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All Candidates performance across questions
Question Title N Mean S D Max Mark F F Attempt %

Performance across questions

ILD

Thetablebelowshowsadetailedanalysisoftheperformanceofcandidatesoneachitem(questionorpartquestion)thatcanbeused
forcomparingperformance.
Themeanscorewillbeclosetothemaximummarkifallcandidatesperformwellonaparticularitem.Conversely,ifcandidatesasa
wholeperformpoorlyontheitemtherewillbealargedifferencebetweenthemeanscoreandthemaximummark.Forquestionswith
differentmaximummarks,thefacilityfactorshouldbeusedtocompareperformance.
Thefacilityfactor(F.F.)foranitemexpressesthemeanmarkasapercentageofthemaximummark(Max.Mark)andisameasureofthe
accessibilityoftheitem.Ifthemeanmarkobtainedbycandidatesisclosetothemaximummark,thefacilityfactorwillbecloseto100
percentandtheitemwouldbeconsideredtobeveryaccessible.Conversely,ifthemeanmarkislowwhencomparedwiththe
maximumscore,thefacilityfactorwillbesmallandtheitemconsideredlessaccessibletocandidates.
TheStandardDeviationofthemarksattained(S.D.)measuresthespreadofthedataaboutthemeanscore.Thelargerthestandard
deviationis,themoredispersed(orlessconsistent)thecandidateperformancesareforthatitem.Anincreaseinthestandarddeviation
pointstoincreaseddiversityamongstcandidates,ortoamorediscriminatingpaper,asthemarksaremoredispersedaboutthecentre.
Foreachitemthetableshowsthenumber(N)andthePercentageofcandidateswhoattemptedtheitem(Attempt%)Whencomparing
itemsonthismeasureitisimportanttoconsidertheorderinwhichtheitemsappearonthepaper.
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5 1 (iii) 5158 1.8 0.5 2 88.8 49.4

5 2 (i) 5183 2.6 0.7 3 87.3 49.6

5 1 (ii) 5174 1.9 0.3 2 96.7 49.5

7 1 6197 9.0 3.5 15 59.8 59.3

5 1 (i) 5198 1.7 0.5 2 87.2 49.8

5 2 (ii) 5148 2.6 0.7 3 85.3 49.3

5 4 5024 9.1 3.2 15 60.4 48.1

6 1 3714 8.2 3.8 15 54.7 35.6

5 3 (ii) 5099 5.0 2.2 10 50.3 48.8

5 2 (iii) 5116 5.3 1.3 6 88.4 49.0

5 3 (i) 5060 1.5 0.6 2 75.8 48.4

4 1 (ii) 1059 1.9 0.3 2 97.2 10.1

4 1 (iii) 1061 1.8 0.5 2 89.8 10.2
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4 4 1034 8.6 3.1 15 57.7 9.9
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4 2 (iii) 1052 5.3 1.3 6 88.7 10.1

4 2 (i) 1060 2.6 0.7 3 85.1 10.2

4 2 (ii) 1054 2.6 0.7 3 85.5 10.1

All Candidates performance across questions
Question Title N Mean S D Max Mark F F Attempt %

All Candidates' performance across questions
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53: 2


53ii: 5


9 Marks



parkean

Sticky Note

Candidate tracks through both scenes and highlights a couple of key moments.



parkean

Sticky Note

Candidate uses four simple quotations and refers to vocal skills that could be used tocommunicate the feelings linked to the lines.







parkean

Sticky Note

The ideas for vocals suggested are satisfactory i.e. ‘strong and fast’ for vocals. Suggestionsthat are more detailed would gain higher marks.



parkean

Sticky Note

There is an imbalance between the discussions of movement compared to vocals.



parkean

Sticky Note

Movement skills are well developed and clearly linked to character motivation
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SECTION B 
 


Answer either question 6 1 or question 7 1. 
 


You should base your answer on one live theatre production seen during the course. You 
must use a different text from the one you use in Section A. 
 
At the start of your answer, you should state the name of the production, the company and 
the venue. 
 
