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Sticky Note
Usually the question number

Sticky Note
The number of candidates attempting that question

Sticky Note
The mean score is calculated by adding up the individual candidate scores and dividing by the total number of candidates. If all candidates perform well on a particular item, the mean score will be close to the maximum mark. Conversely, if candidates as a whole perform poorly on the item there will be a large difference between the mean score and the maximum mark. A simple comparison of the mean marks will identify those items that contribute significantly to the overall performance of the candidates.However, because the maximum mark may not be the same for each item, a comparison of the means provides only a partial indication of candidate performance. Equal means does not necessarily imply equal performance. For questions with different maximum marks, the facility factor should be used to compare performance.

Sticky Note
The standard deviation measures the spread of the data about the mean score. The larger the standard deviation is, the more dispersed (or less consistent) the candidate performances are for that item. An increase in the standard deviation points to increased diversity amongst candidates, or to a more discriminating paper, as the marks are more dispersed about the centre. By contrast a decrease in the standard deviation would suggest more homogeneity amongst the candidates, or a less discriminating paper, as candidate marks are more clustered about the centre.

Sticky Note
This is the maximum mark for a particular question

Sticky Note
The facility factor for an item expresses the mean mark as a percentage of the maximum mark (Max. Mark) and is a measure of the accessibility of the item. If the mean mark obtained by candidates is close to the maximum mark, the facility factor will be close to 100 per cent and the item would be considered to be very accessible. If on the other hand the mean mark is low when compared with the maximum score, the facility factor will be small and the item considered less accessible to candidates.

Sticky Note
For each item the table shows the number (N) and percentage of candidates who attempted the question. When comparing items on this measure it is important to consider the order in which the items appear on the paper. If the total time available for a paper is limited, there is the possibility of some candidates running out of time. This may result in those items towards the end of the paper having a deflated figure on this measure. If the time allocated to the paper is not considered to be a significant factor, a low percentage may indicate issues of accessibility. Where candidates have a choice of question the statistics evidence candidate preferences, but will also be influenced by the teaching policy within centres.
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SECTION B: 40 marks


In this section you will be assessed for the quality of your creative prose writing skills.


24 marks are awarded for communication and organisation; 16 marks are awarded
for vocabulary, sentence structure, spelling and punctuation.


You should aim to write about 450-600 words.


Choose one of the following titles for your writing: [40]


Either,


 a) The Rebel.  


Or,


  b) Write about a time when you lost your temper.


Or,


c)  The New Pet.


Or,


 d)  Write a story which ends:


   …and it showed Alex that we always have a choice. 


The space below can be used to plan your work.
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Read lines 11-20 
 


How does the writer show the narrator’s thoughts and feelings in these 
lines? [5] 


 
You must refer to the language used in the text to support your answer, 
using relevant subject terminology where appropriate. 


 
(AO2 1a, c, and d) 


 
This question tests the ability to explain, comment on and analyse how writers 
use language to achieve effects and influence readers, using relevant subject 
terminology where appropriate. 


 
Give 0 marks for responses where there is nothing worthy of credit. 


 
Give 1 mark to those who make a very limited response. 


 
Give 2 marks to those who identify some straightforward feelings of the narrator. 
Subject terminology may be used. 


 
Give 3 marks to those who identify some of the narrator’s thoughts and feelings 
and begin to show some understanding of how language is used to achieve 
effects and influence the reader. These responses may identify some subject 
terminology, where appropriate. 


 
Give 4 marks to those who give a range of the narrator’s thoughts and feelings 
and begin to analyse how language is used to achieve effects and influence the 
reader. These answers may use relevant subject terminology, where appropriate. 


 
Give 5 marks to those who give a range of the narrator’s thoughts and feelings 
and provide detailed analysis of how language is used to achieve effects and 
influence the reader. Well-considered, accurate use of relevant subject 
terminology supports comments effectively, where appropriate. 


 
Details candidates may explore or comment on could be: 
• the Grand is so expensive he had never even thought of going there 
• he feels flattered and unable to say no to a woman 
• he thinks he can manage if he cuts out coffee 
• he feels surprised/disappointed/intimidated by her appearance 
• she is ‘not as young’ as he expected 
• she is ‘imposing’ rather than attractive 
• she has more teeth than necessary 
• he is ‘startled’ by the menu (prices are ‘a good deal’ higher than he expected) 
• he feels ‘reassured’ by what she says about never eating anything for lunch 
• he is relieved enough to be ‘generous’ 
• the writer uses verbs/adverbs precisely 
• the writer uses irony/humour 


 
This is not a checklist and the question must be marked in levels of response. 
Look for and reward valid alternatives. 
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SECTION A: 40 marks


Read carefully the passage in the separate Resource Material for use with Section A.
Then answer all the questions below.


In the story in the separate Resource Material, the narrator meets by chance a woman he first met 
a long time ago.


Read lines 1-10.
List five things you learn about the narrator in these lines. [5]


Read lines 11-20.
How does the writer show the narrator’s thoughts and feelings in these lines? [5]


You must refer to the language used in the text to support your answer, using relevant 
subject terminology where appropriate.


