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All Candidates' performance across questions
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Question Title N Mean SD Max Mark Attempt %
1 1028 35.1 11.5 60 58.6 99.7
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Sticky Note
Usually the question number

Sticky Note
The number of candidates attempting that question


Sticky Note
The mean score is calculated by adding up the individual candidate scores and dividing by the total number of candidates. If all candidates perform well on a particular item, the mean score will be close to the maximum mark. Conversely, if candidates as a whole perform poorly on the item there will be a large difference between the mean score and the maximum mark. A simple comparison of the mean marks will identify those items that contribute significantly to the overall performance of the candidates.
However, because the maximum mark may not be the same for each item, a comparison of the means provides only a partial indication of candidate performance. Equal means does not necessarily imply equal performance. For questions with different maximum marks, the facility factor should be used to compare performance.


Sticky Note
The standard deviation measures the spread of the data about the mean score. The larger the standard deviation is, the more dispersed (or less consistent) the candidate performances are for that item. An increase in the standard deviation points to increased diversity amongst candidates, or to a more discriminating paper, as the marks are more dispersed about the centre. By contrast a decrease in the standard deviation would suggest more homogeneity amongst the candidates, or a less discriminating paper, as candidate marks are more clustered about the centre.


Sticky Note
This is the maximum mark for a particular question


Sticky Note
The facility factor for an item expresses the mean mark as a percentage of the maximum mark (Max. Mark) and is a measure of the accessibility of the item. If the mean mark obtained by candidates is close to the maximum mark, the facility factor will be close to 100 per cent and the item would be considered to be very accessible. If on the other hand the mean mark is low when compared with the maximum score, the facility factor will be small and the item considered less accessible to candidates.


Sticky Note
For each item the table shows the number (N) and percentage of candidates who attempted the question. When comparing items on this measure it is important to consider the order in which the items appear on the paper. If the total time available for a paper is limited, there is the possibility of some candidates running out of time. This may result in those items towards the end of the paper having a deflated figure on this measure. If the time allocated to the paper is not considered to be a significant factor, a low percentage may indicate issues of accessibility. Where candidates have a choice of question the statistics evidence candidate preferences, but will also be influenced by the teaching policy within centres.
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Section A: Comparative Analysis

Mark Allocation

AO1

AO2

AQO3

AO4

60 marks

15

15

15

15

The following guidelines contain indicative content and possible approaches candidates may
use in their response. The mark scheme is intended to inform your judgements regarding a
candidate’s response. It is by no means indicative of what he/she must include, neither is it
an exhaustive list. Look for and reward valid, alternative readings which have merit and are
supported by references to the texts

Question 1

Compare and contrast how love is presented in Text A Sonnet 43: ‘How Do | Love
Thee?’ and either Text B or Text C.

In their response, candidates are required to:

e apply concepts and methods from integrated linguistic and literary study

¢ analyse ways in which meanings are shaped

¢ demonstrate understanding of the significance and influence of the contexts in which

Text A was produced and received
e explore connections between Text A and your chosen text.

©WJEC CBAC Ltd.






Compulsory: Text A
‘How Do | Love Thee?’

Text B:
a transcript of the ending of the film When
Harry Met Sally

Text C:
an extract from the novel Written on the
Body

AO1

Some literary and linguistic features that
candidates may choose to explore:

¢ length of a traditional sonnet (14 lines)

e abba abba cdcece

¢ the intensity of the sonnet form lends
itself well traditionally to the
exploration of the feelings of love

e Opening interrogative sentence mood,
‘How do | love thee? followed by
imperative ‘Let me count the ways.’

o end-stopped first line gives pause for
reflection

e predominantly declarative mood with
repetition of ‘I love thee’ (open
declarations of love)

e enjambment (1.2 —5) conveys
outpouring of strong, passionate
feelings

e exclamatory mood (I.13) (height of
passion)

e simple present tense throughout
expressing feelings as they are now.

e modal ‘shall’(l.14) implies love is
infinite

e caesura (1.6-8) provides sense of
balance

e repeated use of first person personal
pronoun ‘I' conveys an intensely
personal poem

e |exical sets of measurement, 'count’,
‘depth’, ‘breadth’, 'height’, ‘ends’,
‘level’ to assess the measure of her
love