Either, 
 
6 1 Analyse and evaluate how Costume, Hair and Make-up were used in two key 


scenes to communicate meaning to the audience. [15] 
 


In your answer refer to: 


 The style of the production; 


 How costume, hair and make-up were used to create character and 
communicate meaning; 


 Your response to the performance as an audience member. 
 


AO4 
Analyse and evaluate (their own work and) the work of others 


 Where the candidate’s work completely meets the descriptors, the highest mark should 
be awarded.  


 Where the candidate’s work mostly meets the descriptors, the most appropriate mark in 
the middle range should be awarded.  


 Where the candidate’s work partially meets the descriptors, the lowest mark should be 
awarded. 


Band 5 13-15 Marks   Excellent, perceptive analysis and evaluation of the use of 
costumes, hair and make-up to communicate meaning to the 
audience, including reference to the style of the production. 


 Perceptive analysis and evaluation of their own response to 
the costumes, hair and make-up in performance as an 
audience member. 


 Detailed and focused examples from both the chosen 
scenes. 


Band 4 10-12 Marks   Good analysis and evaluation of the use of costumes, hair 
and make-up to communicate meaning to the audience, 
including reference to the style of the production. 


 Good analysis and evaluation of their own response to the 
costumes, hair and make-up in performance as an audience 
member. 


 Purposeful examples from both the chosen scenes. 


Band 3 7-9 Marks   General analysis and evaluation of the use of costumes, hair 
and make-up to communicate meaning to the audience, 
including reference to the style of the production. 


 General analysis and evaluation of their own response to the 
costumes, hair and make-up in performance as an audience 
member. 


 Generally appropriate examples from both the chosen 
scenes.  
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Band 2 4-6 Marks  Some analysis and evaluation of the use of costumes, hair 
and make-up to communicate meaning to the audience, 
including reference to the style of the production. 


 Some analysis and evaluation of their own response to the 
costumes, hair and make-up in performance as an audience 
member. 


 Some appropriate examples from one or both of the chosen 
scenes. 


Band 1 1-3 Marks   Limited analysis and evaluation of the use of costumes, hair 
and make-up to communicate meaning to the audience, 
including reference to the style of the production. 


 Limited analysis and evaluation of their own response to the 
costumes, hair and make-up in performance as an audience 
member. 


 Limited reference to the chosen scenes.  


 0 marks Response not creditworthy/not attempted. 


Indicative Content 
 


Answers should analyse and evaluate the use of costumes, hair and make-up within two 
key scenes.  
Answers could include:  
Costume design:  


 Use of colour/pattern to communicate meaning. 


 Use of fabric/material to communicate meaning. 


 Choice of garments and any other accessories. 


 How the style of production influenced the kind of costumes used. 
 


Hair and Make-up: 


 Details on hair-style. 


 Details of make-up. 


 Use of masks. 
 
Response as audience member:  


 Individual response to the costumes which may include a preference for one 
scene. 


 Answers should explain the context of the scenes and how the costumes, hair and 
make-up are presented and developed. 


 Answers should focus on significant moments within the chosen scenes. 
 
All valid alternatives should be assessed as indicated in the grid above. 
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Or, 
 
7 1  Analyse and evaluate how movement skills were used in two key scenes to 


communicate meaning to the audience. [15] 
 
In your answer refer to: 


 The style of the production; 


 How movement skills were used to create character and communicate 
meaning; 


 Your response to the performance as an audience member.  
 


AO4 
Analyse and evaluate (their own work and) the work of others  


 Where the candidate’s work completely meets the descriptors, the highest mark 
should be awarded. 


 Where the candidate’s work mostly meets the descriptors, the most appropriate 
mark in the middle range should be awarded. 


 Where the candidate’s work partially meets the descriptors, the lowest mark should 
be awarded. 


Band 5 13-15 Marks   Excellent, perceptive analysis and evaluation of the use of 
movement to communicate meaning to the audience, including 
reference to the style of the production. 


 Perceptive analysis and evaluation of their own response to 
the movement in performance as an audience member. 