Read lines 21-61.
What impressions does the writer create of the woman in these lines? [10]


You must refer to the language used in the text to support your answer, using relevant 
subject terminology where appropriate.


Read lines 62-86.
What are the narrator’s thoughts and feelings in these lines? How does the writer show 
his thoughts and feelings? [10]


You should write about:


 • what happens in these lines
 • the writer’s use of language and structure 


You must refer to the text to support your answer, using relevant subject terminology 
where appropriate.


To answer this question you must consider the passage as a whole.
‘The writer has created an enjoyable short story with a satisfying ending.’


How far do you agree with this statement? [10]


You should write about:


 • your thoughts and feelings about the ending of the story and the story as a whole
 • how the writer has created these thoughts and feelings


You must refer to the text to support your answer.
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It was twenty years ago. In those days I was living in a tiny flat in London, earning 
barely enough money to survive. She had read a book of mine and had written to me 
about it. She said she was passing through London and wanted to have a little chat with 
me. She was spending Thursday morning in the city and would I like to take her to lunch 
at the Grand? 


The Grand was so far beyond my means that I had never even thought of going there. 
But I was flattered and I was too young to have learned to say no to a woman. I had 
eighty pounds to last me the rest of the month but I thought if I cut out coffee for the next 
two weeks I could manage well enough.


When she arrived, she was not as young as I expected and she was imposing in 
appearance rather than attractive. She gave me the impression of having more teeth 
than were necessary for any practical purpose. I was startled when the menu arrived as 
the prices were a good deal higher than I had hoped. But she reassured me.


‘I never eat anything for lunch,’ she said.
‘Oh, don’t say that,’ I said generously.
‘I never eat more than one thing. I think people eat too much these days. A little fish 


perhaps. I wonder if they have any lobster.’
I gulped at the thought of how much it would cost. I asked the waiter apprehensively 


and, yes, they had a beautiful lobster. I ordered it for my guest and the waiter asked if 
she would like something while it was being cooked.


‘No,’ she answered. ‘I never eat more than one thing. Unless you have a little smoked 
salmon.’


My heart sank. I knew I could not afford smoked salmon but I told the waiter to bring 
some and for myself I chose the cheapest dish on the menu and that was a lamb chop.


‘I think you are unwise to eat meat for lunch,’ she said. ‘I don’t believe in overloading 
my stomach.’


Then came the question of drink.
‘I never drink anything for lunch,’ she said.
‘Neither do I,’ I answered promptly.
‘Except white wine,’ she added as though I had not spoken. ‘These white wines are 


so light.’
‘What would you like?’ I asked, still polite but not exactly enthusiastic.
She flashed a smile and said, ‘My doctor won’t let me drink anything but champagne.’
I think I turned rather pale but I ordered half a bottle and mentioned casually that my 


doctor had absolutely forbidden me to drink champagne. I ordered water.
She ate the lobster and the smoked salmon and talked about literature and music. 


I wondered what the bill would come to. When my lamb chop arrived she made her 
disapproval very clear. 


© WJEC CBAC Ltd.
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Read lines 62-86. 


What are the narrator’s thoughts and feelings in these lines? How does the 
writer show his thoughts and feelings? 


You should write about: 
• what happens in these lines
• the writer's use of language and structure


You must refer to the language and structure used in the text to support 
your answer, using relevant subject terminology where appropriate. [10] 


(AO2 1a, b, c and d) 


This question tests the ability to explain, comment on and analyse how writers 
use language and structure to achieve effects, and influence the reader using 
relevant subject terminology where appropriate. 


Give 0 marks for responses where there is nothing worthy of credit. 


Give 1-2 marks to those who identify and begin to comment on some aspects of 
the narrator’s thoughts and feelings.  


Give 3-4 marks to those who identify and give straightforward comments on the 
narrator’s thoughts and feelings. These answers may simply identify some 
relevant subject terminology. 


Give 5-6 marks to those who begin to show some understanding of a range of the 
narrator’s thoughts and feelings and how language and structure are used to 
achieve effects and influence the reader. These responses may begin to use 
relevant subject terminology accurately to support their comments, where 
appropriate. 


Give 7-8 marks to those who make a range of sensible comments about the 
narrator’s thoughts and feelings and begin to analyse how language and 
structure are used to achieve effects and influence the reader. Relevant subject 
terminology is used accurately to support comments effectively, where 
appropriate. 


Give 9-10 marks to those who make a range of perceptive comments about the 
narrator’s thoughts and feelings, and also provide detailed analysis of how 
language and structure are used to achieve effects and influence the reader. 
Subtleties of the writer’s technique are explored in relation to how the reader is 
influenced. Well-considered, accurate use of relevant subject terminology 
supports comments effectively, where appropriate. 