Some literary and linguistic features that
candidates may choose to explore:

e repeated simple declarative with
emphatic stress on verb, ‘I love you’

e Sally’s shock revealed through timed
pause, ‘(2) what’

e juxtaposition of intimate confession
with public celebration revealed
through paralinguistics to add
dramatic tension

o parallel syntax ‘how about’

e end focus on declarative ‘I'm leaving’
shows Sally’s anger at Harry

e noun phrase ‘this way; used by both
speakers

e foregrounded interjection, ‘well’ to start
Harry’s speaking turn

e second person pronoun ‘you’ as he
reveals why he loves her

e parallel syntax in his speech ‘I love...’

¢ affectionate declaratives outlining her
quirks and reveal his intimate
knowledge of her

e |exical set of affectionate details,
‘crinkle’, ‘cold’, ‘nose’, ‘perfume’

¢ dialect ‘wanna’ mirror spontaneous
speech and American accent

e micropauses in Harry’'s extended turn
reveal his urgent pace

e emphatic stress on negatives ‘not’

¢ adverbial of time ‘as soon as possible’

¢ long pause after his turn ‘(5)’

Some literary and linguistic features that
candidates may choose to explore:

o simple declarative with personification
of the capitalised proper noun, ‘Love
demands expression.’

o lexical set of voice, ‘expression’,
‘silent’, ‘tongues’

o metaphor for love’s voice, ‘the high
note that smashes the glass’

o metaphor for the predatory force of
love, ‘It is a big game hunter and you
are the game.’

¢ noun phrase ‘the game'’ reifies the
reader

o rhetorical interrogative ‘How can you
stick at a game when the rules keep
changing?’

e proper noun ‘Wonderland’ used
ironically

e clichés about love, ‘Love is blind. All
you need is love.’

e imperative ‘Think of the children.’

¢ second paragraph signals beginning
of philosophising about the intensity of
love

¢ paralleled noun phrases describe
narrator's attempts, ‘precise emotion’,
‘precise expression’

e preposition ‘under’

e clichéd symbols of love in a pre and
post modified noun phrase, ‘dump bin
of pink cuddly toys’

e pun on the verb ‘enjoyed’
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abstract nouns: ‘soul’, ‘Grace’, 'Right’
‘griefs’, ‘love’ (philosophical musing)
adverbs: ‘freely’, ‘purely’ describing
how she loves

repetition ‘I love thee’ is repeated 8
times reflecting the devotion the poet
feels for her lover as well as the
persistent nature of that love

syndetic listing (I.2. depth and breadth
and height) emphasises the extent of
her love.

love is compared to weighty, important
concepts like ‘Being and ideal Grace’,
‘Right’ and ‘Praise’; capital letters add
proper noun status

spiritual imagery ‘out of sight’ ie. Love
is instinctive and spiritual not tangible
antithesis: ‘sun and candlelight’
symbolising day and night.

plosive ‘d’ and ‘b’ in ‘depth and
breadth and height’ plus aspirant ‘h’
gives a sense of breathlessness.
plosive alliterative ‘p’ in ‘purely’,
‘Praise’, ‘passion put’ emphasises
forceful passion.

her hesitancy revealed in simple
declarative, broken up with timed
pauses, ‘I (1) hate (1) you’
paralinguistics as they kiss: her words
and actions are at odds.

juxtaposition of verbs ‘engaged’ and
‘distracted’

asyndetic list ‘the diluted version, the
sloppy language, the insignificant
gestures’

minor sentence ‘The saggy armchair
of clichés.’

pejorative reduction of those in love
with plosive noun ‘bottoms’.

Candidates should use coherent written expression within their response.

©WJEC CBAC Ltd.