 Detailed and focused examples from both the chosen scenes. 


Band 4 10-12 Marks   Good analysis and evaluation of the use of movement to 
communicate meaning to the audience, including reference to 
the style of the production. 


 Good analysis and evaluation of their own response to the 
movement in performance as an audience member. 


 Purposeful examples from both the chosen scenes. 


Band 3 7-9 Marks   General analysis and evaluation of the use of movement to 
communicate meaning to the audience, including reference to 
the style of the production. 


 General analysis and evaluation of their own response to the 
movement in performance as an audience member. 


 Generally appropriate examples from both the chosen scenes. 


Band 2 4-6 Marks  Some analysis and evaluation of the use of movement to 
communicate meaning to the audience, including reference to 
the style of the production. 


 Some analysis and evaluation of their own response to the 
movement in performance as an audience member. 


 Some appropriate examples from one or both of the chosen 
scenes  
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Band 1 1-3 Marks   Limited analysis and evaluation of the use of movement to 
communicate meaning to the audience, including reference to 
the style of the production. 


 Limited analysis and evaluation of their own response to the 
movement in performance as an audience member. 


 Limited reference to the chosen scenes  


 0 marks Response not creditworthy/not attempted. 


Indicative Content 
 


Answers should analyse and evaluate the use of movement within two key scenes.  
Answers could include: 
 
Movement:  


 Use of body language to communicate meaning. 


 Use of facial expressions and gestures. 


 Use of proxemics. 


 How the style of production influenced the kind of physical skills used. 
 
Response as audience member:  


 Individual response to the movement which may include a preference for one 
scene. 


 Answers should explain the context of the scenes and how movement is 
presented and developed answers should focus on significant moments within the 
chosen scenes. 


 
All valid alternatives should be assessed as indicated in the grid above. 
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ontrasting extracts.


15 Marks



parkean

Sticky Note

A well organised answer.







parkean

Sticky Note

Candidate tracks through both scenes and gives an excellent perceptive analysis of the useof movement to communicate character and relationships



parkean

Sticky Note

The candidate choses a variety of key moments in the two sections and analysis andevaluates the movement used showing a mature understanding.



parkean

Sticky Note

In the evaluation, the candidate links the impact on audience to each chosen moment,which enriches the answer and keeps a clear focus on the requirements of the question.











parkean

Sticky Note

The answer is mature and perceptive. As you read the work you get a clear a thoroughpicture of how the scene worked on stage and how movement communicated meaning tothe audience.












1 








53: 1


53ii: 4


8 Marks



parkean

Sticky Note

Candidates chooses two suitable extracts and states them clearly at the beginning of theanswer.



parkean

Sticky Note

Candidate chooses to note the motivation of the character in the contrasting scenes in abrief paragraph but no quotations are used and the candidate makes no specific referencesto the scenes.



parkean

Sticky Note

Candidate chooses to discuss voice and movement in two separate paragraphs.







parkean

Sticky Note

The vocal suggestions are satisfactory – candidate makes two suggestions – one for eachsection. The answer would have improved if the candidate had tracked through the chosensections and given a variety of suggestions to show the changes in emotions of thecharacter. Again, use of quotations to anchor ideas would gain more marks.



parkean

Sticky Note

The paragraph on movement is stronger. Candidate links specific movement to motivationhowever, candidates should refer to facial expression and gesture.



parkean

Sticky Note

The final paragraph on interaction is very general and lacks understanding of the interactionbetween the characters.
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1 4 As an actor, you have been asked to perform the role of Caliban in a production of 
The Tempest.  Choose any two contrasting extracts and explain how you would 
communicate the character to the audience.  


 Do not refer to the extract used for questions 1 1 - 1 3. [15] 
 


In your answer refer to: 


 Character motivation 


 Voice 


 Movement 


 Interaction. 
 


AO3 
Demonstrate knowledge and understanding of how drama and theatre is developed 


and performed 


 Where the candidate’s work completely meets the descriptors, the highest mark 
should be awarded.  


