awarded marks for AO2.
See general Rubric Guidance for further infringements.

2. GENERALISED INDICATIVE CONTENT

¢ Candidates will show knowledge and understanding of the historical contexts of the films studied by reference to their historical
contexts, which may have influenced the film’s representation to a greater or lesser extent.

e Candidates will show knowledge and understanding of the films studied by focusing on formal elements or aspects of meaning and
response relevant to the films studied. The candidates will compare the films studied and relate textual features to representational
issues and historical influences.

e Adiscussion of historical contexts in political events, institutional working practices, technological resources, cultural hegemony or
change and possibly the target audience as defined by the institution.

e Arecognition that historical contexts are likely to have an impact on the nature of its representations (which may form the basis of
the comparison of the two films).

¢ Some consideration of the relationship between representations and the aims of the director or other individual creative influences
upon the films studied.

o Different candidates will find it more useful to focus on different aspects of historical contextual issues in their responses, depending
upon the films studied.

3. POINTS ON DIFFERENTIATION

For marks in bands 3 and above:

e Candidates will compare the films more evenly in bands 4 and 5, considering the statement in relation to both films whereas band 3
responses may be significantly uneven, with much more emphasis on one film.

o Responses in band 3 are likely to make simpler and less detailed comparisons than responses in bands 4 and 5 where comparisons
will be more precise, developed and sophisticated.

o Responses in bands 4 and 5 will make more detailed and developed points about the possible ways in which historical contexts
have shaped representations in the films studied whereas responses in band 3 will tend to be less developed and precise, and,
perhaps more asserted than discussed.

¢ Band 5 responses may consider how films reflect the complex interactions of social, political, cultural and institutional contexts in
addition to being influenced by the creative individuals involved in making them, in a sophisticated comparison.

All valid alternatives must be credited.

©WJEC CBAC Ltd.
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to the first line of your answer
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to the first line of your answer

Answer

JHoverer, e  end of this
JoreceYivrough horo Sescacd
Juse of Y oo e

.‘r\

4™Mey  ror

o2 weormaem |, WNeas  Ye Srock
WUSY

_ gln{SHz,S CThis w qw're LnUSual  Sroryline
_&OK He KSo's . The crls  ore Shosn aS  infeny]
] ond oObicchiged o rormal 1@S0’s prims,

film  Srows  Q

v and WYne
%5

L,\_P‘EQIYW\L

2 W04_1 like - Thoy  dony  dusr ke  Harmn

YO Swit  Hweicr domesnic rneeceds  erc . .
] Satisfactory application of relevant knowledge and understanding of representations to the relevant historical contexts.
. Gudliences
4Some Like Tr btor Moy Dave Nad an
|orfosihonal fzadin o Some Uiewerg . Pecobie

WWee S(ie.ir\c;> 2 Mmen Pretend &y

o P Fim Uken

{ ey e

FTons fof ™Med WanjeivesS 0o

] Lomen ey come bﬂ W Coanclhy  esps GN)
Jvere s & close wLp Of W egs o
| ke up e  Shadrs ond a cur Shpighr P

I Male chosractes drib\gh’:) ab we Sighv of
W‘U\’\. Thas (_Q,.\ﬂgo(c:e_j' V2 [p T 66\2'6 C)—h"‘

-

| igny

_\oau'rxg ar  females 0 QA Sexual  Woay Mr
Jeven  rowing ey oxe \mic..'vlc3 Ok reqy.
_&\ancz and  Soesefhine.  OT2  nov ety

1 coportovie cu-cl QP N W \x'yl;m‘ovnd\
Jore  of Weir bockside qers  Rrodde W\«,\
Jdee\ very offended . TS > x0 Sroo  He
JaudNence tak e mMmadres  Whatk ou ook
Wke ren ol alwa s o= onvo  ouw

J Wrether ol ke  iF a0 nor (;".\dl. iy
foma Goags wix wosWN e EEE

historical contexts.

1n CON AANUSI\ON oA 8(\n\5 Srudies
represeny Wi Hreme GS ve . b He
Piing 8 Pty ing mege fealing
(ccism nd Yher€ fomre  1inesS d{reckh,r Las M

Satisfactory demonstration of knowledge and understanding of representations of ethnicity and/or gender in the chosen films.

Satisfactory demonstration of knowledge and understanding of the historical contexts of the films studied. 2 1 /40
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number inside the boxes next Answer
to the first line of your answer
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Excellent demonstration of knowledge and understandigg’of the historical contexts of the films studied.
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to the first line of your answer DRk

Jre s . & olund By argud m by Lo g
| b? zu 'NdUAVh ar A+ aanw// oo MVOn Ol S
~e/’r\ h./"owca\ end v g ol conl;e)a/ SNt He arorv-
Imgente of atkey. Whew ut (ool Putty ab Whvices L
{ CONRKY oy & fixed Hme i B par, e “gendes 5
N pAANpR ol alw bwz/ %(mwca( Wit r, _gem |
e NG pr ey O pmalyg Of gerour I
- feptnady calc b onkegyvaoc] e Mpalted :
{ps0 Wv W vpitkaer- B 500 ¢ ample , pacdsin .
{ @ g anplos g of Velngo o t—<MberprtErAd- \moco- |
H{0vu R pmandl [Ny V| Uk Of P malgpre, Wik L
{52V, 1) oot Muhvgd tolae s
I M/\Lole.JHuUch ot ) Mg Kl - RYAINYF Bygpechior |
| mu Kc JOlt v Mac oran ankaguuyr Indbre I
Jokgrin ng uikh Jrd quM%qm HQGWMoUw -
| duvw tvvww\ At dusteycrik W&\ Ibs0Chny |
o Wmmatcgwu,ow\d\m i GUMJ w ot [ Jud ?

| dugethiyin - dtmacnty  w Blada nnes , Mtw) va [
dandiyaes e ( GV W \etar eigo chn L
_cj/zmcu// av.d (wvt/ M(,ludvm HN\.G\M!W(J sl L
I eaminvy J@ipg He @: Luaned reputnoe |
10 udhel , Zhovia. ond. Ky & [hea s Ao maly |
] cap Vo vetes o) Hom- [

1O Pretied, me HP O veens coelinlect o L
dhy ey Gk coMxl md rmr"“v%b conllxy gL i
MU pPwn- L
Uses excellent points to develop a sophisticated comparison of the films in many parts of the response.

Excellent demonstration of knowledge and understanding of representations of ethnicity and/or gender in the chosen films. |

Very good demonstration of knowledge and understanding of the historical contexts of the films studied.
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Section A: Hollywood 1930-1990 (comparative study)

Answer on one film from group 1 and one film from group 2.

Group 1: Classical Hollywood Group 2: New Hollywood
* Casablanca (Curtiz, 1942) e Bonnie and Clyde (Penn, 1967)
* The Lady from Shanghai * One Flew Over the Cuckoo’s Nest
(Welles, 1947) (Forman, 1975)
* Johnny Guitar (Ray, 1954) * Apocalypse Now (Coppola, 1979)
* Vertigo (Hitchcock, 1958) * Blade Runner (Scott, 1982)
» Some Like It Hot (Wilder, 1959) * Do the Right Thing (Lee, 1989).

Or,

EIZl Compare how representations of ethnicity and/or gender are shaped by the historical
contexts of the films you have studied. [40]
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Section B: American film since 2005 (two-film study)

Either,
2.1 ‘Ideological analysis is useful in explaining why particular visual elements and sounds are chosen by filmmakers’. How far is this
true of the films you have studied? [40]
AO2 (20 marks)
AO1 (20 marks) Apply knowle_dge and
understanding of
Demonstrate knowledge . e
Band , elements of film to Amplification
and understanding of
) evaluate the
elements of film L -
significance of critical
approaches.
17-20 marks 17-20 marks Very well focused on the question. Lively, complex and confident
o Excellent Excellent application engagement, perhaps offering an individual and independent
demonstration of of knowledge and approach to the question.
knowledge and understanding to Knowledge and understanding of ideological analysis will be
understanding of ideologically analyse detailed, accurate and convincing.
ideological readings of the chosen films. Knowledge and understanding of visual elements and sound in the
the chosen films. Uses excellent points films will be detailed, accurate and use appropriate terminology.
5 * Excellent knowledge to develop a Examples will be very well chosen and contribute well to the
and understanding of sophisticated response.
the formal elements of evaluation of Evaluation of the ideological critical approach will be explicit and well
the chosen films, ideological critical developed, showing wide understanding of the films and the ability to
especially in relation approaches in relation identify very salient points.
to visual elements and to the chosen films. Responses will make very perceptive and clearly evaluative points in
sound. response to the question.
Responses will be very fluent, well-structured and integrate
supporting evidence into the discussion very well.

© WJEC CBAC Ltd.
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13-16 marks
Good demonstration
of knowledge and
understanding of
ideological readings of
the chosen films.
Good knowledge and

13-16 marks
Good application of
knowledge and
understanding of the
dynamic relationship
between film and
spectator to analyse

Clearly focused on the question. Fluent and confident engagement,
offering a well-considered approach to the question.

Knowledge and understanding of ideological analysis will be detailed
and accurate.

Knowledge and understanding of visual elements and sound in the
films will be detailed, accurate and use some appropriate
terminology.

understanding of the
formal elements of the
chosen films,
especially in relation
to visual elements and
sound.

Uses satisfactory
points to develop a
reasonably coherent
evaluation of
ideological critical
approaches in relation
to the chosen films.

4 understanding of the the chosen films. Examples will be specific and support points made in the response.
formal elements of the Uses good points to Evaluation of the ideological critical approach will be explicit,
chosen films, develop a detailed showing an understanding of the films and the ability to identify some
especially in relation evaluation of salient points.
to visual elements and ideological critical Responses will make some evaluative points in response to the
sound. approaches in relation question.
to the chosen films. Responses will be clear, well-structured and use supporting
evidence.
9-12 marks 9-12 marks Engagement with most aspects of the question offering an explicit
Satisfactory Satisfactory answer, if lacking nuance or development.
demonstration of application of Knowledge and understanding of ideological analysis will be present
knowledge and knowledge and if incomplete in places.
understanding of understanding of the Knowledge and understanding of visual elements and sound in the
ideological readings of dynamic relationship films will be shown and will be generally accurate.
the chosen films. between film and Examples will try to support points made in the response.
Satisfactory spectator to analyse Evaluation of the ideological critical approach may be more implicit
3 knowledge and the chosen films. than explicit and may be brief and undeveloped. Responses may be

uneven and focus more on one film than another.