AO2 | Candidates may choose to explore: Candidates may choose to explore: Candidates may choose to explore:

e Elizabeth Barrett Browning's initial e how Sally resists the idea that Harry is e the suggestion that love must be
hesitancy to publish her poems due to in love with her and that she loves him heard and has a voice
their personal nature but did so after back e the narrator's sarcasm about clichés
insistence of her husband ¢ how the dialogue is scripted to mirror e her criticism of the platitudes that

e the fact that to offer the couple privacy spontaneous speech people in love or people heartbroken
she decided to publish them as if they e the presentation of love as both are told
were translations of foreign sonnets. everyday and in the minutiae of o the presentation of different types of
Candidates might note that her someone’s behaviour, but also in its love, including the ‘comfy’ familiarity of
husband nicknamed her ‘my little ability to transform someone’s life those in love
Portuguese’ e Harry’s open and honest confession ¢ the bitter tone about love’s rules and

e Browning’s attempts to define her ¢ his sense of urgency how it is a game
love, writing before her marriage e the use of the New Year countdown e the suggestion that there is a love that

e the different ways that Browning as a dramatic device which exists on a higher plane than that
defines her love; through material, contrapuntally counts down to Harry's experienced by most, including the
abstract and conceptual metaphors confession of love narrator’s parents and grandparents

e the total devotion she shows towards e the sentimentality and melodrama of e the fear of being in love.
her loved one the scene, as a Hollywood

e the framing of the sonnet as a blockbuster.
response to a question which she
goes on to answer.

e Candidates should select appropriate supporting evidence from the text and apply relevant literary and linguistic terminology
in their analysis.

e Candidates should consider HOW love is presented. The focus should be on HOW meaning is created.

o Reward all valid interpretations.

AQO3 | Candidates may discuss a number of contextual points in relation to the poem.

Reward contextual points where they are used relevantly. There should be a clear focus on the link between the context and the actual
meaning of the poem.
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AO4 e Candidates need to demonstrate awareness of the similarities and differences between the poem and the unseen text they have
chosen.

o Candidates should compare and contrast the texts in terms of style, attitudes and meanings.

o Candidates are likely to make connections in terms of literary and linguistic features used — well-informed responses will link those
features to meaning and make more meaningful connections.

e The majority of candidates are likely to make connections in terms of context and how it affects the way love is represented by the
writer.

¢ Well-informed responses may connect the texts in terms of more demanding contextual factors (e.g. literary movements, historical
events).

e Reward all valid and meaningful connections.
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Assessment Grid for Unit 1 Section A

Band AO1 AO2 AO3 AO4
Apply concepts and methods from integrated linguistic and Analyse ways in which meanings are Demonstrate the significance and Explore connections across texts,
literary study as appropriate, using associated terminology shaped in texts influence of contexts in which texts informed by linguistic and literary
and coherent written expression (15 marks) are produced and received concepts and methods
(15 marks) (15 marks) (15 marks)
5 13-15 marks 13-15 marks 13-15 marks 13-15 marks
e thorough knowledge, understanding and insights gained perceptive analysis of how language e confident evaluation of impact of confident understanding of the
from integrated study choices, form and structure affect contextual factors in shaping the similarities and differences between
e  sophisticated and purposeful application of concepts and meaning production and reception of texts the set poem and unseen text
methods; apt textual support mature and assured reading of texts e confident grasp of overview productive, discerning connections,
e  accurate and precise use of terminology confident understanding of and firmly linked to question focus
o effectively organised response, utilising an academic style appreciation of writers’ techniques
and register
e confident and fluent expression
4 10-12 marks 10-12 marks 10-12 marks 10-12 marks
e clear evidence of integrated study sustained analysis of how language e sound awareness of the influence of secure understanding of similarities
e  purposeful use of terminology choices, form and structure affect contextual factors on the production and differences between the set
e clearly understands and applies relevant concepts and meaning and reception of texts poem and unseen text
methods thoughtful reading of texts e secure grasp of overview secure and sound exploration of
e  accurate and coherent written expression secure reading of implicit meaning connections, with a clear and
o effectively organised and shaped response sound understanding of sensible link to question focus
literary/linguistic features
3 7-9 marks 7-9 marks 7-9 marks 7-9 marks
e  some evidence of integrated study some analysis of how language e sensible awareness of the influence reasonable understanding of the
e reasonable use of terminology choices, form and structure affect of contextual factors on the similarities and differences between
e some understanding of literary/linguistic concepts and meaning, though may not always be production and reception of texts the set poem and unseen text
methods, not always relevant sustained e sensible grasp of overview some sensible connections,
. generally accurate and coherent written expression sensible reading of texts generally linked to question focus
e clearly organised sensible reading of implicit meaning
sensible understanding of literary/
linguistic features
2 4-6 marks 4-6 marks 4-6 marks 4-6 marks
. basic evidence of integrated study basic analysis of how language choices, e basic awareness of the influence of some selection and discussion of
e  basic use of key terminology, though may include some form and structure affect meaning contextual factors on the production some of the most obvious
inaccuracy awareness of key linguistic/ literary of texts similarities and differences between
. basic understanding of concepts and methods features e basic overview the set poem and unseen text
. lapses in quality of written expression straightforward understanding of texts connections may be tenuous at
e  straightforward organisation with some generalisation and times/superficial, not always
simplification relevant to question focus
1 1-3 marks 1-3 marks 1-3 marks 1-3 marks