0 4 
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Details candidates may explore or comment on could be: 
• the narrator is very alarmed as he is seized by ‘panic’ 
• he thinks he may not be able to pay his bill 
• he thinks he will be ‘so embarrassed’ if he does not have enough money 


(can’t face borrowing) 
• he considers leaving his watch as surety 
• the writer uses the narrator’s view of her eating (horrified fascination as she 


‘thrusts’ the asparagus down her throat in large mouthfuls 
• the narrator is ‘past caring’ when she adds an ice cream to the offer of coffee 
• the adverb ‘faintly’ shows the narrator’s disbelief as the verb ‘devoured’ 


describes the woman eating the ice cream and she insists that one should 
always still feel a little hungry after a meal 


• he is terrified that she might still be hungry 
• the arrival of the peaches is ‘a terrible thing’ 
• ‘God alone knew what they would cost’ conveys his despair / horror 
• the narrator is embarrassed by leaving an inadequate tip 
• he is convinced that the woman now thinks he is mean (as well as a glutton!) 
• he is miserable because he has ‘not a penny’ in his pocket and the rest of the 


month before him  
• he leaves with a lecture ringing in his ears (is chastened) 
• he takes malicious pleasure in her transformation 
• use of the narrator 
• use of action/dialogue 
• use of language 


 
This is not a checklist and the question must be marked in levels of response. 
Look for and reward valid alternatives. 
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SECTION A: 40 marks


Read carefully the passage in the separate Resource Material for use with Section A.
Then answer all the questions below.


In the story in the separate Resource Material, the narrator meets by chance a woman he first met 
a long time ago.


Read lines 1-10.
List five things you learn about the narrator in these lines. [5]


Read lines 11-20.
How does the writer show the narrator’s thoughts and feelings in these lines? [5]


You must refer to the language used in the text to support your answer, using relevant 
subject terminology where appropriate.


Read lines 21-61.
What impressions does the writer create of the woman in these lines? [10]


You must refer to the language used in the text to support your answer, using relevant 
subject terminology where appropriate.


Read lines 62-86.
What are the narrator’s thoughts and feelings in these lines? How does the writer show 
his thoughts and feelings? [10]


You should write about:


 • what happens in these lines
 • the writer’s use of language and structure 


You must refer to the text to support your answer, using relevant subject terminology 
where appropriate.


To answer this question you must consider the passage as a whole.
‘The writer has created an enjoyable short story with a satisfying ending.’


How far do you agree with this statement? [10]


You should write about:


 • your thoughts and feelings about the ending of the story and the story as a whole
 • how the writer has created these thoughts and feelings


You must refer to the text to support your answer.
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I caught sight of her at a play and I went over during the interval and sat beside her. 
It was a long time since I had last seen her and I hardly recognised her. She addressed 
me brightly.


‘Well, it’s been many years since we met. Do you remember? You asked me to lunch.’
Did I remember?


It was twenty years ago. In those days I was living in a tiny flat in London, earning 
barely enough money to survive. She had read a book of mine and had written to me 
about it. She said she was passing through London and wanted to have a little chat with 
me. She was spending Thursday morning in the city and would I like to take her to lunch 
at the Grand? 


The Grand was so far beyond my means that I had never even thought of going there. 
But I was flattered and I was too young to have learned to say no to a woman. I had 
eighty pounds to last me the rest of the month but I thought if I cut out coffee for the next 
two weeks I could manage well enough.


When she arrived, she was not as young as I expected and she was imposing in 
appearance rather than attractive. She gave me the impression of having more teeth 
than were necessary for any practical purpose. I was startled when the menu arrived as 
the prices were a good deal higher than I had hoped. But she reassured me.


‘I never eat anything for lunch,’ she said.
‘Oh, don’t say that,’ I said generously.
‘I never eat more than one thing. I think people eat too much these days. A little fish 


perhaps. I wonder if they have any lobster.’
I gulped at the thought of how much it would cost. I asked the waiter apprehensively 


and, yes, they had a beautiful lobster. I ordered it for my guest and the waiter asked if 
she would like something while it was being cooked.


‘No,’ she answered. ‘I never eat more than one thing. Unless you have a little smoked 
salmon.’


My heart sank. I knew I could not afford smoked salmon but I told the waiter to bring 
some and for myself I chose the cheapest dish on the menu and that was a lamb chop.


‘I think you are unwise to eat meat for lunch,’ she said. ‘I don’t believe in overloading 
my stomach.’


Then came the question of drink.
‘I never drink anything for lunch,’ she said.
‘Neither do I,’ I answered promptly.
‘Except white wine,’ she added as though I had not spoken. ‘These white wines are 


so light.’
‘What would you like?’ I asked, still polite but not exactly enthusiastic.
She flashed a smile and said, ‘My doctor won’t let me drink anything but champagne.’
I think I turned rather pale but I ordered half a bottle and mentioned casually that my 


doctor had absolutely forbidden me to drink champagne. I ordered water.
She ate the lobster and the smoked salmon and talked about literature and music. 


I wondered what the bill would come to. When my lamb chop arrived she made her 
disapproval very clear. 


© WJEC CBAC Ltd.


1


5


10


15


20


25


30


35


40


SECTION A: 40 marks


Read carefully the passage below.