Responses may try to make some evaluative points but will tend to
assume or state a position without discussing it.

Responses will be generally clear and make some use of supporting
evidence.

Satisfactory knowledge and understanding and application of it will
be present in Upper band 3 responses whilst lower band 3
responses will show some satisfactory knowledge and
understanding and application of it.

© WJEC CBAC Ltd.
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5-8 marks
Basic demonstration
of knowledge and
understanding of
ideological readings of
the chosen films.
Basic knowledge and

5-8 marks
Basic application of
knowledge and
understanding of the
dynamic relationship
between film and
spectator to consider

Engagement with the question may be undeveloped or partial.
Responses may be very brief but will show some attempt to form an
answer to the question.

Knowledge and understanding of ideological analysis will be
undeveloped and fragmentary.

Knowledge and understanding of visual elements and sound in the
films will be descriptive and imprecise.

the formal elements of
the chosen films,
especially in relation
to visual elements and
sound.

Uses limited points in
an attempt to develop
an evaluation of
ideological critical
approaches in relation
to the chosen films,
with limited/no
reference to 'how far'.

: understanding of the the chosen films. Evaluation of the ideological critical approach will be implicit rather
formal elements of the Uses basic points to than explicit or not present. Responses will be uneven and partial,
chosen films, develop a partial perhaps with very little on one of the films.
especially in relation evaluation of
to visual elements and ideological critical
sound. approaches in relation

to the chosen films.
1-4 marks 1-4 marks The response may be very brief and is likely to be largely irrelevant.
Limited demonstration Limited application of There will be very limited evidence of knowledge and understanding
of knowledge and knowledge and and probably no application of it to form a response.
understanding of understanding of the Fragmentary responses that will lack coherence.
ideological readings of dynamic relationship
the chosen films. between film and
Limited knowledge Spectator to consider
1 and understanding of the chosen films.

No response attempted or no response worthy of credit.

0 marks

© WJEC CBAC Ltd.
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Question 2.1

1. RUBRIC INFRINGEMENTS
If only one film is considered, allocate the band that qualitatively describes the response (which may be within any of the five bands).
The mark must then be divided by two.

2. GENERALISED INDICATIVE CONTENT

Candidates will consider the usefulness of an ideological approach to the analysis of their chosen films but may differ considerably
in their responses. Some may argue that such an approach has been very useful, some may argue it is not.

Candidates have been asked to focus on visual elements and sound. It is anticipated that mise-en-scéne and Sound will be most
often referenced by the candidates but ‘visual elements’ may lead some candidates into discussing Cinematography. Performance
and Editing too. Some aspects of Form may be more emphasised than others. All of these approaches may be acceptable so long
as the question is being addressed.

It is anticipated that most candidates will focus on one sequence from each film. Some candidates may use more than one
sequence from each of their chosen films, but this will not necessarily advantage them, the details of knowledge and application of
that knowledge in the evaluation of ideological film analysis is most important.

Candidates may use an approach based on either varied ideological features of the films, which may be expressed as ideas,
viewpoints, messages or values, or an approach in which a particular ideological field, such as gender, race, class, is the basis for
analysis. Either approach is acceptable.

An understanding that films have ideological implications and that these may be interpreted differently by different spectators —
which may be discussed in relation to an evaluation of that approach.

3. POINTS ON DIFFERENTIATION

For

marks in bands 3 and above:

In band 3, responses are more likely to assert a direct and uncritical endorsement of the statement. This is acceptable as long as
the reasons given for the usefulness of the Ideological critical approach are satisfactory. In bands 4 and 5 candidates are more likely
to consider the usefulness of the critical approach to be more debatable or offer a more detailed and sophisticated endorsement of
the statement in the question.

Responses in band 3 are likely to focus more on one film whereas responses in bands 4 and 5 will be more even and balanced in
their approach.

Band 5 responses will develop a very sophisticated evaluation, perhaps by comparison with other possible approaches and
carefully considering the strengths and weaknesses of an ideological approach.

All valid alternatives must be credited.

© WJEC CBAC Ltd.
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Satisfactory knowledge and understanding of the formal elements of the chosen films, especially in relation to visual
elements and sound. 9 |ﬂ||||| II |||
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Uses satisfactory points to develop a reasonably coherent evaluation of ideological critical approaches in relation to the chosen films
but evaluation is implicit rather than explicit. Needed more explicit focus on why ideological analysis is useful in studying these films for k
higher marks. l I Ia r S
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Uses good points to develop a clear evaluation of ideological critical approaches in relation to the chosen films and well
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Excellent knowledge and understanding of the formal elements of the chosen films, especially'in relation to Visual elements
and sound.
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Excellent demonstration of knowledge and understanding of ideological readings of the chosen films.

Excellent knowledge and understanding of the formal elements of the chosen films, especially in relation to visual
elements and sound.

Uses some excellent points to develop a sophisticated evaluation of ideological critical approaches in relation to the

chosen films in some parts of this response
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Section B: American film since 2005 (two-film study)

Answer on one film from group 1 and one film from group 2.

Group 1: Mainstream film Group 2: Contemporary independent film
No Country for Old Men e Winter’s Bone (Granik, 2010)
(Coen Brothers, 2007) * Frances Ha! (Baumbach, 2012)
Inception (Nolan, 2010) * Beasts of the Southern Wild
Selma (Duvernay, 2013) (Zeitlin, 2012)

Carol (Haynes, 2015) * Boyhood (Linklater, 2015)

La La Land (Chazelle, 2016) e Captain Fantastic (Ross, 2015)

‘Ideological analysis is useful in explaining why particular visual elements and sounds
are chosen by filmmakers.” How far is this true of the films you have studied? [40]










2.2: In No Country For Old Men (Coen Brothers, 2007) can be viewed from
both a Marxist critical approach and by extent a femenist critical approach.
Both the people and the objects in this film are used in this film are shown to
be commodified are reified. A human life is only a cost to the cooparation in
this film. As a spectator this positions you away from the comapny as you
cannot identify with what the comany are doing.

Chigurh is shown to be a commodity to the cooparation as he is paid for his
product which in his case is murder. The base of this film is the cooparation as

everything that happens stems from this cooparation. The drug deal gone






wrong and the cat and mouse chase between Chigurh and Moss. The
superstructure is shown to be evryone working under the cooparation. As the
spectator you are positioned closer to moss than you are Chigurh but you
aren’t completely alienated from chigurh. We can identify with Chigurh as he is
only doing a job, something that many of us do. He may gain enjoyment from
his job but it seems more that he gains a sense of professionalism and a sense

of Pride in what he does.

Moss has been alienated from the money as he doesnt spend a single bit of it
the entire time he has it in his possesion. This tells us that he comes from a
area where there isnt much money as spends a lot of time coming to terms
with just how much money he has until the cartel shootout in the motel. As
the spectator we place oursleves into the shoes of Moss and ask ourselves is
that what i would do? You are brought through this story by Moss but you are
satisfied by the story with Ed Tom Bell as he finally bring to light your questions
throuhgout the film, however cryptically he does it. The use of Ed Tom Bells
dream sequences are to show you that the company are the only thing that
prevail and no matter how hard you fight ‘the man’ you will always end up as

one of thier products.






Winters Bone (Granik, 2010) is a film that utilizes a femenist and animologist
approach. The film shows a strong female lead who is filling in for the role of
parent in her household and is taking on the jobs of both the mother and the
father to be able to sustain her siblings and keep herself afloat. She has to
cook, hunt, clean among the many things she has to do for her family and at
the same time has to shoulder the responsibility of finding her dad.

She fights against the norm of women in the Ozark regin as they either get
pregnant or join the army however She wants nothing to do with that and she
decides what she is going to do not what has been predestined for her. This
positions us as the active spectator with her as we feel sympathetic towards
her cause. It isnt her fault that her house was used for bail but she still has the
need to keep the house from going under.

The rules of the Ozark are unspoken but we can see through our actve
spectatorship that the men and women have different places in this film. The
women are shown as strong but still inferior to the men. However, she goes
against all of that And takes matter sinto her own hands instead of leting a
man do it for her. You can see the differences in respect when she is beaten up
in the cow barn and Teardrop asks if a man did it. When the women say they

did it he knows he can do nothing about what has happened. The spectator






feels comapssion here as they know that teardrop wants to do the right thing

but is so stuck in the convoluted rules that he cannot escape what happens.
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2.2 How useful is an ideological critical approach in understanding the way spectators are positioned by the films you have studied?

[40]
AO2 (20 marks)
AO1 (20 marks) Apply knowle_dge and
understanding of
Demonstrate knowledge . e
Band . elements of film to Amplification
and understanding of
: evaluate the
elements of film L -
significance of critical
approaches.
17-20 marks 17-20 marks e Very well focused on the question. Lively, complex and confident
o Excellent o Excellent application engagement, perhaps offering an individual and independent
demonstration of of knowledge and approach to the question.
knowledge and understanding of an ¢ Knowledge and understanding of ideological analysis will be
understanding of an ideological approach detailed, accurate and convincing.
ideologica] critica_l in e_xpla!ning spectator | ¢ Knowledge and understanding of spectator positioning in the films
approach in relation to positioning in the will be detailed, accurate and use appropriate terminology.
the films studied. chosen films. e Examples will be very well chosen and contribute well to the
5 o Excellent knowledge e Uses excellent points response.
and understanding of to develop a e Evaluation of the ideological critical approach will be explicit and well
spectator positioning sophisticated developed, showing a wide understanding of the films and the ability
in relation to the films evaluation of how to identify very salient points.
studied. useful an ideological e Responses will make very perceptive and clearly evaluative points in
critical approach might response to the question.
be in studying e Responses will be very fluent, well-structured and integrate
spectator positioning supporting evidence into the discussion very well.
in the chosen films.
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13-16 marks
Good demonstration
of knowledge and
understanding of an
ideological critical
approach in relation to
the films studied.
Good knowledge and
understanding of
spectator positioning
in relation to the films
studied.