 Where the candidate’s work mostly meets the descriptors, the most appropriate 
mark in the middle range should be awarded.  


 Where the candidate’s work partially meets the descriptors, the lowest mark should 
be awarded. 


Band 5 13-15 Marks   A perceptive explanation of character motivation and the 
subtleties of the interaction between characters in both 
contrasting extracts  


  Detailed and discerning knowledge and understanding of 
how vocal and movement skills are used to communicate the 
character  


  Highly appropriate references to the chosen key extracts  


  Highly relevant knowledge, understanding and use of drama 
terminology. 


Band 4 10-12 Marks   A well-informed explanation of character motivation and the 
subtleties of the interaction between characters in both 
contrasting extracts  


  Detailed knowledge and understanding of how vocal and 
movement skills are used to communicate the character  


  Appropriate references to the chosen key extracts  


  Relevant knowledge, understanding and use of drama 
terminology. 


Band 3 7-9 Marks   A satisfactory explanation of character motivation and 
interaction between characters in both extracts  


  A satisfactory knowledge and understanding of how vocal 
and movement skills are used to communicate the character  


  Generally appropriate references to the chosen extracts  


  Generally relevant knowledge, understanding and use of 
drama terminology. 


Band 2 4-6 Marks  Some explanation of character motivation and interaction 
between characters in one or two extracts  


  Shows some knowledge and understanding of how vocal and 
movement skills are used to communicate the character  


  Some appropriate references to the chosen extracts  


  Some knowledge, understanding and use of drama 
terminology. 
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Band 1 1-3 Marks   Limited explanation of character motivation and interaction 
between characters  


  Limited knowledge and understanding of how vocal and 
movement skills are used to communicate the character  


  Limited references to the extracts  


  Limited knowledge, understanding and use of relevant drama 
terminology. 


 0 marks Response not creditworthy/not attempted. 


Indicative Content 
 


Candidates will choose any two contrasting extracts and the content of their response will 
vary according to the extracts chosen. However the following character details will provide 
some guidelines as to the nature of the character: 


 Caliban is Prospero’s slave, a dark character who is referred to as a monster by 
other characters. 


 Son of a witch-hag, a native of the island. 


 Desires sovereignty of the island. 


 He conspires with Stephano and Trinculo to murder Prospero. 


 Caliban has desires on Miranda.  


 He gets drunk and worships Stephano and the alcohol. 


 He is grotesque and savage. 


 Has a gentle and sensitive side – only the audience sees. 


 Has beautiful speeches about his home. 


 Animalistic and native. 


 Enslaved. 


 Monster. 


 Fool. 
 


Vocal / Physical/Interaction 
All references should relate to the attributes noted above and will be referenced according 
to the extracts chosen by the candidate. 
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2 4 As an actor, you have been asked to perform the role of Azdak in a production of The 
Caucasian Chalk Circle.  Choose any two contrasting extracts and explain how you 
would communicate the character to the audience.  


 Do not refer to the extract used for questions 2 1 - 2 3.  [15] 
 
In your answer refer to: 


 Character motivation 


 Voice 


 Movement 


 Interaction. 
 


AO3 
Demonstrate knowledge and understanding of how drama and theatre is developed and 


performed 


 Where the candidate’s work completely meets the descriptors, the highest mark should 
be awarded.  


 Where the candidate’s work mostly meets the descriptors, the most appropriate mark in 
the middle range should be awarded.  


 Where the candidate’s work partially meets the descriptors, the lowest mark should be 
awarded. 


Band 5 13-15 Marks   A perceptive explanation of character motivation and the 
subtleties of the interaction between characters in both 
contrasting extracts. 


 Detailed and discerning knowledge and understanding of how 
vocal and movement skills are used to communicate the 
character. 


 Highly appropriate references to the chosen key extracts. 


 Highly relevant knowledge, understanding and use of drama 
terminology. 


Band 4 10-12 Marks   A well-informed explanation of character motivation and the 
subtleties of the interaction between characters in both 
contrasting extracts. 


 Detailed knowledge and understanding of how vocal and 
movement skills are used to communicate the character. 