limited evidence of integrated study

limited application of concepts and methods
irregular use of terminology

frequent lapses in clarity

response may lack organisation

limited awareness of how some of the
most obvious choices in language,
form, structure and vocabulary create
basic meaning

superficial analysis of texts

e limited awareness of the influence
of contextual factors on the
production and reception of texts

e limited overview

limited evidence of understanding
basic points of comparison and/or
contrast; set poem and unseen text
may be discussed individually and
unevenly

limited exploration of connections
between set poem and unseen, with
limited relevance to question focus

0 marks: response not worthy of credit or not attempted
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Detailed and relevant context AO3



Sticky Note

Cogent overview AO3



Sticky Note

AO2 secure reading



Sticky Note

AO2 tone



Sticky Note

AO1 terminology



Sticky Note

Sensible and sound AO2



Sticky Note

AO4 makes valid links



Sticky Note

AO1 accurate terminology from integrated study



Sticky Note

AO1



Sticky Note

AO2 confident readings



Sticky Note

AO1 terms



Sticky Note

AO1
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Sticky Note

AO2 perceptive comments



Sticky Note

AO1 terms



Sticky Note

AO1



Sticky Note

AO1 paragraph includes detailed focus on language and accurate use of a range of terms from integrated study



Sticky Note

AO2 perceptive comments on unseen text
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Sticky Note

Sensible reading / straightforward understanding of poem AO2



Sticky Note

AO1 terms



Sticky Note

AO3 attempts a contextual reading here - not quite accurate but pushes towards it with 'mutual respect'



Sticky Note

AO4 moves nicely between poem and unseen text
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Sticky Note

A detailed passage on sound, using terms from integrated study. AO1



Sticky Note

AO4 makes sensible connections - detailed



Sticky Note

AO4 - more tenuous on tone of the unseen here



Sticky Note

AO2



Sticky Note

AO1: B5- 13 Accurate and precise use of terms from integrated study. Uses a range comfortably. Confident quality of written expression.
AO2: B5- 13 Mature and assured readings mostly
AO3: B4+ 12 Sound awareness of contextual factors, mostly addressed at the beginning of the response. Some embedded. 
AO4: B5 14 Discerning connections made between texts

TOTAL: 52 / 60
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Sticky Note

AO1: B3+ 9 Reasonable use of some terms and generally accurate expression
AO2: B3+ 9 Sensible reading of texts though not sustained and thinner on the unseen text
AO3: B1+ 3 Limited grasp of contextual factors and basic overview
AO4: B3+ 9 Reasonable connections between texts

TOTAL: 30 / 60
















Section A: Comparative analysis of poetry and unseen text

Answer Question 1.

Your response must include:

detailed analysis of Text A, a poem taken from the WJEC GCE AS English Language and
Literature Poetry Pre-1914 Anthology
close comparative reference to one of the two unseen extracts which appear on the following

pages.
Text A:  The poem ‘Sonnet 43: How do | love thee?’ by Elizabeth Barrett Browning (1806-1861).
Text B: A transcript of the ending of the film When Harry Met Sally by Nora Ephron, Rob Reiner
and Andrew Scheinman, released in 1989. The two characters, Harry and Sally, have
been friends for a number of years and this extract, set at a New Year’s Eve party, is the
moment when he tells her that he loves her.
Text C:  An extract from the novel Written on the Body by Jeanette Winterson, published in
1993. The narrator describes the various clichés used to discuss love.
1. Compare and contrast how love is presented in Text A ‘Sonnet 43: How do | love

thee?’ and either Text B or Text C.