13-16 marks
Good application of
knowledge and
understanding of an
ideological approach
in explaining spectator
positioning in the
chosen films.
Uses good points to
develop a detailed
evaluation of how
useful an ideological
critical approach might
be in studying
spectator positioning
in the chosen films.

Clearly focused on the question. Fluent and confident engagement,
offering a well-considered approach to the question.

Knowledge and understanding of ideological analysis will be detailed
and accurate.

Knowledge and understanding of spectator positioning in the films
will be detailed, accurate and use some appropriate terminology.
Examples will be specific and support points made in the response.
Evaluation of the ideological critical approach will be explicit,
showing an understanding of the films and the ability to identify some
salient points.

Responses will make some evaluative points in response to the
question.

Responses will be clear, well-structured and use supporting
evidence.

9-12 marks
Satisfactory
demonstration of
knowledge and
understanding of an
ideological critical
approach in relation to
the films studied.
Satisfactory
knowledge and
understanding of
spectator positioning
in relation to the films
studied.

9-12 marks
Satisfactory
application of
knowledge and
understanding of an
ideological approach
in explaining spectator
positioning in the
chosen films.

Uses satisfactory
points to develop a
reasonably coherent
evaluation of how
useful an ideological
critical approach might
be in studying
spectator positioning
in the chosen films

Engagement with most aspects of the question offering an explicit
answer, if lacking nuance or development.

Knowledge and understanding of ideological analysis will be present
if incomplete in places.

Knowledge and understanding of spectator positioning in the films
will be shown and will be generally accurate.

Examples will try to support points made in the response.

Evaluation of the ideological critical approach may be more implicit
than explicit and may be brief and undeveloped. Responses may be
uneven and focus more on one film than another.

Responses may try to make some evaluative points but will tend to
assume or state a position without discussing it.

Responses will be generally clear and make some use of supporting
evidence.

Satisfactory knowledge and understanding and application of it will
be present in Upper band 3 responses whilst lower band 3
responses will show some satisfactory knowledge and
understanding and application of it.

© WJEC CBAC Ltd.
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5-8 marks
Basic demonstration
of knowledge and
understanding of an
ideological critical
approach in relation to
the films studied.
Basic knowledge and
understanding of
spectator positioning
in relation to the films
studied.

5-8 marks
Basic application of
knowledge and
understanding of an
ideological approach
in explaining spectator
positioning in the
chosen films.
Uses basic points to
develop a patrtial
evaluation of how
useful an ideological
critical approach might
be in studying
spectator positioning
in the chosen films

Engagement with the question may be undeveloped or partial.
Responses may be very brief but will show some attempt to form an
answer to the question.

Knowledge and understanding of ideological analysis will be
undeveloped and fragmentary.

Knowledge and understanding of spectator positioning in the films
will be descriptive and imprecise.

Evaluation of the ideological critical approach will be implicit rather
than explicit or not present. Responses will be uneven and partial,
perhaps with very little on one of the films.

1-4 marks
Limited demonstration
of knowledge and
understanding of an
ideological critical
approach in relation to
the films studied.
Limited knowledge
and understanding of
spectator positioning
in relation to the films
studied.

1-4 marks
Limited application of
knowledge and
understanding of an
ideological approach
in explaining spectator
positioning in the
chosen films.
Uses limited points in
an attempt to develop
an evaluation of how
useful an ideological
critical approach might
be in studying
spectator positioning
in the chosen films.

The response may be very brief and is likely to be largely irrelevant.
There will be very limited evidence of knowledge and understanding
and probably no application of it to form a response.

Fragmentary responses that will lack coherence.

No response attempted or no response worthy of credit.

0 marks

© WJEC CBAC Ltd.
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Question 2.2

1. RUBRIC INFRINGEMENTS
If only one film is considered, allocate the band that qualitatively describes the response (which may be within any of the five bands).
The mark must then be divided by two.
If no sequence from either film is referred to, examiners may award a mark up to a maximum of top Band 3, depending on the quality of
response.

2. GENERALISED INDICATIVE CONTENT

Candidates will show knowledge and understanding of ideological critical approaches to the films studied and relate these to textual
details in developing a response to the question.

Candidates will evaluate the ideological critical approaches that they have used in relation to the films studied by considering
whether such an approach has been useful in understanding spectator positioning.

May discuss spectator positioning in very different ways by considering the narrative, formal or aesthetic features of the chosen
films. Different approaches may depend on the films chosen but there should be an evaluation of the importance of an ideological
approach to explaining the films’ positioning of spectators.

A consideration of spectator positioning and mode of address adopted in the chosen films and the implications of this for spectators.
Candidates may wish to focus on particular aspects of the films studied, such as alignment with characters, narrative positioning,
narrative voice, or cinematography and editing to show how positioning is constructed in the chosen films.

Candidates may use an approach based on either varied ideological features of the films, which may be expressed as ideas,
viewpoints, messages or values, or an approach in which a particular ideological field, such as gender, race, class, is the basis for
analysis. Either approach is acceptable.

3. POINTS ON DIFFERENTIATION

For

marks in bands 3 and above:

In band 3, responses are more likely to assert a direct and undeveloped agreement that the ideological critical approach is useful.
This is acceptable as long as the reasons given for the usefulness of the Ideological critical approach are satisfactory. In bands 4
and 5, candidates are more likely to consider the usefulness of the critical approach to be more debatable or offer a more detailed
and sophisticated endorsement of the usefulness of this approach.

Responses in band 3 are likely to focus more on one film whereas responses in bands 4 and 5 will be more even and balanced in
their approach.

Band 5 responses may recognise that the impact of a film upon different spectators can be a complex and dynamic affect that it is
difficult to capture in the application of a single critical approach.

All valid alternatives must be credited.

© WJEC CBAC Ltd.
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2.2: In No Country For Old Men (Coen Brothers, 2007) can be viewed from
both a Marxist critical approach and by extent a femenist critical approach.
Both the people and the objects in this film are used in this film are shown to
be commodified are reified. A human life is only a cost to the cooparation in
this film. As a spectator this positions you away from the comapny as you
cannot identify with what the comany are doing.  Unclear point

Chigurh is shown to be a commodity to the cooparation as he is paid for his
product which in his case is murder. The base of this film is the cooparation as

everything that happens stems from this cooparation. The drug deal gone






wrong and the cat and mouse chase between Chigurh and Moss. The
superstructure is shown to be evryone working under the cooparation. As the
spectator you are positioned closer to moss than you are Chigurh but you
aren’t completely alienated from chigurh. We can identify with Chigurh as he is
only doing a job, something that many of us do. He may gain enjoyment from
his job but it seems more that he gains a sense of professionalism and a sense

of Pride in what he does.

Generally satisfactory knowledge and understanding of spectator positioning in relation to the films studied but could be more explicit
and clear.

Moss has been alienated from the money as he doesnt spend a single bit of it
the entire time he has it in his possesion. This tells us that he comes from a
area where there isnt much money as spends a lot of time coming to terms
with just how much money he has until the cartel shootout in the motel. As
the spectator we place oursleves into the shoes of Moss and ask ourselves is
that what i would do? You are brought through this story by Moss but you are
satisfied by the story with Ed Tom Bell as he finally bring to light your questions
throuhgout the film, however cryptically he does it. The use of Ed Tom Bells
dream sequences are to show you that the company are the only thing that

prevail and no matter how hard you fight ‘the man’ you will always end up as

Basic knowledge and

. understanding of spectator
one Of thler pl’OdUCtS. positioning in relation to the

films studied.






Winters Bone (Granik, 2010) is a film that utilizes a femenist and animologist
approach. The film shows a strong female lead who is filling in for the role of
parent in her household and is taking on the jobs of both the mother and the
father to be able to sustain her siblings and keep herself afloat. She has to
cook, hunt, clean among the many things she has to do for her family and at
the same time has to shoulder the responsibility of finding her dad.

She fights against the norm of women in the Ozark regin as they either get
pregnant or join the army however She wants nothing to do with that and she
decides what she is going to do not what has been predestined for her. This
positions us as the active spectator with her as we feel sympathetic towards

her cause. It isnt her fault that her house was used for bail but she still has the
Satisfactory application of knowledge and
understanding of an ideological approach in

need to keep the hOUSQ from gomg under. 1[eil);pq)sammg spectator positioning in the chosen

The rules of the Ozark are unspoken but we can see through our actve
spectatorship that the men and women have different places in this film. The
women are shown as strong but still inferior to the men. However, she goes
against all of that And takes matter sinto her own hands instead of leting a
man do it for her. You can see the differences in respect when she is beaten up
in the cow barn and Teardrop asks if a man did it. When the women say they

did it he knows he can do nothing about what has happened. The spectator






feels comapssion here as they know that teardrop wants to do the right thing

but is so stuck in the convoluted rules that he cannot escape what happens.

Satisfactory demonstration of knowledge and understanding of an ideological critical approach in relation to the films studied.
Satisfactory application of knowledge and understanding of an ideological approach in explaining spectator positioning in the chosen films

Uses satisfactory points to develop a reasonably coherent evaluation of how useful an ideological critical approach might be in studying
spectator positioning in the chosen films but this tends to be implicit rather than explicitly addressed in the response.

22/40
marks
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Uses excellent points to develop a sophisticated and clear evaluation of how useful an ideological critical approach
might be in studying spectator positioning in the chosen films 6 "I""" I ||||
Consistently good demonstration of knowledge and understanding of an ideological critical approach in relation to the films T 38/40
studied.

Excellent application of knowledge and understanding of an ideological approach in explaining spectator positioning in the chosen films m a rkS










Section B: American film since 2005 (two-film study)

Answer on one film from group 1 and one film from group 2.