In this story, the narrator meets by chance a woman he first met a long time ago.







(C700U10-1A)


3


‘I see that you are in the habit of eating a heavy lunch. I’m sure it’s a mistake. You 
should follow my example and just eat one thing. I’m sure you’d feel better for it.’


‘I am only going to eat one thing,’ I said, as the waiter returned with the menu.
She waved him aside.
‘No. I never eat anything for lunch. Just a bite. I eat as an excuse for conversation 


and I couldn’t possibly eat anything more unless you have some giant asparagus. I’d be 
sorry to leave London without having some of them.’


My heart sank. They were horribly expensive. My mouth had often watered at the 
sight of them in shops.


A happy smile spread over the face of the waiter and he assured us that they had 
some so large and splendid that it was a miracle.


‘I’m not in the least hungry,’ my guest sighed, ‘but if you insist I don’t mind having 
asparagus.’


I ordered them. 
‘Aren’t you going to have any?’ she asked.
‘No, I never eat asparagus,’ I replied.
‘I know there are people who don’t like them. The fact is, you ruin your appetite with 


all the meat you eat.’
Panic seized me. It was not a question of how much money I would have for the rest 


of the month but whether I could pay the bill. It would be so embarrassing to find myself 
ten pounds short and have to borrow from my guest. I could not bring myself to do that. 
The only thing would be to leave my watch and say I would come back and pay later.


The asparagus appeared and they were enormous, succulent and appetising. I 
watched the woman thrust them down her throat in large mouthfuls. At last she finished.


‘Coffee?’ I asked.
‘Just a coffee and an ice cream,’ she answered. I was past caring now so I ordered 


two coffees and an ice cream for her.
‘You know, there’s one thing I thoroughly believe in,’ she said as she devoured the ice 


cream. ‘One should always get up from a meal feeling one could eat a little more.’
‘Are you still hungry?’ I asked faintly.
‘Oh, no, I’m not hungry. You see, I don’t eat lunch. I was talking about you.’
Then a terrible thing happened. The waiter approached carrying a basket of huge 


peaches. Surely they were not in season? God alone knew what they would cost.
Casually, my guest took one. ‘You see, you’ve filled your stomach with a lot of meat 


and you can’t eat any more. But I’ve just had a snack so I shall enjoy a peach.’
The bill came and I had just enough to pay it and leave a quite inadequate tip. Her 


eyes rested on the two pounds I had left for the waiter and I knew she thought that I was 
mean. However, when I walked out of the restaurant I had the rest of the month before 
me and not a penny in my pocket.


‘Follow my example,’ she said as we shook hands, ‘and never eat more than one thing 
for lunch.’


But I have had my revenge at last. I do not believe that I am a spiteful man but I would 
merely point out that today she weighs twenty-one stone.


W. Somerset Maugham
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To answer this question you must consider the passage as a whole. 


'The writer has created an enjoyable short story with a satisfying ending.' 


How far do you agree with this statement? [10] 


You should write about: 
• your thoughts and feeling about the ending of the story and the story as a


whole
• how the writer has created these thoughts and feelings


You must refer to the text to support your answer. 


(AO4) 


This question tests the ability to evaluate texts critically and support this with appropriate 
textual reference. 


Give 0 marks for responses where there is nothing worthy of credit. 


Give 1-2 marks to those who express a simple personal opinion with linked, basic textual 
reference.  


Give 3-4 marks to those who give a personal opinion supported by straightforward textual 
references. These responses will show limited interaction with the text as a whole and/or 
how the writer has created thoughts and feelings.  


Give 5-6 marks to those who give an evaluation of the text and its effects, supported by 
appropriate textual references. These responses will show some critical awareness of the 
text as a whole and how the writer has created thoughts and feelings.  


Give 7-8 marks to those who give a critical evaluation of the text and its effects, 
supported by well-selected textual references. These responses will show critical 
awareness and clear engagement with the text. They will also explore how the writer has 
created thoughts and feelings.  


Give 9-10 marks to those who give a persuasive evaluation of the text and its effects, 
supported by convincing, well selected examples and purposeful textual references. 
These responses will show engagement and involvement, where candidates take an 
overview to make accurate and perceptive comments on the text as a whole. They will 
also explore how the writer has created thoughts and feelings with insight.  


Areas for possible evaluation: 
• the focus is on a single incident (set up neatly)
• there are few characters but they are clearly drawn
• the characterisation is economical/sharp
• the use of the narrator is clever
• the structure is tight, using flashback effectively (hardly recognised her)
• the dialogue is funny
• there is humour/irony throughout the story
• the twist at the end is satisfying (or not)
• sympathy for the narrator
• astonished/appalled by the woman’s behaviour
• amused by the situation in the restaurant
• complex chronology used effectively


Follow any coherent approach / line of argument 


This is not a checklist and the question must be marked in levels of response. Look for 
and reward valid alternatives. 


0 5 
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SECTION A: 40 marks


Read carefully the passage in the separate Resource Material for use with Section A.
Then answer all the questions below.