 Appropriate references to the chosen key extracts.  


 Relevant knowledge, understanding and use of drama 
terminology. 


Band 3 7-9 Marks   A satisfactory explanation of character motivation and 
interaction between characters in both extracts. 


 A satisfactory knowledge and understanding of how vocal and 
movement skills are used to communicate the character. 


 Generally appropriate references to the chosen extracts. 


 Generally relevant knowledge, understanding and use of drama 
terminology. 
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Band 2 4-6 Marks  Some explanation of character motivation and interaction 
between characters in one or two extracts. 


 Shows some knowledge and understanding of how vocal 
and movement skills are used to communicate the 
character. 


 Some appropriate references to the chosen extracts. 


 Some knowledge, understanding and use of drama 
terminology. 


Band 1 1-3 Marks   Limited explanation of character motivation and interaction 
between characters. 


 Limited knowledge and understanding of how vocal and 
movement skills are used to communicate the character. 


 Limited references to the extracts. 


 Limited knowledge, understanding and use of relevant 
drama terminology. 


 0 marks Response not creditworthy/not attempted. 


Indicative Content 
 


Candidates will choose any two extracts and the content of their response will vary 
according to the extracts chosen. However the following character details will provide 
some guidelines as to the nature of the character: 


 Azdak is the village scribe/recorder. He can also be described as: 


 Knowledgeable - He is knowledgeable about the political affairs of Persia.  


 Intelligent - During the appointment of a new judge the iron shirts are impressed by 
his intelligence and select him as the winner. 


 Authoritative - orders the old beggar to stop snorting and to stand still and once he 
discovers that he is a fraud, he orders him to eat cheese like a poor man.  


 He is also skilful in court when he reprimands Grusha for telling ‘lies’ to the court 
and yet he rules in favour of her. 


 Azdak’s intelligence reaches its climax when he comes up with the idea of the 
Chalk Circle. Through this, he is able to identify the woman who cares more for 
Michael. 


 Authoritative. 


 He authoritatively orders the old beggar to stop snorting and to stand still and once 
he discovers that he is a fraud, he orders him to eat cheese like a poor man. He 
also shows authoritativeness when he hands out his sentences in court. He 
admonishes Shauwa and orders him to go home and repent. 


 Considerate – listens to others before making decisions. 


 Discerning. 


 Humorous. 


 Undisciplined – sits in judge’s chair peeling an apple. 
 


Vocal / Physical/Interaction: 
All references should relate to the attributes noted above and will be referenced according 
to the extracts chosen by the candidate. 
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3 4 As an actor, you have been asked to perform the role of Anna in a production of Hard 
to Swallow.  Choose any two contrasting extracts and explain how you would 
communicate the character to the audience.  


 Do not refer to the extract used for questions 3 1 - 3 3. [15] 
 
In your answer refer to: 


 Character motivation 


 Voice 


 Movement 


 Interaction. 
 


AO3 
Demonstrate knowledge and understanding of how drama and theatre is developed 


and performed 


 Where the candidate’s work completely meets the descriptors, the highest mark 
should be awarded.  


 Where the candidate’s work mostly meets the descriptors, the most appropriate 
mark in the middle range should be awarded.  


 Where the candidate’s work partially meets the descriptors, the lowest mark 
should be awarded. 


Band 5 13-15 
Marks  


 A perceptive explanation of character motivation and the 
subtleties of the interaction between characters in both 
contrasting extracts. 


 Detailed and discerning knowledge and understanding of how 
vocal and movement skills are used to communicate the 
character. 


 Highly appropriate references to the chosen key extracts. 


 Highly relevant knowledge, understanding and use of drama 
terminology. 


Band 4 10-12 
Marks  


 A well-informed explanation of character motivation and the 
subtleties of the interaction between characters in both 
contrasting extracts. 


 Detailed knowledge and understanding of how vocal and 
movement skills are used to communicate the character. 


 Appropriate references to the chosen key extracts. 


 Relevant knowledge, understanding and use of drama 
terminology. 