Group 1: Mainstream film Group 2: Contemporary independent film
e No Country for Old Men e Winter’s Bone (Granik, 2010)
(Coen Brothers, 2007) * Frances Ha! (Baumbach, 2012)
* Inception (Nolan, 2010) * Beasts of the Southern Wild
* Selma (Duvernay, 2013) (Zeitlin, 2012)
e Carol (Haynes, 2015) * Boyhood (Linklater, 2015)
e LalaLand (Chazelle, 2016) e Captain Fantastic (Ross, 2015)

Or,

|ZIZ| How useful is an ideological critical approach for understanding the way spectators are
positioned by the films you have studied? [40]
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3.1: narrative devices enhance the dramatic qualities of both Trainspotting (Boyle, 1996)
and Sightseers (wheatley, 2012). specificly the uses of narrative twist within these film
substantialy increases the dramatic qualities of them.

narrative twist is quite prevalent within trainspotting and as such elevates that dramatic
qualities of the film greatly. this specific narrative device is most prevelant toward the end
of the film. in this scene renton, the main character, steals all the money him and his friends
have made by selling heroin to a drug dealer. renton desidesto do this after begbie, rentons
aggresive violent friend, assaults a man at the bar they were drinking at and threatens the
renton and the rest of their friends. in addition to this, renton leaves spud, the comic relief
character, a portion of the money he stole. the uses of narrative twist here greatly increases
the dramatic quality of the film because of how close renton was to these friends at the
start of the film. one example of this would be when renton and his mate are playing
football at the start of the film, otherwise known as the scene where we are introducted to
all are relevent characters, besides the underage girl renton accidently sleeps with. in this
scene the audience are presented with title cards of each charactor, which give their name.
this seen add to the narrative twist because (as stated before) it demonstrated how close
renton was to these people, in turn making his betrayle that much more shocking and
suprising. in addition to this narrative twist once again plays a massive role in this film
through the scene where renton sleeps with a underage girl. in this scene renton chases a
girl outside the club they where in and starts chattimgher up. she in turn psycho analysis
him before inviting him into a taxi taking her home. after this they sleep with eachother and
renton is force to sleep outside her room. in the morning renton wakes up to find the girls






parents at the dinning table and it is revelet that the girl is underage because she is wearing
a school uniform. once again narrative twist is used to increased the dramatic qualities of
the film and play with are expectations of the events sown in the film.

narrative twist is also a prevelent factor within Sightseers that aids in enhancing the
dramatic qualities of the film. this is most evident in the scene where chris (the main male
protagonist) conducts his third killing. in this scene tina (the main female protagonist) is
walking her and chris newly found dog in a national heritege sight. subsequently the dog
deficates on the ground and they continue walking. they are then stopped by a posh
member of the national trust who demands she pick up the feices and take it with her. Tina
starts to panic as she try to explain that she hasnt got the right equipment to pickup and
disposed of the dogs fecal matter. the national trust man continues to demand she pick it
up and chris interveence. he starts arguing with the man until he picks up a hefty stick and
blugence the man to death. all while tina watches unfazed by the situation. this narative
twist enhances the dramatic qualities of the film because it presents the audionce with a
unexpected out come. this is due to the fact that leading up to this point there has been no
indication from the film that Tina was deranged or comfotable with acts of violents. whats
even more suprising is that she does not attempt to call the police or report the incident
instead choosing to go along with chris on their murder spree across the UK, midlands. this
adds to the dramatic quality of the film because, as stated before, tina has been portaryed
as a shy, needy and childish charater. this in turn would lead audience to assume she would
be aposed to chris's acts of violents, enhancing this scene and subsequently the film,
dramatic qualities.

in conclution through the uses of narrative twist both sightseers and trainspotting enhance
there dramatic qualities, inturn intreging and encapsulating their audiences.
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Section C: British film since 1995 (two-film study)

Either,
3.1 Discuss how one or more specific narrative devices enhance the dramatic qualities of the films you have studied. [40]
AO2 (20 marks)
AO1 (20 marks) Apply knowle_dge and
Demonstrate knowledge understand|r_19 of e
Band . elements of film to Amplification
and understanding of . . .
elements of film. analyse films, including
through the use of
critical approaches.
17-20 marks 17-20 marks Very well focused on the question. Lively, complex and confident
o Excellent o Excellent application engagement, perhaps offering an individual and independent
demonstration of of knowledge and approach to the question.
knowledge and understanding of Knowledge and understanding of the dramatic qualities of the films
understanding of narrative devices in will be detailed, accurate and convincing.
narrative devices used discussing the Knowledge and understanding of narrative devices used in the films
in the films studied. dramatic qualities of will be detailed, accurate and use appropriate terminology.
e Excellent the films studied. Examples will be very well chosen and contribute well to the
5 demonstration of e Uses excellent points response.
knowledge and to develop a Discussion of the links between narrative devices and dramatic
understanding of the sophisticated analysis qualities will be explicit and well developed, showing a wide
films studied. of the chosen films. understanding of the films and the ability to identify very salient
points.
Responses will make very perceptive and clearly evaluative points in
response to the question.
Responses will be very fluent, well-structured and integrate
supporting evidence into the discussion very well.
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13-16 marks
Good demonstration
of knowledge and
understanding of
narrative devices used
in the films studied.
Good demonstration

13-16 marks
Good application of
knowledge and
understanding of
narrative devices in
discussing the
dramatic qualities of

Clearly focused on the question. Fluent and confident engagement,
offering a well-considered approach to the question.

Knowledge and understanding of the dramatic qualities of the films
will be detailed and accurate.

Knowledge and understanding of narrative devices used in the films
will be detailed, accurate and use some appropriate terminology.
Examples will be specific and support points made in the response.

understanding of the
films studied.

points to develop a
reasonably coherent
analysis of the chosen
films.

4 of knowledge and the films studied. Discussion of the links between narrative devices and dramatic
understanding of the Uses good points to qualities will be explicit, showing an understanding of the films and
films studied. develop a detailed the ability to identify some salient points.

analysis of the chosen Responses will make some evaluative points in response to the
films. question.
Responses will be clear, well-structured and use supporting
evidence.
9-12 marks 9-12 marks Engagement with most aspects of the question offering an explicit
Satisfactory Satisfactory answer, if lacking nuance or development.
demonstration of application of Knowledge and understanding of the dramatic qualities of the films
knowledge and knowledge and will be present if incomplete in places.
understanding of understanding of Knowledge and understanding of narrative devices used in the films
narrative devices used narrative devices in will be shown and will be generally accurate.
in the films studied. discussing the Examples will try to support points made in the response.
Satisfactory dramatic qualities of Discussion of the links between narrative devices and dramatic
demonstration of the films studied. qualities may be more implicit than explicit and may be brief and
3 knowledge and Uses satisfactory undeveloped. Responses may be uneven and focus more on one

film than another.

Responses may try to make some evaluative points but will tend to
assume or state a position without discussing it.

Responses will be generally clear and make some use of supporting
evidence.

Satisfactory knowledge and understanding and application of it will
be present in Upper band 3 responses whilst lower band 3
responses will show some satisfactory knowledge and
understanding and application of it.
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5-8 marks
Basic demonstration
of knowledge and
understanding of
narrative devices used
in the films studied.

5-8 marks
Basic application of
knowledge and
understanding of
narrative devices in
discussing the

Engagement with the question may be undeveloped or partial.
Responses may be very brief but will show some attempt to form an
answer to the question.

Knowledge and understanding of the dramatic qualities of the films
will be undeveloped and fragmentary.

Knowledge and understanding of narrative devices used in the films

2 Basic demonstration dramatic qualities of will be descriptive and imprecise.
of knowledge and the films studied. Discussion of the links between narrative devices and dramatic
understanding of the Uses basic points to qualities will be implicit rather than explicit or not present. Responses
films studied. develop a partial will be uneven and partial, perhaps with very little on one of the films.
analysis of the chosen
films.
1-4 marks 1-4 marks The response may be very brief and is likely to be largely irrelevant.
Limited knowledge Limited application of There will be very limited evidence of knowledge and understanding
and understanding of knowledge and and probably no application of it to form a response.
narrative devices used understanding of Fragmentary responses that will lack coherence.
in the films studied. narrative devices in
1 Limited demonstration discussing the

of knowledge and
understanding of the
films studied.

dramatic qualities of
the films studied.
Uses limited points to
attempt an analysis of
the chosen films.

No response attempted or no response worthy of credit.

0 marks
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Question 3.1

1. RUBRIC INFRINGEMENTS
If only one film is considered, allocate the band that qualitatively describes the response (which may be within any of the five bands).
The mark must then be divided by two.
If no sequence from either film is referred to, examiners may award a mark up to a maximum of top Band 3, depending on the quality of
response.

2. GENERALISED INDICATIVE CONTENT

It is anticipated that candidates will be able to identify some specific narrative devices and not simply refer to ‘narrative’ generally.
The number of ‘devices’ may vary but candidates will focus on specific narrative features of the film.

Candidates may wish to discuss narrative construction and features of this, such as plot structure, temporal duration and ellipsis and
how these contribute to drama in the films studied.

For some films it might be more appropriate to discuss narrational devices such as voice over, closure, repetition, flashback, etc.
and the impact these have upon the dramatic qualities of the films studied.

Candidates may explore ‘dramatic qualities’ in a variety of ways, according to the films studied. Some candidates may wish to look
at dramatic effects such as tension, shock, catharsis, humour, etc. whilst others may focus on dramatic qualities such as character
identification. A variety of approaches are acceptable.

Some candidates may focus on ambiguity in relation to cause and effect or character identification depending upon the film studied.
Narrative devices that are conventional or in opposition to traditional narrative structures may be used to debate the question which
may involve discussion about narrative devices such as plot structure, character functions, causality and resolution.

3. POINTS ON DIFFERENTIATION

For marks in bands 3 and above:

Band 3 responses will show adequate analysis of the films studied and relate aspects of narrative to the film’s dramatic qualities. In
bands 4 and 5, analysis and discussion of narrative devices will be more precise, detailed and sophisticated.

In bands 4 and 5 responses will develop more complex analysis of narrative devices and, perhaps, explore how narrative devices
may work together, whereas band 3 responses are more likely to state their analysis of narrative more directly.

Responses in band 3 are likely to focus more on one film whereas responses in bands 4 and 5 will be more even and balanced in
their approach.