In the story in the separate Resource Material, the narrator meets by chance a woman he first met 
a long time ago.


Read lines 1-10.
List five things you learn about the narrator in these lines. [5]


Read lines 11-20.
How does the writer show the narrator’s thoughts and feelings in these lines? [5]


You must refer to the language used in the text to support your answer, using relevant 
subject terminology where appropriate.


Read lines 21-61.
What impressions does the writer create of the woman in these lines? [10]


You must refer to the language used in the text to support your answer, using relevant 
subject terminology where appropriate.


Read lines 62-86.
What are the narrator’s thoughts and feelings in these lines? How does the writer show 
his thoughts and feelings? [10]


You should write about:


 • what happens in these lines
 • the writer’s use of language and structure 


You must refer to the text to support your answer, using relevant subject terminology 
where appropriate.


To answer this question you must consider the passage as a whole.
‘The writer has created an enjoyable short story with a satisfying ending.’


How far do you agree with this statement? [10]


You should write about:


 • your thoughts and feelings about the ending of the story and the story as a whole
 • how the writer has created these thoughts and feelings


You must refer to the text to support your answer.
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I caught sight of her at a play and I went over during the interval and sat beside her. 
It was a long time since I had last seen her and I hardly recognised her. She addressed 
me brightly.


‘Well, it’s been many years since we met. Do you remember? You asked me to lunch.’
Did I remember?


It was twenty years ago. In those days I was living in a tiny flat in London, earning 
barely enough money to survive. She had read a book of mine and had written to me 
about it. She said she was passing through London and wanted to have a little chat with 
me. She was spending Thursday morning in the city and would I like to take her to lunch 
at the Grand? 


The Grand was so far beyond my means that I had never even thought of going there. 
But I was flattered and I was too young to have learned to say no to a woman. I had 
eighty pounds to last me the rest of the month but I thought if I cut out coffee for the next 
two weeks I could manage well enough.


When she arrived, she was not as young as I expected and she was imposing in 
appearance rather than attractive. She gave me the impression of having more teeth 
than were necessary for any practical purpose. I was startled when the menu arrived as 
the prices were a good deal higher than I had hoped. But she reassured me.


‘I never eat anything for lunch,’ she said.
‘Oh, don’t say that,’ I said generously.
‘I never eat more than one thing. I think people eat too much these days. A little fish 


perhaps. I wonder if they have any lobster.’
I gulped at the thought of how much it would cost. I asked the waiter apprehensively 


and, yes, they had a beautiful lobster. I ordered it for my guest and the waiter asked if 
she would like something while it was being cooked.


‘No,’ she answered. ‘I never eat more than one thing. Unless you have a little smoked 
salmon.’


My heart sank. I knew I could not afford smoked salmon but I told the waiter to bring 
some and for myself I chose the cheapest dish on the menu and that was a lamb chop.


‘I think you are unwise to eat meat for lunch,’ she said. ‘I don’t believe in overloading 
my stomach.’


Then came the question of drink.
‘I never drink anything for lunch,’ she said.
‘Neither do I,’ I answered promptly.
‘Except white wine,’ she added as though I had not spoken. ‘These white wines are 


so light.’
‘What would you like?’ I asked, still polite but not exactly enthusiastic.
She flashed a smile and said, ‘My doctor won’t let me drink anything but champagne.’
I think I turned rather pale but I ordered half a bottle and mentioned casually that my 


doctor had absolutely forbidden me to drink champagne. I ordered water.
She ate the lobster and the smoked salmon and talked about literature and music. 


I wondered what the bill would come to. When my lamb chop arrived she made her 
disapproval very clear. 
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SECTION A: 40 marks


Read carefully the passage below.


In this story, the narrator meets by chance a woman he first met a long time ago.
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Choice of Creative Prose writing task – see question paper. [40] 
 


 AO5 Communication and organisation 
24 marks 


AO6 Vocabulary, sentence structure, spelling 
and punctuation 


16 marks 


Band 5 


20-24 marks 
• the writing is fully coherent and controlled 


(plot and characterisation are developed with 
detail, originality and imagination) 


• the writing is clearly and imaginatively 
organised (narrative is sophisticated and fully 
engages the reader's interest) 


• structure and grammatical features are used 
ambitiously to give the writing cohesion and 
coherence 


• communication is ambitious and consistently 
conveys precise meaning 


14-16 marks 
• there is appropriate and effective variation 


of sentence structures 
• virtually all sentence construction is 


controlled and accurate 
• a range of punctuation is used confidently 


and accurately 
• virtually all spelling, including that of 


complex irregular words, is correct 
• control of tense and agreement is totally 


secure 
• a wide range of appropriate, ambitious 


vocabulary is used to create effect or 
convey precise meaning 


Band 4 


15-19 marks 
• the writing is clearly controlled and coherent 


(plot and characterisation show convincing 
detail and some originality and imagination ) 


• the writing is clearly organised (narrative is 
purposefully shaped and developed) 


• structure and grammatical features are used 
accurately to support cohesion and 
coherence 