In your response, you are required to:

apply concepts and methods from integrated linguistic and literary study

analyse ways in which meanings are shaped

demonstrate understanding of the significance and influence of the contexts in which
Text A was produced and received

explore connections between Text A and your chosen text. [60]
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Text A: the poem ‘Sonnet 43: How do | love thee?’ by Elizabeth Barrett Browning (1806-1861)

How do | love thee? Let me count the ways.

I love thee to the depth and breadth and height
My soul can reach, when feeling out of sight
For the ends of Being and ideal Grace.

I love thee to the level of everyday’s

Most quiet need, by sun and candlelight.

I love thee freely, as men strive for Right;

I love thee purely, as they turn from Praise.

| love thee with the passion put to use

In my old griefs, and with my childhood’s faith.

I love thee with a love | seemed to lose

With my lost saints,—I love thee with the breath,
Smiles, tears, of all my lifel-and, if God choose,
| shall but love thee better after death.

KEY TO TRANSCRIPTIONS

() micropause

(1) timed pause in seconds

text underlining to indicate stressed syllables
/ rising intonation

\ falling intonation

[text] paralinguistics

Text B: a transcript of the ending of the film When Harry Met Sally, released in 1989

Harry: I've been doing a lot of thinking (.) and the thing is (1) | love you
Sally: (2) wh;t

Harry: | love you

Party goers: [counting down to the New Year] fi\fe (1) fou/r (1)

Sally: how do you expect me to respond to this

Party goers: thr/ee (1) tv</o (1)

Harry: how about (.) you love me too

Party goers: o/r:e (1) [cheers heard and music]

Sally: how about (.) I'm leaving

Harry: doesn’t what | said mean anything to y/ou

Sally: I'm sorry He\lrry (1) I know it's New Year’s Evg (1) I know you're feeling Ionely\/

but you just can’t show up here (.) tell me you love me (.) and expect that to

make everything alright (1) it just doesn’t work this way

Harry: well how does it work
Sally: | don’t know (.) but not this way

© WJEC CBAC Ltd. (2710U10-1)





Harry: well (2) how about this way (2) | love that you get cold when it's seventy one

degrees out (1) | love that it takes you an hour and a half to order a
[\
sandwich (1) | love that you get a little crinkle above your nose when

you're looking at me like I'm nuts (1) | love that after | spend
/\
a day with you | can still smell your perfume on my clothes (.) and | love that

you are the last person | wanna talk to before | go to sleep at night (.) and it's not
because I'm Icfnely and it's not because it's New Year’s Eve (2) | came here tonight
because when you realise that you want to spend the rest of your life with somebédy
you want the rest of your life to start as soon as p(;ssible (5)

Sally: you s/ee that is just like you Harry (1) you say things like that and you make it

impossible for me to hate you and | hate you Harry (1) | really hate you [they

kiss] | (1) hate (1) you (1) [they kiss again]

Text C: an extract from the novel Written on the Body by Jeanette Winterson, published in
1993

Love demands expression. It will not stay still, stay silent, be good, be modest, be seen and not
heard, no. It will break out in tongues of praise, the high note that smashes the glass and spills the
liquid. It is no conservationist love. It is a big game hunter and you are the game. A curse on this
game. How can you stick at a game when the rules keep changing? | shall call myself Alice and play
croquet with the flamingos. In Wonderland everyone cheats and love is Wonderland isn't it? Love
makes the world go round. Love is blind. All you need is love. Nobody ever died of a broken heart.
You'll get over it. It'll be different when we’re married. Think of the children. Time’s a great healer. Still
waiting for Mr Right? Miss Right? and maybe all the little Rights?