Band 5 responses will develop a very sophisticated analysis that is closely focused on the films and specific narrative devices but
may also show an understanding of textual and contextual factors that impact upon the discussion too.

All valid alternatives must be credited.
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3.1: narrative devices enhance the dramatic qualities of both Trainspotting (Boyle, 1996)
and Sightseers (wheatley, 2012). specificly the uses of narrative twist within these film
substantialy increases the dramatic qualities of them.  Some focus on question

narrative twist is quite prevalent within trainspotting and as such elevates that dramatic

qualities of the film greatly. this specific narrative device is most prevelant toward the end

of the film. in this scene renton, the main character, steals all the money him and his friends

have made by selling heroin to a drug dealer. renton desidesto do this after begbie, rentons

aggresive violent friend, assaults a man at the bar they were drinking at and threatens the

renton and the rest of their friends. in addition to this, renton leaves spud, the comic relief ;igdje‘scgztir\?se“tve

character, a portion of the money he stole. the uses of narrative twist here greatly increases

the dramatic quality of the film because of how close renton was to these friends at the

start of the film. one example of this would be when renton and his mate are playing

football at the start of the film, otherwise known as the scene where we are introducted to

all are relevent characters, besides the underage girl renton accidently sleeps with. in this

scene the audience are presented with title cards of each charactor, which give their name.

this seen add to the narrative twist because (as stated before) it demonstrated how close

renton was to these people, in turn making his betrayle that much more shocking and  Satisfactory demonstration of
o . e " " . . s knowledge and understanding

suprising. in addition to this narrative twist once again plays a massive role in this film ;. ims siudied.

through the scene where renton sleeps with a underage girl. in this scene renton chases a

girl outside the club they where in and starts chattimgher up. she in turn psycho analysis

him before inviting him into a taxi taking her home. after this they sleep with eachother and

renton is force to sleep outside her room. in the morning renton wakes up to find the girls






parents at the dinning table and it is revelet that the girl is underage because she is wearing
a school uniform. once again narrative twist is used to increased the dramatic qualities of

H 2 : Satisfactory demonstration of knowledge and
the film and play with are expectations of the events sown in the film. understanding of narrative devices used in the

films studied if rather basic on ‘dramatic qualities’.
narrative twist is also a prevelent factor within Sightseers that aids in enhancing the
dramatic qualities of the film. this is most evident in the scene where chris (the main male
protagonist) conducts his third killing. in this scene tina (the main female protagonist) is
walking her and chris newly found dog in a national heritege sight. subsequently the dog
deficates on the ground and they continue walking. they are then stopped by a posh
member of the national trust who demands she pick up the feices and take it with her. Tina
starts to panic as she try to explain that she hasnt got the right equipment to pickup and
disposed of the dogs fecal matter. the national trust man continues to demand she pick it
up and chris interveence. he starts arguing with the man until he picks up a hefty stick and Satistactory application
blugence the man to death. all while tina watches unfazed by the situation. this narative  of knowledge and
twist enhances the dramatic qualities of the film because it presents the audionce with a ﬁgiﬁifv‘g”dde'C?ch in
unexpected out come. this is due to the fact that leading up to this point there has been no gfgﬁ‘tfessi”gf e dramatic
indication from the film that Tina was deranged or comfotable with acts of violents. whats studied here.
even more suprising is that she does not attempt to call the police or report the incident
instead choosing to go along with chris on their murder spree across the UK, midlands. this
adds to the dramatic quality of the film because, as stated before, tina has been portaryed
as a shy, needy and childish charater. this in turn would lead audience to assume she would
be aposed to chris's acts of violents, enhancing this scene and subsequently the film,

dramatic qualities.

in conclution through the uses of narrative twist both sightseers and trainspotting enhance
there dramatic qualities, inturn intreging and encapsulating their audiences.

Satisfactory demonstration of knowledge and understanding of the films
studied if too descriptive at times. 20/40
Uses basic points to develop a partial analysis of the chosen films.

Satisfactory application of knowledge and understanding of narrative devices in discussing the m a rks
dramatic qualities of the films studied overall but does tend to be basic in places.
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w M Chatutiess Jour N Vew plesy anid dflardy

Ve vorter e bobih QLo entlonl ind g b vees I éath
e (hartved Jownesy horbbtr (0 ee g Lonmysrite
homamw!y olicwreg Can] who feea Tna's (ecomy |

hayy - et Uncledlunaing how #né liim UL 7« rolk

{horsor s o ambyuity and wicomteFaiole kendon

cfval wUa QOped prAhn 6109 B

—
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Good
demonstration of

| knowledge and

understanding of
the films studied
and contexts.





Write the two digit question o
number inside the boxes next Answer biani
to the first line of your answer

| wenseen fe arul ond Mot st cun See Haulk ’
| e OIS ava| nacab v devf enhanlt fpr Aamane |
{lervn e N pre atbea ic- lpehret n TiNec ol Cod |
& ul ay Yre o] Jngions endk cery Nara o |

m \,\{Wq Excellent application of knowledge and understanding of narrative devices in
= discussing the dramatic qualities of the films studied.

—| b

1 The ferrstst el clevw in Tudpokng oo e "
| inredlny vk - (n adaghin Oz\ Trears /dHi Sner, Yoo |
| RimMahess clhapl o cadfst &Nt (le/lkMs pedpe(RR —cemo |
g w«w& his naruker oy Hre fito) yapres ’rhw\ Veep et |
| g onemple oA MUH'ID(K,HU F e rdFvC)- J}aﬂm Gnd |
{tlown withh enim s jiond thotye (e mendlegie , i
{ofoddly ty prgige Wejpttiter, Lo m ﬂlw\j
ettty Varahye fulhes poa vao enkany foinkdhvts |
{Prum cn mdu+ts e Rl dy oo hon lifecwtrfanc

o ket of Yenvon's addicuns gt The Klm alio cmanaaton o

| tes st maw fomal ondknacare soud € uhiUn canbe |0
1Sk Fo fobnae @rgocgt e ypecrmer m conol oa'lol Redopy | 55s™
Pt jreonc - o M '*620“&8(/(/}3 deut, (nrfrenvaf wm e
1 theony b Kxrr g b noktiply  Mivvane "
A Wwoarlalet n Joandscene aet ZW’ Locd an A.Ld

M eyt 0 Wl sk ozt ancl cnrca(dbc /hyrntrgyl |
1 et petken Siver (e //zgh Sruy «rke/aw cen pp
dsach o rCHecr i & ymial wewon Joehy, |
dna dgaon fu e mean UJ/ s/ MVl&((CNuMM ot liay .
| @VOfgonthy - Bithome ¥ Wiy B ool et |
g nan folony Oiletnr (Ravathes find Jungs aroongla’ |
1 e e Pl s bt Can bedJadll o e mimehc g
| eprsenvwn Of e onvon I Lxfi e e oF thidrdegy a~d |
¥ ook he pe gt t2 uddechwn 1the heig v i |
J gamant Aeigeon pecapd i pu(As o Wchmwwc E

Very good application of knowledge and
— W’J’wm 'w m u\ng "’M”\ understanding of narrative devices in discussing -

b

1

the dramatic qualities of the films studied.
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Write the two digit question
number inside the boxes next Answer e
to the first line of your answer e

| oA wde§ o o (©ow kegpleme 2000 Al Uit
J O SUHanS (MO anC Hangon oy weld by WMWO(VJ hr
0 awb §9%, eanihe Krdlu oy 7r-

1 dor oxampy, in Giguirees, Gluntradty o @ femal o) |
{gNont andlyyic W) 2XPISed abodly cadOlhal neyakit |
1 0oy, footeEt hodel (co U aF e fomal :
{0l o Ak fm, e iy andgiyifen ved o Shuchd
1in clavin kp ofter sacecra(” pnd Bl sk - Fods can s |
Joppy an (eological gespecnA B (oolk ot Por paisiole i
{imapficohons dof drcmacthe Knson intee bm giachhow pay |
Jrflaps W At Ny dovig ) cnATKUL O (fe Fulha) |
1oy 0p paynuhs - Ecgxampu , an ypplecd fomng #
{ Ayl may (ool & how cdibehe Qud dumase |

| Yeyuon n R, Juon cu o A Openang g ena s
| M QY ee—tbabBa Hbddby UCAK G Aairrant | analysisof the
Genderopp wikon - 7&2&%@«4 Stone 1 Pre Openmy seqence |
: g UF* NI Copography , g Icih oo Hrafimped |
| e Katked Plankely, frind e Flored (rutaeny onel |
1 hecye/pnk wallpage. these The el claggn d?wmyo L
Jean ju cositecd oy Nwg Lllmpr—rttrtrg | sk iy
1 Womer UMt AR (reorer o poner Dy At = |
1 Yenuen Tineaned cerd| , Cadl geemnyg(y houny moe |
1 oW gl N Fvinee e (0 5] ceiNfurce o) an 1AL i
1 pfurManiea Mne o Chortedtyy o iemase fggress |
oppawhon S PN Ucadtd UWhen Chy inVindes He ke, |
Jine Seemm (an BLyeancu (NriUgS o dotung (L
. Wl TOAd cvonan Nawehve +eam) dhdf gng e/ i
1 dpnamic or equldonum- Ches and e, o fming#
ondiygy naey € tu nCoh) Ak, pre tpollenian and L
Jehicnysran CRO’J At he? phnedh i Fadevt (Wi poke Gnd L
A wvh K Sipps apd pg of Mevtiv s |
|6 oans - dhey ak gfen flmed ivuwv/ wheth- |

.
Lo = — T —
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Excellent demonstration of knowledge and understanding of the films studied.
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Write the two digit question Leawi

number inside the boxes next Answer blani
to the first line of your answer

o priip enpo Ay NawatloR e B pemingrghvea) L
_Mapl,(gu MWWM he himy omgoyment ot b .
| oppaswee oy CWWML N Bramant” voon tha en |

(gm uafing Hhy qa'vﬁd}@ He pitipokc Clownsy L
1 Jeapenel whidn cold e ondeskoed gl Hae @fhomdin |
1 v Wnj 0 e19pag [irl)- Suon gt Uveliye/ |
{dk by cppariay” dlse/addu to On - ondedrancdygy L
w Chheatt (ks pd chntilber ovTAN ?M AT "
Lprlaae (’Nifptdfg Ml o o ook Ting (¢amvun) L