• communication shows some ambition and 
conveys precise meaning 


11-13 marks 
• sentence structure is varied to achieve 


particular effects 
• control of sentence construction is secure 
• a range of punctuation is used accurately 
• spelling, including that of irregular words, is 


secure 
• control of tense and agreement is secure 
• vocabulary is ambitious and used with 


precision 


Band 3 


10-14 marks 
• the writing is mostly controlled and coherent 


(plot and characterisation show some detail 
and development) 


• the writing is organised (narrative has shape 
and direction) 


• structure and grammatical features are used 
with some accuracy to convey meaning 


• communication is clear but limited in ambition 


7-10 marks 
• there is variety in sentence structure 
• control of sentence construction is mostly 


secure 
• a range of punctuation is used, mostly 


accurately 
• most spelling, including that of irregular 


words, is correct 
• control of tense and agreement is mostly 


secure 
• vocabulary is beginning to develop and is 


used with some precision 


Band 2 


5-9 marks 
• there is some control and coherence (some 


control of plot and characterisation) 
• there is some organisation (narrative is 


beginning to have some shape and 
development) 


• structure and grammatical features are used 
to convey meaning 


• communication is limited but clear 


4-6 marks 
• some variety of sentence structure 
• there is some control of sentence 


construction 
• some control of a range of punctuation 
• the spelling is usually accurate 
• control of tense and agreement is generally 


secure 
• there is some range of vocabulary 


Band 1 


1-4 marks 
• there is basic control and coherence (a basic 


sense of plot and characterisation) 
• there is basic organisation (paragraphs may 


be used to show obvious divisions) 
• there is some use of structure and 


grammatical features to convey meaning 
• communication is limited but some meaning 


is conveyed 


1-3 marks 
• limited range of sentence structure 
• control of sentence construction is limited 
• there is some attempt to use punctuation 
• some spelling is accurate 
• control of tense and agreement is limited 
• limited range of vocabulary 


 0 marks: nothing worthy of credit 0 marks: nothing worthy of credit 
  


1 1 







 


13 
© WJEC CBAC Ltd. 


Narrative Writing  Additional task-specific guidance  
 
Good answers may be characterised by some of the following features: 
 
Communication and organisation (AO5) 
 


• a clear and coherent perspective (first or third person) 
• content is relevant  
• content is sustained and coherent and possibly imaginative  
• a clear sense of direction and structure  
• an evident sense of cohesion with material linked effectively  
• appropriate and well-selected details give substance to the narrative  
• details are observed closely and precisely  
• close observation of the behaviour and emotions of characters  
• convincing use of dialogue to develop plot and characterisation  
• some development of reflection on what is experienced or observed by the narrator  
• consistent awareness of the reader 
• establishing a relationship with the reader/engaging the reader via devices such as 


asides, statements, questions, humour, a distinctive voice etc... 
 
Vocabulary, sentence structure, spelling and punctuation (AO6) 
 
• expression is clear, fluent and controlled (the best answers will show ambition and 


sophistication in expression as well as a high degree of accuracy) 
• there are few, if any errors (no more than a sprinkling of mistakes) 
• tenses are consistent  
• vocabulary is used precisely and appropriately to convey meaning  
• punctuation is used accurately and appropriately (and unobtrusively) 
 
Less successful answers may be characterised by some of the following features: 
 
Communication and Organisation (AO5) 
 


• content is thin and/or brief (lacking substance and scope) 
• content is unconvincing and implausible in development  
• content has little or no relevance to title (any link is forced or tenuous) 
• uncertain sense of perspective (moves from first to third person or vice-versa  
• insecure sense of structure/direction and uncertain or even random sequencing (for 


example, an uneasy sense of chronology) 
• a tendency for details to be handled in isolation with limited sense of substance or 


cohesion  
• physical details described in a generalised, formulaic manner with little development  
• general rather than specific description of characters and a tendency to use unconvincing 


stereotypes  
• limited or inappropriate use of dialogue  
• limited development of what is observed  
• very limited awareness of the reader 
 
Vocabulary, sentence structure, spelling and punctuation (AO6) 
 


• expression/phrasing lacks fluency and clarity (a tendency to be awkward and limited) 
• errors are basic and/or numerous  
• tenses are inconsistent  
• vocabulary is limited or used inappropriately 
• meaning is not always clear or precise 
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SECTION A: 40 marks


Read carefully the passage in the separate Resource Material for use with Section A.
Then answer all the questions below.


In the story in the separate Resource Material, the narrator meets by chance a woman he first met 
a long time ago.


Read lines 1-10.
List five things you learn about the narrator in these lines. [5]


Read lines 11-20.
How does the writer show the narrator’s thoughts and feelings in these lines? [5]


You must refer to the language used in the text to support your answer, using relevant 
subject terminology where appropriate.


Read lines 21-61.
What impressions does the writer create of the woman in these lines? [10]


You must refer to the language used in the text to support your answer, using relevant 
subject terminology where appropriate.