It's the clichés that cause the trouble. A precise emotion seeks a precise expression. If what | feel
is not precise then should | call it love? It is so terrifying, love, that all | can do is shove it under a
dump bin of pink cuddly toys and send myself a greetings card saying ‘Congratulations on your
Engagement’. But | am not engaged, | am deeply distracted. | am desperately looking the other way
so that love won’t see me. | want the diluted version, the sloppy language, the insignificant gestures.
The saggy armchair of clichés. It’s all right, millions of bottoms have sat here before me. The springs
are well worn, the fabric smelly and familiar. | don’t have to be frightened, look, my grandma and
granddad did it, he in a stiff collar and club tie, she in white muslin straining a little at the life beneath.
They did it, my parents did it, now | will do it won’t I, arms outstretched, not to hold you, just to keep
my balance, sleepwalking to that armchair. How happy we will be. How happy everyone will be. And
they all lived happily ever after.
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Section B: Creative writing

Mark Allocation

AO1

AO2

AO4

A05

60 marks

10

15

30 (2 x 15)

Question 2

This question assesses the candidate’s ability to write in two different styles for different
audiences and to compare and contrast choices of style, form and content. In assessing
candidates’ responses to each part of this question, you must refer to both the overview and
the assessment grid.

In this section, in part (i) and part (ii), candidates are required to:

o demonstrate expertise and creativity in the use of English to communicate in different

ways.

and in part (iii), they are required to:

e apply concepts from integrated linguistic and literary approaches

e analyse how meanings are shaped

e explore connections across texts.

©WJEC CBAC Ltd.






AO5 i. Write an extract from a novel where | ii. Write the opening voiceover of a
someone confesses their love. This television documentary about love.
may be a romantic confession from a You may choose to focus on a
narrator or character or you may particular aspect of love (e.g. modern
choose another type of relationship or historical relationships, literary
(e.g. parent—child, siblings, friends). romances, familial love, obsessions).
Aim to write approximately 200 words. | Aim to write approximately 200 words.

Band 1 (2-3) marks

Responses in this band will be very basic, with a very limited sense of task.
Written expression will often be loose, awkward or unclear. Problems with
spelling and punctuation may well be evident. There will be a very limited
awareness of audience especially for the voiceover. Some basic understanding
of form may be present e.g. there may be some grasp of the novel form.

Band 2 (4-6 marks)

Candidates will show a growing understanding of form and some basic sense of
audience. Expression will be mainly competent but with some lapses. The novel
extract and voiceover are likely to be more appropriately pitched although there
may well be some inconsistencies in language use and form. Candidates should
be beginning to apply knowledge and understanding from integrated study to own
writing and there should be some basic awareness of the generic conventions.

Band 3 (7-9 marks)

Responses should be sensibly organised and there should be a clear sense of
writing for different audiences. Appropriate styles will be adopted with some
success. Candidates should write with increased accuracy and show more
sensitive awareness of audience and purpose — particularly towards the top of the
band. Language choices should reveal sensible knowledge of the literary and
linguistic features utilised in both novel extract and voiceover writing.

Band 4 (10-12 marks)

Responses should be competent and clearly differentiated for the different
audiences. There should be evidence of some purposeful and informed language
choices being made. Sound knowledge of literary and linguistic features and their
impact should be evident in the candidate’s own writing. The style and tone of
both the novel extract and voiceover will be suited to purpose and technical
accuracy will be mostly secure.

Band 5 (13-15 marks)

Candidates should demonstrate some flair and originality at this level. The novel
extract and voiceover will be engaging and there will be confident awareness of
the generic conventions. Candidates will be secure in terms of intended audience
and purpose. Confident language choices will be made which will reveal detailed
knowledge of literary and linguistic features and their impact.

©WJEC CBAC Ltd. 10






Assessment Grid for Section B parts (i) and (ii)

Band

AO5

Demonstrate expertise and creativity in the use of
English to communicate in different ways
(15 marks per task)

13-15 marks

style is confidently controlled for audience, form, genre and purpose

writing is original and engaging

language choices reveal confident knowledge of linguistic and literary features
and their impact

high degree of technical accuracy and consciousness in vocabulary and
punctuation choices