Band 3 7-9 Marks   A satisfactory explanation of character motivation and 
interaction between characters in both extracts. 


 A satisfactory knowledge and understanding of how vocal and 
movement skills are used to communicate the character. 


 Generally appropriate references to the chosen extracts.  


 Generally relevant knowledge, understanding and use of 
drama terminology. 
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Band 2 4-6 Marks  Some explanation of character motivation and interaction 
between characters in one or two extracts. 


 Shows some knowledge and understanding of how vocal and 
movement skills are used to communicate the character. 


 Some appropriate references to the chosen extracts. 


 Some knowledge, understanding and use of drama 
terminology. 


Band 1 1-3 Marks   Limited explanation of character motivation and interaction 
between characters. 


 Limited knowledge and understanding of how vocal and 
movement skills are used to communicate the character. 


 Limited references to the extracts. 


  Limited knowledge, understanding and use of relevant drama 
terminology. 


 0 marks Response not creditworthy/not attempted. 


Indicative Content 
 


Candidates will choose any two contrasting extracts and the content of their response will 
vary according to the extracts chosen. However the following character details will provide 
some guidelines as to the nature of the character: 


 Anna, the younger sister, is challenging character to play. 


 She seems angry towards Catherine and some of her lines are rather cruel and 
hateful towards her sister. 


 She is a hardworking girl who is sometimes unable to come to terms with her own 
high expectations. 


 She thinks of herself as being perfect,  she is good in literally every subject.  


 When something doesn’t go as planned she breaks down because she is unable 
to control them. 


 She could be described as a control freak - she can control her studying regime – 
this makes her feel invincible.  


 She tries to do the same in real life because it makes her feel safe as she likes 
everything to be her way. 


 She loves her sister desperately but cannot cope with her instability. 


 She is torn between love, hate, frustration and desperation. 
 


Vocal / Physical/interaction: 
All references should relate to the attributes noted above and will be referenced according 
to the extracts chosen by the candidate. 
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4 4 As an actor, you have been asked to perform the role of Albert in a production of War 
Horse. Choose any two contrasting extracts and explain how you would 
communicate the character to the audience.  


 Do not refer to the extract used for questions 4 1 - 4 3. [15] 
 
In your answer refer to: 


 Character motivation 


 Voice 


 Movement 


 Interaction. 
 


AO3 
Demonstrate knowledge and understanding of how drama and theatre is developed 


and performed 


 Where the candidate’s work completely meets the descriptors, the highest mark 
should be awarded.  


 Where the candidate’s work mostly meets the descriptors, the most appropriate mark 
in the middle range should be awarded.  


 Where the candidate’s work partially meets the descriptors, the lowest mark should 
be awarded. 


Band 5 13-15 Marks   A perceptive explanation of character motivation and the 
subtleties of the interaction between characters in both 
contrasting extracts. 


 Detailed and discerning knowledge and understanding of how 
vocal and movement skills are used to communicate the 
character. 


 Highly appropriate references to the chosen key extracts. 


 Highly relevant knowledge, understanding and use of drama 
terminology. 


Band 4 10-12 Marks   A well-informed explanation of character motivation and the 
subtleties of the interaction between characters in both 
contrasting extracts. 


 Detailed knowledge and understanding of how vocal and 
movement skills are used to communicate the character. 


 Appropriate references to the chosen key extracts. 


 Relevant knowledge, understanding and use of drama 
terminology. 


Band 3 7-9 Marks   A satisfactory explanation of character motivation and 
interaction between characters in both extracts. 


 A satisfactory knowledge and understanding of how vocal and 
movement skills are used to communicate the character. 


 Generally appropriate references to the chosen extracts.  


 Generally relevant knowledge, understanding and use of 
drama terminology. 
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Band 2 4-6 Marks  Some explanation of character motivation and interaction 
between characters in one or two extracts. 


 Shows some knowledge and understanding of how vocal and 
movement skills are used to communicate the character. 


 Some appropriate references to the chosen extracts. 


 Some knowledge, understanding and use of drama 
terminology. 