Read lines 62-86.
What are the narrator’s thoughts and feelings in these lines? How does the writer show 
his thoughts and feelings? [10]


You should write about:


 • what happens in these lines
 • the writer’s use of language and structure 


You must refer to the text to support your answer, using relevant subject terminology 
where appropriate.


To answer this question you must consider the passage as a whole.
‘The writer has created an enjoyable short story with a satisfying ending.’


How far do you agree with this statement? [10]


You should write about:


 • your thoughts and feelings about the ending of the story and the story as a whole
 • how the writer has created these thoughts and feelings


You must refer to the text to support your answer.
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‘I see that you are in the habit of eating a heavy lunch. I’m sure it’s a mistake. You 
should follow my example and just eat one thing. I’m sure you’d feel better for it.’


‘I am only going to eat one thing,’ I said, as the waiter returned with the menu.
She waved him aside.
‘No. I never eat anything for lunch. Just a bite. I eat as an excuse for conversation 


and I couldn’t possibly eat anything more unless you have some giant asparagus. I’d be 
sorry to leave London without having some of them.’


My heart sank. They were horribly expensive. My mouth had often watered at the 
sight of them in shops.


A happy smile spread over the face of the waiter and he assured us that they had 
some so large and splendid that it was a miracle.


‘I’m not in the least hungry,’ my guest sighed, ‘but if you insist I don’t mind having 
asparagus.’


I ordered them. 
‘Aren’t you going to have any?’ she asked.
‘No, I never eat asparagus,’ I replied.
‘I know there are people who don’t like them. The fact is, you ruin your appetite with 


all the meat you eat.’
Panic seized me. It was not a question of how much money I would have for the rest 


of the month but whether I could pay the bill. It would be so embarrassing to find myself 
ten pounds short and have to borrow from my guest. I could not bring myself to do that. 
The only thing would be to leave my watch and say I would come back and pay later.


The asparagus appeared and they were enormous, succulent and appetising. I 
watched the woman thrust them down her throat in large mouthfuls. At last she finished.


‘Coffee?’ I asked.
‘Just a coffee and an ice cream,’ she answered. I was past caring now so I ordered 


two coffees and an ice cream for her.
‘You know, there’s one thing I thoroughly believe in,’ she said as she devoured the ice 


cream. ‘One should always get up from a meal feeling one could eat a little more.’
‘Are you still hungry?’ I asked faintly.
‘Oh, no, I’m not hungry. You see, I don’t eat lunch. I was talking about you.’
Then a terrible thing happened. The waiter approached carrying a basket of huge 


peaches. Surely they were not in season? God alone knew what they would cost.
Casually, my guest took one. ‘You see, you’ve filled your stomach with a lot of meat 


and you can’t eat any more. But I’ve just had a snack so I shall enjoy a peach.’
The bill came and I had just enough to pay it and leave a quite inadequate tip. Her 


eyes rested on the two pounds I had left for the waiter and I knew she thought that I was 
mean. However, when I walked out of the restaurant I had the rest of the month before 
me and not a penny in my pocket.


‘Follow my example,’ she said as we shook hands, ‘and never eat more than one thing 
for lunch.’


But I have had my revenge at last. I do not believe that I am a spiteful man but I would 
merely point out that today she weighs twenty-one stone.


W. Somerset Maugham
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SECTION A: 40 marks 
 
Read lines 1-10 
 


List five things you learn about the narrator in these lines. [5] 
 


(AO1 1a and b) 
 


This question tests the ability to identify explicit and implicit information and 
ideas. 


 
Award one mark for each point and/or inference identified by the candidate, to a 
maximum of five: 


 
• he saw the woman at a play 
• already knew her 
• he sat beside her at the interval 
• he had not seen her for twenty years 
• he hardly recognised her 
• he had taken her out to lunch (cornered / manipulated) 
• he lived in a tiny flat in London = 2 (if split) 
• he had written a book/he was an author 
• he was earning very little money/struggling financially 
• he was a struggling author 


 
No mark should be awarded for unabridged quotation of whole sentences.  


 
  


0 1 
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SECTION A: 40 marks


Read carefully the passage in the separate Resource Material for use with Section A.
Then answer all the questions below.


In the story in the separate Resource Material, the narrator meets by chance a woman he first met 
a long time ago.


Read lines 1-10.
List five things you learn about the narrator in these lines. [5]


Read lines 11-20.
How does the writer show the narrator’s thoughts and feelings in these lines? [5]


You must refer to the language used in the text to support your answer, using relevant 
subject terminology where appropriate.


Read lines 21-61.
What impressions does the writer create of the woman in these lines? [10]


You must refer to the language used in the text to support your answer, using relevant 
subject terminology where appropriate.


Read lines 62-86.
What are the narrator’s thoughts and feelings in these lines? How does the writer show 
his thoughts and feelings? [10]


You should write about:


 • what happens in these lines
 • the writer’s use of language and structure 


You must refer to the text to support your answer, using relevant subject terminology 
where appropriate.


To answer this question you must consider the passage as a whole.
‘The writer has created an enjoyable short story with a satisfying ending.’