10-12 marks

register is clearly suited to audience, form, genre and purpose

evidence of thoughtful creativity and response will show some signs of originality
language choices are appropriate and increasingly purposeful at the top of the
band

mostly secure levels of technical accuracy

7-9 marks

style and tone are appropriate for audience, form, genre and purpose

creates a personal voice and makes a conscious attempt to organise material for
effect

language choices reveal sound knowledge of linguistic and literary features and
their impact

generally sound levels of technical accuracy though there may be some lapses

4-6 marks

some variation in register for audience, form, genre and purpose, increasingly
more successful at the top of the band

attempts to engage creatively with task and to match form and content to purpose
beginning to apply knowledge of linguistic and literary features and their impact in
their writing

some technical errors

1-3 marks

style is not always successful and there may be limited attempts to vary register
appropriately for audience, form, genre and purpose

limited engagement with the task and limited creativity

limited attempt to apply knowledge of linguistic and literary features to own writing
frequent inaccuracies

0 marks: response not worthy of credit or not attempted

©WJEC CBAC Ltd.
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Assessment Grid for Section B task (iii):

Write an analytical commentary that compares and contrasts your choices of style, form and content in both the dramatic monologue and travel
review. Aim to write approximately 300-400 words.

Band AO1 AO2 AO4
Apply concepts and methods from integrated linguistic and literary Analyse ways in which meanings are shaped in texts Explore connections across texts, informed by
study as appropriate, using associated terminology and coherent linguistic and literary concepts and methods
written expression
5 marks 10 marks 15 marks
5 5 marks 9-10 marks 13-15 marks
e thorough knowledge, understanding and insights gained from integrated perceptive awareness of how choices of form, structure confident understanding of the similarities and
study and language have created meaning differences between the novel extract and
e confident application of concepts and methods when discussing their insightful and confident understanding of the literary and voiceover
own writing linguistic techniques employed in own writing connections should be meaningful and
e  accurate and sensitive use of terminology mature and assured reading of both the novel extract and productive
e  confident expression and skilful organisation voiceover
4 4 marks 7-8 marks 10-12 marks
e sound evidence of integrated study sustained focus on how language has been used to create secure understanding of the similarities
. purposefully identifies a range of terminology meaning in both the novel extract and voiceover between the novel extract and voiceover
. purposefully applies some relevant key concepts and methods thoughtful reading of own writing with some insight into the points will be well supported with relevant
e controlled expression and effective organisation sub-text textual support
3 3 marks 5-6 marks 7-9 marks
e clear evidence of integrated study some analysis of how choices in language, form and sensible and clear discussion of some key
e identifies a range of appropriate terminology structure have created meaning in both the novel extract similarities and differences between the novel
e understanding of some relevant key concepts and methods and voiceover extract and voiceover
e uses generally accurate, coherent expression sensible reading of their own writing
e  shows clear evidence organisation
2 2 marks 3-4 marks 4-6 marks
. basic evidence of integrated study basic awareness of some key language features used in some selection and discussion of some of the
e  begins to apply key concepts and methods their own writing more obvious and relevant points of
e identifies some key terminology in their own writing but the approach basic discussion of how they have used language, form and comparison and contrast between the novel
may be descriptive structure to create meaning in both the novel extract and extract and voiceover
e written expression should use generally accurate expression, but with voiceover
lapses, particularly towards bottom of band responses may tend to be descriptive rather than analytical
1 1 mark 1-2 marks 1-3 marks
e  simple content features observed limited awareness of how some of the most obvious limited evidence of understanding the similarities
e limited evidence of integrated study choices in form, structure and vocabulary create basic and differences between the novel extract and
. minimal application of concepts and methods meaning in the novel extract and voiceover voiceover particularly towards the bottom of the
. basic terminology may often be misunderstood and misapplied, band
. lapses in accuracy and clarity in written expression
e the response may lack organisation

0 marks: Response not worthy of credit or not attempted

2710U10-1 WJEC AS English Language and Literature Unit 1 MS S18/ED
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Sticky Note

AO5 confident choices



Sticky Note

AO5 sentence structure effective



Sticky Note

AO5 develops narrative



Sticky Note

AO5 B5+ Firmly fits the novel genre. Creative and very realistic. Totally fits genre, audience and purpose.

TOTAL 15 / 15



Sticky Note

AO5 Uses script conventions to layout documentary opening - not a requirement but it works well here



Sticky Note

AO5 thoughtful and realistic choices
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Sticky Note

AO5 confident voice



Sticky Note

AO5 confident use of genre features



Sticky Note

AO5 flair and some originality in subject choice



Sticky Note

AO5 vocabulary confident



Sticky Note

AO5 B5+ 15 Flair and originality in choices. Confident awareness of genre, audience and purpose.