Jwrney ve €

hc r\ Excellent demonstration of knowledge and understanding of
‘w the films studied.

| Binany opparemy cat o beopucckto Towalpdtans - Foyu |
¢ nfﬁmpm;.w PNARS an oppash 67 AHEetnce \ofntln |
1enion cind W ATenc) Grd Soccthy pfram W’LOanp .
1 segnnde whsre AL tmean_glawy’ Benjen onet (o -0
| Sepecle ko anf A (Nrmdvahin ewfdn e @dylic en ke |
4rhcess, MJCQHW\? ond oo (UG W T Miand[agye
WU pony N L noimde , Renons wedl dha |
Jinfanloy Jpakchorite sapne) “ther v Naduthth diSoutny’ |
{uhen i London sl ne” Ut 0| Cnemaayragng o i
{Spudy ko Jane B Benkon anel J pudscgo ial
J vl porh eageeic M glaororce beHsaA e cndd
1l iNefentrs and 7 U COI lrga Haat Lerdo |
dguf Hlm V\;\wh/a? o Rellrows  adeloin , withaedguwal) |
1 o0l age dne Wim VG (e - binany gppa)ihony fo i
| e ¥ Eesmee Cliomakt N0 chavtchoart o |
{Cenon oy e oxplat) New RLuB oS wign Xacrfl—; T

Very good application of knowledge and understanding of narrative devices in discussing the dramatic qualities of

{00l PeLhak, | pamle By Yo &m playosnt db bok |
| foimal o.mamfcvmt\ ik nprakl¢ dﬂwbm@hu@g cnd |
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Write the two digit question
number inside the boxes next Answer s
to the first line of your answer =

T peHma o i pofienik o e (oG gndchesdy |
Lo (i, VO, Wak f nok yo WJ O [gnet Ha |
o WO OF G g o (Fany Lot gy e (Jé/}umaw( X
Jonk Spcorrn§hnip sl sy Ha Jpecrartds gum dnsaridled |
1ot YU fhre (o g B (G oy befneen |
MM Malleyy andspenvved  ,amihonllody ocennedt |
JOW ARSI bvn |, comoplie  anek ethr §oapuke -
Joandys - !

Uses excellent points to develop a sophisticated analysis of the chosen films.

1

Excellent demonstration of knowledge and understanding of narrative devices used in the films studied.

Very good application of knowledge and understanding of narrative devices in discussing the dramatic qualities of the films studied.
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Section C: British film since 1995 (two-film study)
Answer on two of the following films.

Secrets and Lies (Leigh, 1996)

Trainspotting (Boyle, 1996)

Sweet Sixteen (Loach, 2002)

Shaun of the Dead (Wright, 2004)

This is England (Meadows, 2006)

Moon (Jones, 2009)

Fish Tank (Arnold, 2009)

We need to Talk about Kevin (Ramsay, 2011)
Sightseers (Wheatley, 2012)

Under the Skin (Glazer, 2013).

Either,

n Discuss how one or more specific narrative devices enhance the dramatic qualities of
the films you have studied. [40]
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Wirite the two digit question

number inside the boxes next Answer

to the first line of your answer

82 ]

Leave

blank

IN T il Shown of tra daod |, toth
MISE -eN-Scera ounNa P=XtarMance.
are UsSead to eStabusn \Mpoftondc
Character informaticn . From the
beginning OF tNC F7//7 (D€ Mmeet
Srlaun and £d , £d (S presentcd
(Ireh messy hacir and Clothes and
Very ima+turée . sShauh 1S Snomn (Dith
Sligrtly octter clothes and S/19htly
re mature than Zd. [ater on
e meet their other roommuxe. Pete |
WNo Is the Complete Oposite Of
E£db characeer being nNeat and
presentaoe and verty r~Matud .
Both Eds and Petes character
“urn (indo Zomb es ot tha enol
6F the #1/M; Sholing thak tn oraer
to survive in 506[61‘L/9 (S essentiod
o be . Mikture of mature andl
(mature , Simulariy to Snauns charace
LONO ended LLp SUrvw ,
TRQ oper\‘w\% AConNg. oA Er\d'xr\g
Scerna Ofe paralaill 0 eaconoonay
Lo L. N be’u\g Wt NLLuMnans aurd
AN LWAVEN Zomoies . This +ells us
HNat NULMONS ™R So disconnected
fromn £oduUS (MONd ENrougn-thlngs e
SoCcial MNedUos oo DRey OPpeor clumast
Zornole Liwe -
ShouNS Charo CAer GOLS thvougn
nMany - Changes dnrolg housx ©ine fown
anAd LLOYNS ~ kO tecone NNOTe MNMORAANe
TS \§ Keen Throwgn «na e fOrnnonce]
OS Shoun SYArtS L0 Towme nnore responsioilily
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Write the two digit question
number inside the boxes next Answer
to the first line of your answer

—

—

—

—

—

—

fOr his actars and acts approoriatiey
(N STrESSAULl Sltyatians, /rlcne
the Other characters whoact crmmauturiey
and (mpulsively .

1 =This is Ena\or\d USEeS both Mse-eNn-—

SCENQ. andg pPerfarmanc@ To estailisn
'\W\por‘tow\t Ao OCer LAFCY MO o .
We see thas thaocuon Comoo and

hiS ([deas on mascu ity . He thinks
that 'Goys dont Cre ' hicn ne SNowS
through hes ag ressiveness and

a‘ﬁzg and “rnqg (nto A7gnrs.
EVEN (n the scene tohere He /s rejected
by (0/5 and (s Clearty upset, Ne st
trie€S NS hordest not to Cry .

We See shauns Chnarpcter dawewop
Oer dna £Ulm Oy his perfaomane

QS WeLl OS s Castuve . At frst ne

(S Shaan as a z/oung 6oy (n handma
Oown ClOthey anad OfLeyr Maet
W0ody and his friends, ho & swasts

{ t0 dress more maturely (n typiaud

Siinhead Clehnes . -This includes Cufeed
Jeans, & flannel Snirt; suspenders
big OoctS and A Shoaved noad - Despite
N5 Clothes 6e/ng aifferent, Shauns
Crormana Qrd persenalrty remouns
o Same Ut he meets Coméo .

¥ Com 00 €Oked SNOULU LNALr NAS \Q\f\g

ANA RRAES Nim Lwe o on ; and
SNOUN  StartS to Chownge. has belhovviac
o 0 More Uve Combe s e beljeves
X LoUA nmake \is dad prouck:
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Write the two digit question
number inside the boxes next Answer
to the first line of your answer

Leave
blank

—

HoWever | Shaun St Snoa NS
NNocen en cornen Comoa anrd
*hE g&ﬂ% are 9ro:€€(tir\ TOQ “cunnQie
W CEA roEist sSwrs , ond snaun s
JL\Qt Writing Nis Nnoame Wwe ac nud .
NWe see Snoln reallise NiS MIistowe
Of Joining Combo onen Millkey is
alMOost beatert £to deatit . TO SNOW
that Shaun had changed, e thyows
his St. Georges F!Qg nto the Woter
SNOoLINGg SNOULNS “CnNaracker NO
longer SEToNAS it Comobo ana NAiS
(OEES -

; g






WO W cua ey ehearendn Plas & vifed roe L |
AL liuenss L}q\poFMod\'a\ 4o U MCLLQACQA pe)‘(’aﬂhcuq
ONA AMAe -~ ga — SCene Can e Msh\(: ;A,\Pa(_t/u\ OA
el ren s« \}\,{oro’\a,l\‘a.\ b avdiaeaces e §alrdany
J thearack~. |\« We Cavbe o CEAhaor WA'S\«\HS 'S
p? Ue DaatA ' aa A L.b,g&o_ raw,_,mo.‘ Alades Ry A 5
FFrte To Talh adaoct Kewtn (once foAt. refered
o as SOTP dad WRTIAL regpecnwty) , Hres
CoN be ubar W \nMyodkocans Chafac- SR ad c
Yhemes | abhtudes, and teaaNomshaps

Pef/.mv\ov\c&' ANA ML N2 —e~— Scene Con plas
d&8 vitad e Pk AL W alNnsg {MPOA‘MI- C o ra er
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e
Write the two digit question

number inside the boxes next Answer
to the first line of your answer

Uremes. | "SOTD, b &y jnfesiord fo Shoiovay how
Ddnne qrows from Lamteatonr s o fcdunty . At
e S shout, Shanun U presentest @u oleepts,
MmN due. oo P /IO CAl AMdE — O
{scene  n B opendns scene, Shavn Oppecns
@aos'\u{ oA Cladlddon ./MOUSL\_S{)_Z‘//JWQAL& - e
os dShoun an luzs, NS Y W\(:%)OM e o
J7ombie lCo'\kpUJ—( v L Al ns) be 1< Slowdaing
4o~ Y <ofa A2st b ed . The aise - e —S C R
dhedpy fo fodher Urcy | fLoming An I8C=ctbiy
Amesdy rpoms Thore & okl Sheton ohoous 6’\“’“&9,
dsviw & &Apr beo Ccars A p;'z-za box%' qﬂ/@u‘vl
ONA Jachs haica~ Arach, Sut- cn €4 borse crues
Ord Sotdbree Gakbvay  Aa s a Al Coloor palel .
T, preaeats & cleor AMensase aov- Shaua G
paive, Unuiling ho toie kas Ufe stnouny , Hanew,
dor Peas, adaphs W perpotrance he ¢, arla +o
Jcluoraie Ulot—\: Shaun clacansess. Tcahe /o o4omMaL
_Q\()\\(P‘J Abc . tnee Pess clelive~r W‘Sb\fj
JAUGAce 4 PQI/OFI\AOAC(- A focclax eapreasions At
dsvette o e vanes e tire and volbome A s
Jute 065 UHe scere cortirves . Thin 4 {oC (fom
1< Shamn~ Ue avdieice bhas Seen Pre,u{othb'UAu
4 Aaling & cormeducally CxAUARIcA reerch on o o
1 Zoanble Ao providiny & W‘SL(Q eMch‘ouMpr/aMo.
_ﬂ,v:,s Sourm.5 coarn [l elrele WCXL Me Mecre - -
1S~ Cliarses o Slaun's (,;U‘(xs Ccor~ a4 L