Band 1 1-3 Marks   Limited explanation of character motivation and interaction 
between characters. 


 Limited knowledge and understanding of how vocal and 
movement skills are used to communicate the character. 


 Limited references to the extracts. 


 Limited knowledge, understanding and use of relevant drama 
terminology. 


 0 marks Response not creditworthy/not attempted. 


Indicative Content 
 


Candidates will choose any two extracts and the content of their response will vary 
according to the extracts chosen. However the following character details will provide 
some guidelines as to the nature of the character: 


 Albert Narracott is a caring and loving character. 


 He is good tempered. 


 His great love is his horse Joey. 


 He cares for and protects the horse. 


 Albert pleads with his father not to sell the horse to the military. 


 Albert shows great courage throughout the play as he strives to save his horse 


 Albert is a faithful and trustworthy character who is true to his word. 


 He is seen as a healer not a fighter (joins the vet medics not the cavalry). 


 Although he suffers depression, he is determined and triumphs in the end. 


 He is forgiving and generous (forgives his father). 
 
Vocal / Physical/Interaction: 
All references should relate to the attributes noted above and will be referenced according 
to the extracts chosen by the candidate. 
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5 4 As an actor, you have been asked to perform the role of Leah in a production of 
DNA. Choose any two contrasting extracts and explain how you would communicate 
the character to the audience.  


 Do not refer to the extract used for questions 5 1 - 5 3.  [15] 
 
In your answer refer to: 


 Character motivation 


 Voice 


 Movement 


 Interaction. 
 


AO3 
Demonstrate knowledge and understanding of how drama and theatre is developed 


and performed 


 Where the candidate’s work completely meets the descriptors, the highest mark 
should be awarded.  


 Where the candidate’s work mostly meets the descriptors, the most appropriate 
mark in the middle range should be awarded.  


 Where the candidate’s work partially meets the descriptors, the lowest mark should 
be awarded. 


Band 5 13-15 Marks   A perceptive explanation of character motivation and the 
subtleties of the interaction between characters in both 
contrasting extracts. 


 Detailed and discerning knowledge and understanding of how 
vocal and movement skills are used to communicate the 
character. 


 Highly appropriate references to the chosen key extracts. 


 Highly relevant knowledge, understanding and use of drama 
terminology. 


Band 4 10-12 Marks   A well-informed explanation of character motivation and the 
subtleties of the interaction between characters in both 
contrasting extracts. 


 Detailed knowledge and understanding of how vocal and 
movement skills are used to communicate the character. 


 Appropriate references to the chosen key extracts. 


 Relevant knowledge, understanding and use of drama 
terminology. 


Band 3 7-9 Marks   A satisfactory explanation of character motivation and 
interaction between characters in both extracts. 


 A satisfactory knowledge and understanding of how vocal and 
movement skills are used to communicate the character. 


 Generally appropriate references to the chosen extracts. 


 Generally relevant knowledge, understanding and use of 
drama terminology. 
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Band 2 4-6 Marks  Some explanation of character motivation and interaction 
between characters in one or two extracts. 


 Shows some knowledge and understanding of how vocal and 
movement skills are used to communicate the character. 


 Some appropriate references to the chosen extracts. 


 Some knowledge, understanding and use of drama 
terminology. 


Band 1 1-3 Marks   Limited explanation of character motivation and interaction 
between characters. 


 Limited knowledge and understanding of how vocal and 
movement skills are used to communicate the character. 


 Limited references to the extracts. 


  Limited knowledge, understanding and use of relevant drama 
terminology. 


 0 marks Response not creditworthy/not attempted. 


Indicative Content 
 


Candidates will choose any two extracts and the content of their response will vary 
according to the extracts chosen. However the following character details will provide 
some guidelines as to the nature of the character: 
 
(We are given no background information to any of the characters and much of what we 
understand is due to inference. Much of Leah’s character is revealed through her 
relationship with Phil.) 


 Leah is a moral character and tries to reason with many of the characters. 


 Leah pleads with the others to help Adam. 