TOTAL 15 / 15
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Sticky Note

AO4 overview of choices



Sticky Note

AO1 close focus on language using terms from integrated study



Sticky Note

AO2 fully explores choices



Sticky Note

AO4 moves between texts selecting relevant details



Sticky Note

AO2 detailed and confident exploration of choices



Sticky Note

AO1 clear and confident QWE
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Sticky Note

AO4 shrewd connections



Sticky Note

AO2 close focus on impact of choices



Sticky Note

AO2 detailed and confident readings of own writing
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Sticky Note

AO1 B5+ 5 
AO2 B5+ 10
AO4 B5+ 15

At the top of Band 5 for all AOs. Perceptive readings with a wide range of terms used accurately and sensitively and connections are detailed and cogent.

TOTAL 30 / 30
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Sticky Note

AO5 Band 3+ 9 Style and tone are appropriate for genre, audience and purpose. Clearly uses the novel genre. Creates a personal voice. Some lapses in quality of written expression.

TOTAL 9/15



Sticky Note

AO5 attempts to engage with task



Sticky Note

AO5 uses some techniques for impact



Sticky Note

AO5 some lapses in quality



Sticky Note

AO1 spelling



Sticky Note

AO1 QWE



Sticky Note

AO5 effective sentence control
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Sticky Note

AO5 syntax choices



Sticky Note

AO5 humour



Sticky Note

AO5 genre



Sticky Note

AO5 QWE



Sticky Note

AO5 voice



Sticky Note

AO5 genre features



Sticky Note

AO5 B3+ 9 Style and tone appropriate for audience and genre. More successful in first half. Some lapses in quality of written expression.

TOTAL 9/15
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Sticky Note

AO1 terminology from integrated study



Sticky Note

AO2 basic reading



Sticky Note

AO2 descriptive



Sticky Note

AO2 describes use of terms rather than engaging with impact of use / choice



Sticky Note

AO2 some exploration of choices



Sticky Note

AO1 terminology



Sticky Note

AO4 connections
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Sticky Note

AO2 reasonable comments - some description



Sticky Note

AO2 sensible



Sticky Note

AO2 descriptive here



Sticky Note

AO2 struggles to analyse



Sticky Note

AO1: B3 3 Clear evidence of integrated study though terms not always purposefully or sensitively applied. Generally accurate quality of written expression.
AO2: B3+ 6 Sensible readings in places though not always sustained. Some description.
AO4: B2+ 6 Some obvious connections made between texts

TOTAL 15/ 30
















Section B: Creative writing and commentary

Answer Question 2. It is divided into three parts, (i), (ii) and (iiij). You may draw inspiration from
Texts A-C in Section A to help you answer all parts of the question. You may introduce material of
your own to help you in your responses.

In part (i) and part (ii), you are required to:

* demonstrate expertise and creativity in the use of English to communicate in different ways.

In part (iii), you are required to:

» apply concepts and methods from integrated linguistic and literary approaches
* analyse how meanings are shaped
* explore connections across texts.

2. ()

(ii)

(i)

Write an extract from a novel where someone confesses their love. This may be a
romantic confession from a narrator or character or you may choose another type of
relationship (e.g. parent and child, siblings, friends). Aim to write approximately 200 words.

[15]

In the extract from a novel you should:

* use an appropriate narrative viewpoint
* include a description of the scene as well as dialogue
* use an appropriate tone and style.

Write the opening voiceover of a television documentary about love. You may choose
to focus on a particular aspect of love (e.g. modern or historical relationships, literary
romances, familial love, obsessions). Aim to write approximately 200 words. [15]

While this is a text written to be spoken, it should not be presented as a transcription.

For your voiceover you should:

» clearly establish a sense of what the documentary will be about, using appropriate
language choices

* demonstrate clear awareness of audience and purpose

* use an appropriate tone and style.

Write an analytical commentary that compares and contrasts your choices of style,
form and content in both the novel extract and the voiceover. Aim to write approximately
400 words. [30]

END OF PAPER
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