4 /i cleo  Cocplena Lol Dess's par{~m=1ce
4 e Uvieg cooen 15 foou  (C(2ore tolkl Cucbis,
Peplliced by MASUZlnen 2 b/\'sk&a‘ colovr

1 pdette ont GA replacea by =, T
_PD-\N’) r Shaxn hawvins & Complue Warnsfurahon
1bot , wrovs\y perfocrance, Pess caroninatey
_lf\,o(_q Ae olA Shaun reMmans by eakn'~s tla
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B R — —— |
Write the two digit question

number inside the boxes next Answer Leave
to the first line of your answer blank

Joom Tn = eqract Sare asm f e St . Mo
Jhar matea ook ke hao per oy ubar A clhoy
{macedls (uan.
i Covseng's TWIOTTAK / presens> & Charudr
_"‘1-0\-\)6(_*'0"5 MA“O gl PAZ/QO/’\»\QAC,Q anA Ase —e~- |
4 SCere. bua i, tH C/bM,o&/a&{/SMoae AOSO’\W.
_/MA;\ U 6/0\'_\ d/L}v'\\AJJLM bPi'O-* olbuwe ™™ Keu,\,
Jathons . Bepom Ko , &uon & showu~ (- a ek
{4 evploren &t Lo Tomohna . She Situirkn’s poffomand
dshows Evad  estrerme lhappiresy Ana Une Colour
A siad lariw She v Wf‘-’l‘r\ﬂ?f’&ué co 4 "
1 P reseuats cadyerre CAAONO~. é\le/\&efe—a—k_ Lbe~ |
dKeuwn & present , VA O Vomon Fo be happs oy |
_W/a.wtg) S5 W~ tacr. Hu baue CuaA/D
_cu*}, Ne wean 9)\0‘«-“42( clohres ANA Stdaten I
J Camnes lhosety AL « refian ale. Tl Con be
J controaten +o Mo clowm toasa 3P reA Gy LnAyos, |
4 e prfAt Al Keon v ackions . She Las -
4Skaks enesy, oftn Shoff/lnn anr  huonchreA ove; |
Joppeanne vulnvwrle.. Hes hoxo O ofk~ dhsbaveien, |
_lﬂw—/\/\“u~pp oAHASS ber oppeasance o Loo 18
dHaunt oA dzecdktly- Thai's Con b sean tte)r "
4OXPULHN w U Suparraer Sceaa Lhee &e |
J6 duessen G A U - filhes , s\d brewn Coaty hes |
AMensy anr , onr G onched v W coutr I
K fuinm's opendns . Muc - S belps b eqtan' |
Uiy, s\ovoras PpUL e oot & ad home a~t |
Aed - e eiden foo A CALS tobkned  Stuvtons pevvmana |
Ay Madtr . apr Codveawns Eval Adescest w |
_“{r(zu%i.l(hb OA A PAA~eA v CAL (ZO\AASASJ (VAR S
1 MisC - -Scene , b b Wl to proviAe & AMoee |
NS A \rs At (Mpactfoy thora ' Me2an~s. L
Chara cte's athtvdey a~a reA ahomlp ;[
1P o Anotlhe Qe ads o proui e A Mo Gledhuls|
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Write the two digit question Let
number inside the boxes next Answer bia
to the first line of your answer

Unrooglh Mise —en - SCoAR AaA pifsfaance. Tor L
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I RSV.UN /t':\OLUV) GA'tLO‘IIf\ﬁ,(_/L{ W?/\)‘ kcx,pc_ .
{Pokpred’s perpamance Ulushakes e djffeesd |
ohkbhrodes | Shae O s anc abcadne o Shatua
J iy amause - ea ~Sceae 2 o) iy p/\"\CQA) &
MASC bt oo of e, She has Shea

Thoxi~, unlite @ﬁ/pu'\—c_x/{, ONA lueaa jean
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CON 322 e Cornllichng e Les hav-e abour
J e retobonanips Thds () fottaeen Ua e film
Jiohe Suatuan cordlig b Save Lie dun~g < L
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M ao o damoeq ¢~ clisrress bub fiad i
_AA/)L\((Z((/‘ 5 Lie  ao—e U prepored ) rCadey
Ib 1i9u and Liciddg & kecnew SKck. 1
AU (v A K heq ederrents G C.Mpo-’l-a/“‘ L
Aok oy (n Ceching L\A)Mf)ur- o O EL\.D-PCLXV'_\ .
= 00(\(\./;0(\\3 Opc.l\favd buX At oAdse Gy-ou\ou_ﬂ P-4
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| tceenr . ALY Cornttat T o He cdamiu 3
AL e
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der —3Ce &y RAL 0 wea RO e s e b H»{a‘.l\‘at\s\qm'
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Write the two digit question

number

inside the boxes next Answer

to the first line of your answer

Leave
blank

—

h the Case Keon Ol Eucls. The N |
Y \’\“5\“5 clags /U’\C1\Uf\u/( anA £l l'\é.j elerent

Con drayplamy how ot vddy ey o, This con
be e U Un scome tobiie Ues bace  dinve
to gelle~. & (SR aben Han oo an Atfempr
A hords but Keuve soo~ cliprantle, €.
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beecih eme  Covficr okl Eue. Thae o <
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Sw inbr SR U~ Cormfot ably Poo Lo N gt o

dressen Wee Sle 9 cldeding & juo Inreruien

Tl Uudsate et gy fornehenas retapiods,

ED tvein an Ureim SIAGIOT QiAtvddes fo 4

Eucn S yosr ado UnComfokOsa & Hre Acdbers
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P ronces . [ ©n AAge tworty ADKDE Ad 0 pae. M
e e aLvc ,pe/‘,/ar»«mcz__; OAA e
MO~ en~Scea haosr |, .hf/'ﬁl’\r (en EVa
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dbae s Lhad v, At oddrer Rare, kleas e

§\A6w«\ }‘n oL e At g fopA AN bLaua

e ba[/hs fo o~ Ol/\o(/l/\uxﬂ/\e/(r /\ﬁ/tr/\'mk,/) L,

b Ay -e Complesr YL@ gu=e hafen Ona thd,

o e e A 34«/14:./(-5./«(_5 Muq,t\ 6)-9,/70(("\@@& PGS

M~ BA —S e
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Sce~ Gt o3 e\ edmer~ s uin e)f—ou (,b\.—)
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Write the two digit question
number inside the boxes next Answer
to the first line of your answer

sham anr Lizs alboes ko e sttatrockpp-

/\MQ{’\\uML\A‘p OAA pglaan~s [({~ a mMorx A AL CR_A_

| Chacactr . In Y WIRTIMK !, posfscnance anA

AMUSE — gn — scorse. Chowr & s A o Chorec o
Ao Slommat gn | s W€ pesafNoc , bobuld
Mo QC'OJ\&CL&I'\b 2% b\/\SL(b Lz\),éld"/d AnA_
9\645(?\3 Ve~ o e cenfai I@(&:A'O\i‘vtlp
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3.2 Explore how both mise-en-scene and performance are used to establish important character information in key sequences from

the films you have studied. [40]
AO1 (20 marks) AO2 (20 marks)

Demonstrate Apply kn_owledge and

Band knowledge and unde_rstandlng of eIe_ments Amplification
understanding of _ of fllm to analyse films,
elements of film |nclud|_n'g through the use
' of critical approaches.

17-20 marks 17-20 marks e Very well focused on the question. Lively, complex and confident

e Excellent e Excellent application of engagement, perhaps offering an individual and independent
demonstration of knowledge and approach to the question.
knowledge and understanding of both e Knowledge and understanding of narrative will be detailed,
understanding of mise-en-scéne and accurate and convincing.
both mise-en-scene performance to discuss | « Knowledge and understanding of mise-en-scéne and performance
and performance in characterisation in the in the key sequences of the films will be detailed, accurate and use
relation to key chosen films. appropriate terminology.

5 sequences from each | ¢  Uses excellent pointsto | ¢  Examples will be very well chosen and contribute well to the
of the chosen films. develop a sophisticated response.

e Excellent exploration of how both | «  Exploration of how formal elements convey character information
demonstration of mise-en-scene and will be explicit and well developed, showing a wide understanding
knowledge and performance are used to of the films and the ability to identify very salient points.
understanding of establish characters in e Responses will make very perceptive and clearly evaluative points
char_acterlsatlpn in k_ey sequences of the in response to the question.
the films studied. films studied. e Responses will be very fluent, well-structured and integrate

supporting evidence into the discussion very well.
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13-16 marks
Good demonstration
of knowledge and
understanding of
both mise-en-scéne
and performance in
relation to key
sequences from each

13-16 marks
Good application of
knowledge and
understanding of both
mise-en-scéne and
performance to discuss
characterisation in the
chosen films.

Clearly focused on the question. Fluent and confident
engagement, offering a well-considered approach to the question.
Knowledge and understanding of narrative will be detailed and
accurate.

Knowledge and understanding of mise-en-scene and performance
in key sequences of the films will be detailed, accurate and use
some appropriate terminology.

Examples will be specific and support points made in the

Satisfactory
demonstration of
knowledge and
understanding of
characterisation in
the films studied.

coherent exploration of
how both mise-en-scene
and performance are
used to establish
characters in key
sequences of the films
studied.

4 of the chosen films. Uses good points to response.
Good demonstration develop a detailed e Exploration of how formal elements convey character information
of knowledge and exploration of how both will be explicit, showing an understanding of the films and the
understanding of mise-en-scene and ability to identify some salient points.
characterisation in performance are used 0 | o  Responses will make some evaluative points in response to the
the films studied. establish characters in question.
key sequences of the e Responses will be clear, well-structured and use supporting
films studied. evidence.
9-12 marks 9-12 marks e Engagement with most aspects of the question offering an explicit
Satisfactory Satisfactory application answer, if lacking nuance or development.
demonstration of of knowledge and ¢ Knowledge and understanding of narrative will be present if
knowledge and understanding of both incomplete in places.
understanding of mise-en-scene and ¢ Knowledge and understanding of mise-en-scene and performance
both mise-en-scene performance to discuss in key sequences of the films will be shown and will be generally
and performance in characterisation in the accurate.
relation to key chosen films. e Examples will try to support points made in the response.
sequences from each Uses satisfactory points Exploration of how formal elements convey character information
3 of the chosen films. to develop a reasonably may be more implicit than explicit and may be brief and

undeveloped. Responses may be uneven and focus more on one
film than another.