 She is sensible and able to think for herself and speak her mind. 


 However, she still falls under the leadership of Phil as she is not strong enough to 
alter the opinions and actions of anyone in the group. 


 Leah and Phil have a one-sided relationship. 


 Leah is concerned about their relationship. 


 Leah shows her insecurities through her relationship with Phil. 


 Leah constantly strives for Phil’s attentions. 


 She uses a variety of techniques to gain attention - putting herself down, talking 
about intellectual topics, doing something physical, putting Phil down or repeating 
his name. 


 
Vocal / Physical/Interaction: 
All references should relate to the attributes noted above and will be referenced according 
to the extracts chosen by the candidate. 
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SECTION B


Answer either question 6 1  or question 7 1  .


You should base your answer on one live theatre production seen during the course. 
You must use a different text from the one used in Section A.


At the beginning of your answer, you should state the name of the production, 
the company and the venue.


Either,


  Analyse and evaluate how costume, hair and make-up were used in two key scenes to 
communicate meaning to the audience.


  In your answer refer to:


 • the production style
 • how costume, hair and make-up were used to create character and communicate 


meaning
 • your response to the performance as an audience member. [15]


Or,


  Analyse and evaluate how movement skills were used in two key scenes to communicate 
meaning to the audience.


  In your answer refer to:


 • the acting style
 • how movement skills were used to create character and communicate meaning
 • your response to the performance as an audience member. [15]


END OF PAPER


6 1


7 1












54: 9


7 Marks



parkean

Sticky Note

The answer should have been organised in a more coherent way. Starting with ‘what?Where? when?’.



parkean

Sticky Note

Candidate chooses two scenes as required and gives a satisfactory explanation for thechoice.



parkean

Sticky Note

In the first example, the candidate describes the costumes in the final scene referring tocolour and garments. The candidate gives a general analysis for the choice of colour but theideas are at time superficial and lack any development.



parkean

Sticky Note

In the second example, the discussion of the hair and make‐up is descriptive and the answerlacks development and any evaluation.







parkean

Sticky Note

The answer is very general, it describes costume and make‐up in two scenes however inorder to gain more marks the candidate would need to analyse and evaluate purposefulexamples showing a clear understanding of how costume and make‐up are used tocommunicate ideas linked to character, themes, style, director’s vision etc.












ontrasting extracts.  
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33ii: 9











 












33: 2


33ii: 9


15 Marks



parkean

Sticky Note

Candidate tracks through both scenes and highlights a couple of key moments.



parkean

Sticky Note

The answer is detailed in all areas of the assessment criteria



parkean

Sticky Note

The candidate links voice, movement and interaction to every chosen key moment







parkean

Sticky Note

The answer is well organised and shows a clear and discerning understanding of thedevelopment in the character within the chosen scenes



parkean

Sticky Note

Candidate shows a clear understanding of the importance of proxemics in communicatingcharacter and relationships



parkean

Sticky Note

Quotations are used effectively to establish perceptive understanding of the character.
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  As an actor, you have been asked to perform the role of  in a production of  
Choose any two contrasting extracts and explain how you would communicate the 
character to the audience. 


  Do not refer to the extract used for questions 1  – 3  .


  In your answer refer to:


 • character motivation 
 • voice
 • movement
 • interaction. [15]


4












9 Marks



parkean

Sticky Note

A well‐organised answer, opening with the what? where? when?



parkean

Sticky Note

The candidate choses two appropriate examples from the production seen.



parkean

Sticky Note

Character motivation rather than actor’s movement drive the focus of the evaluation in thefirst chosen scene. Candidate should focus on how the movement chosen by the actorcommunicated the character.



parkean

Sticky Note

Candidate makes only a few movement references– no elaborate movements, large handgestures.







parkean

Sticky Note

In the second section, there is more focus on movement and the candidate analyses thechosen movements and links this quite effectively with character motivation.



parkean

Sticky Note

Some evaluation of the impact of the movement on the audience.







parkean

Sticky Note

An imbalance in the two sections – the second half is far stronger.