Responses may try to make some evaluative points but will tend to
assume or state a position without discussing it.

Responses will be generally clear and make some use of
supporting evidence.

Satisfactory knowledge and understanding and application of it will
be present in Upper band 3 responses whilst lower band 3
responses will show some satisfactory knowledge and
understanding and application of it.
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5-8 marks
Basic demonstration
of knowledge and
understanding of
both mise-en-scéne
and performance in
relation to the key
sequences from each
of the chosen films.
Basic demonstration
of knowledge and
understanding of
characterisation in
the films studied.

5-8 marks
Basic application of
knowledge and
understanding of both
mise-en-scéne and
performance to discuss
characterisation in the
chosen films.
Uses basic points to
develop a partial
exploration of how both
mise-en-scéne and
performance are used to
establish characters in
key sequences of the
films studied.

Engagement with the question may be undeveloped or partial.
Responses may be very brief but will show some attempt to form
an answer to the question.

Knowledge and understanding of narrative will be undeveloped
and fragmentary.

Knowledge and understanding of mise-en-scéne and performance
in key sequences of the films will be descriptive and imprecise.
Exploration of how formal elements convey character information
will be implicit rather than explicit or not present. Responses will be
uneven and partial, perhaps with very little on one of the films.

1-4 marks
Limited knowledge
and understanding of
both mise-en-scéne
and performance in
relation to the key
sequences from each
of the chosen films
Limited
demonstration of
knowledge and
understanding of
characterisation in
the films studied.

1-4 marks
Limited application of
knowledge and
understanding of both
mise-en-scéne and
performance to discuss
characterisation in the
chosen films.

Uses limited points to
attempt a consideration
of how both mise-en-
scéne and performance
are used to establish
characters in the opening
sequences of the films
studied.

The response may be very brief and is likely to be largely
irrelevant.

There will be very limited evidence of knowledge and
understanding and probably no application of it to form a response.
Fragmentary responses that will lack coherence.

0 marks
No response attempted or no response worthy of credit.
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Question 3.2

1. RUBRIC INFRINGEMENTS
If only one film is considered, allocate the band that qualitatively describes the response (which may be within any of the five bands). The
mark must then be divided by two.

2. GENERALISED INDICATIVE CONTENT

Candidates will consider the use of both mise-en-scéne and performance in key sequences from each film. Some candidates may focus
on one or two aspects of both mise-en-scene and performance such as costume and facial expression, others may adopt a wider
approach by considering these in addition to other aspects of both mise-en-scene and performance. Either approach could be appropriate,
depending upon the films studied, but there should be precise identification of elements of cinematography that are linked to the
construction of characters. A focus of fewer formal aspects may facilitate more detailed analysis.

Some candidates may refer to one of the formal elements more than the other, as long as there is clear engagement with considering both
mise-en-scene and performance this can lead to a sophisticated response. Equal focus on both formal elements is not required.
Candidates will consider how both mise-en-scéne and performance might seek to establish important character information and how this
relates to wider ideas and issues within the films. This might be a useful approach, but candidates should be focused on how characters
are established primarily.

Candidates may consider how and why spectators may develop uniform, or diverse, interpretations of the same uses of both mise-en-
scéne and performance in the films studied and this might be relevant to the films studied.

Some candidates may choose to focus on one particular character from each of the films studied whilst others may take a wider ranging
approach and look at how several characters are established. Either approach could be appropriate as long as there is a clear
engagement with the question by linking analysis of both mise-en-scéne and performance to character development.

3. POINTS ON DIFFERENTIATION

For
°

marks in bands 3 and above:

Band 3 responses will answer the question with satisfactory analysis of the chosen films. In bands 4 and 5, analysis and evaluation of
mise-en-scéne and performance will be more precise, detailed and sophisticated.

In bands 4 and 5 responses will develop more complex analysis of how mise-en-scene and performance establishes characters, perhaps
by carefully considering the interaction of mise-en-scene and performance with other aspects of film form, whereas band 3 responses are
more likely to state their analysis of how mise-en-scéne and performance establish character more directly.

Responses in band 3 are likely to focus more on one film whereas responses in bands 4 and 5 will be more even and balanced in their
approach.

Band 5 responses will develop a very sophisticated analysis, perhaps by evaluating the importance of mise-en-scéne and performance or
specific aspects and techniques of both.

All valid alternatives must be credited.

A670U10-1 EDUQAS GCE A Level Film Studies — Component 1 MS S22/CB
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Wirite the two digit question

number inside the boxes next Answer

to the first line of your answer

52 ]

Leave

blank
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Write the two digit question Lea
number inside the boxes next Answer blai
to the first line of your answer

1 for nis actars and acts appropriatiey |
d (n 8tressfuc Sctvatians, rliue .
1 the Otrer characters whoact crmmaituriey |
{1 and (mpulsively . e o petormanes o s crarscuresionnve |-
4 Ths is England  Uses botn mse-en-L
4 Scena and perfarmaoanc@ To estailisSn L
4 IMportant Onovyocter (nfoy mmosen . |
4 We see tnas thaocugn Comoo and 5
4 hiS [deas on mascu ity . He thinks o
| that 'Goys dont Cre ' hicn ne Snows .
thioygh his gggressivencss and _
a‘ﬁlg and “rng (nto Aghnrs. L
EVEN (n the scene tohere fe /s rejected |
1 by (0/5 and (s Qearly upset, nesttn L
{1 £ries nis hardest not ta Cry . A
1 We see shouns Cnaroeter dueop L
4 oler tha flim 04 his perfamanae "
4 OS Well 0§ s Casfuna . At first e i

15 Shawn as a oung 6oy (n handma |
4 dovn ClOthes ond ”z(\m\yo&tevrv\nﬁt‘\

4 Woody and his frienas, he &8 srts | Setistacory
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Il D‘Q 0oots and G Shoawved noead - Despite |
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Write the two digit question
number inside the boxes next Answer
to the first line of your answer

Leave
blank

HOWever | Shoaun St Snows NS
INNocence en covren Comon anrd
Jchg %Om% are groffiting tha <unnaic
WA rodist SWUrs |, ond snaun s
St b\)((t"\ng NIS Name vl ¢ nua .
NWe see Srhnoun reallilse NS MIsStawe
Of Joning Combo tonen Millkey is
QlMoOsSt beatert Lo deatht . ToO 3INOW
that Shaun had changed, ne thyows
his St. Georges flag tn+to the Woter
SNOoLINGg SNOULNS “CNaracker NO
L%n er SToNAS Wit Combo and NS
(aeas -

Uses some satisfactory points and some more basic points to develop a partial exploration of how both mise-en-scene
and performance are used to establish characters in the opening sequences of the films studied.

Satisfactory demonstration of knowledge and understanding of characterisation in the films studied.

Satisfactory demonstration of knowledge and understanding of both mise-en-
scene and performance in relation to the opening sequence from each of the
chosen films though there is a tendency to be descriptive in many places. 2 0/40

marks
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Write the two digit question Lea
number inside the boxes next Answer blar
to the first line of your answer
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Write the two digit question
number inside the boxes next Answer Leave
to the first line of your answer blank
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Uses excellent points to develop a sophisticated exploration of how both mise-en-scene and performance are

1__used to establish characters in the opening sequences of the films studied.
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Write the two digit question Let
number inside the boxes next Answer bia
to the first line of your answer
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* performance are used to establish characters in the opening sequences of the films studied. -
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Write the two digit question
number inside the boxes next Answer
to the first line of your answer

Leave
blank
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Uses excellent points to develop a sophisticated exploration of how both mise-

- M\ -‘t = t’/\ T S (—W . en-scene and performance are used to establish characters in the opening
sequences,of the films studied.
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L_Excellent
demonstration of
|_knowledge and
understanding of both
mise-en-scene and
=performance in
relation to the
l-opening sequence
from each of the
|_chosen films.
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Write the two digit question

number inside the boxes next Answer
to the first line of your answer

Ishkam o Lizs ablibvaes b e sttatoshkpe-
_/‘Mﬁ{’\‘uww‘p OAA pfglmns i a mMor Aaqco
| oot . In Y WIRTIMK !, posfscnance anA
MUSE — on — s Chhor e sonnlar Cloracho-
reonSlommat gn | s N pesafoc , ol
a/{)v qmu\tCR~> A I/\/\SL(b L‘(\b.‘ 61&“"/;,( CL\&,
ASAS NS Uit o e Cenfran ted @honkip
4 N JUn A o Uso tooul A e Sigpilicanf(y
Jdaff il otlootr e flaeakes ' ol tilbecie
Joholce 4 A e — e~— Sceme a~A ke Xdtorg)
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- Excellent demonstration of knowledge and understanding of characterisation in the films studied.

- Excellent demonstration of knowledge and understanding of both mise-en-scene and performance in relation to
the opening sequence from each of the chosen films.

Excellent application of knowledge and understanding of both mise-en-scene and pérformance to discuss
characterisation in the chosen films.

- 39/40
7 marks
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Section C: British film since 1995 (two-film study)
Answer on two of the following films.

Secrets and Lies (Leigh, 1996)

Trainspotting (Boyle, 1996)

Sweet Sixteen (Loach, 2002)

Shaun of the Dead (Wright, 2004)

This is England (Meadows, 2006)

Moon (Jones, 2009)

Fish Tank (Arnold, 2009)

We need to Talk about Kevin (Ramsay, 2011)
Sightseers (Wheatley, 2012)

Under the Skin (Glazer, 2013).

Or,

EIZl Explore how both mise-en-scene and performance are used to establish important
character information in key sequences from the films you have studied. [40]

© WJEC CBAC Ltd. (A670U10-1)