How far do you agree with this statement? [10]


You should write about:


 • your thoughts and feelings about the ending of the story and the story as a whole
 • how the writer has created these thoughts and feelings


You must refer to the text to support your answer.
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I caught sight of her at a play and I went over during the interval and sat beside her. 
It was a long time since I had last seen her and I hardly recognised her. She addressed 
me brightly.


‘Well, it’s been many years since we met. Do you remember? You asked me to lunch.’
Did I remember?


It was twenty years ago. In those days I was living in a tiny flat in London, earning 
barely enough money to survive. She had read a book of mine and had written to me 
about it. She said she was passing through London and wanted to have a little chat with 
me. She was spending Thursday morning in the city and would I like to take her to lunch 
at the Grand? 


The Grand was so far beyond my means that I had never even thought of going there. 
But I was flattered and I was too young to have learned to say no to a woman. I had 
eighty pounds to last me the rest of the month but I thought if I cut out coffee for the next 
two weeks I could manage well enough.


When she arrived, she was not as young as I expected and she was imposing in 
appearance rather than attractive. She gave me the impression of having more teeth 
than were necessary for any practical purpose. I was startled when the menu arrived as 
the prices were a good deal higher than I had hoped. But she reassured me.


‘I never eat anything for lunch,’ she said.
‘Oh, don’t say that,’ I said generously.
‘I never eat more than one thing. I think people eat too much these days. A little fish 


perhaps. I wonder if they have any lobster.’
I gulped at the thought of how much it would cost. I asked the waiter apprehensively 


and, yes, they had a beautiful lobster. I ordered it for my guest and the waiter asked if 
she would like something while it was being cooked.


‘No,’ she answered. ‘I never eat more than one thing. Unless you have a little smoked 
salmon.’


My heart sank. I knew I could not afford smoked salmon but I told the waiter to bring 
some and for myself I chose the cheapest dish on the menu and that was a lamb chop.


‘I think you are unwise to eat meat for lunch,’ she said. ‘I don’t believe in overloading 
my stomach.’


Then came the question of drink.
‘I never drink anything for lunch,’ she said.
‘Neither do I,’ I answered promptly.
‘Except white wine,’ she added as though I had not spoken. ‘These white wines are 


so light.’
‘What would you like?’ I asked, still polite but not exactly enthusiastic.
She flashed a smile and said, ‘My doctor won’t let me drink anything but champagne.’
I think I turned rather pale but I ordered half a bottle and mentioned casually that my 


doctor had absolutely forbidden me to drink champagne. I ordered water.
She ate the lobster and the smoked salmon and talked about literature and music. 


I wondered what the bill would come to. When my lamb chop arrived she made her 
disapproval very clear. 
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SECTION A: 40 marks


Read carefully the passage below.


In this story, the narrator meets by chance a woman he first met a long time ago.
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‘I see that you are in the habit of eating a heavy lunch. I’m sure it’s a mistake. You 
should follow my example and just eat one thing. I’m sure you’d feel better for it.’


‘I am only going to eat one thing,’ I said, as the waiter returned with the menu.
She waved him aside.
‘No. I never eat anything for lunch. Just a bite. I eat as an excuse for conversation 


and I couldn’t possibly eat anything more unless you have some giant asparagus. I’d be 
sorry to leave London without having some of them.’


My heart sank. They were horribly expensive. My mouth had often watered at the 
sight of them in shops.


A happy smile spread over the face of the waiter and he assured us that they had 
some so large and splendid that it was a miracle.


‘I’m not in the least hungry,’ my guest sighed, ‘but if you insist I don’t mind having 
asparagus.’


I ordered them. 
‘Aren’t you going to have any?’ she asked.
‘No, I never eat asparagus,’ I replied.
‘I know there are people who don’t like them. The fact is, you ruin your appetite with 


all the meat you eat.’
Panic seized me. It was not a question of how much money I would have for the rest 


of the month but whether I could pay the bill. It would be so embarrassing to find myself 
ten pounds short and have to borrow from my guest. I could not bring myself to do that. 
The only thing would be to leave my watch and say I would come back and pay later.


The asparagus appeared and they were enormous, succulent and appetising. I 
watched the woman thrust them down her throat in large mouthfuls. At last she finished.


‘Coffee?’ I asked.
‘Just a coffee and an ice cream,’ she answered. I was past caring now so I ordered 


two coffees and an ice cream for her.
‘You know, there’s one thing I thoroughly believe in,’ she said as she devoured the ice 


cream. ‘One should always get up from a meal feeling one could eat a little more.’
‘Are you still hungry?’ I asked faintly.
‘Oh, no, I’m not hungry. You see, I don’t eat lunch. I was talking about you.’
Then a terrible thing happened. The waiter approached carrying a basket of huge 


peaches. Surely they were not in season? God alone knew what they would cost.
Casually, my guest took one. ‘You see, you’ve filled your stomach with a lot of meat 


and you can’t eat any more. But I’ve just had a snack so I shall enjoy a peach.’
The bill came and I had just enough to pay it and leave a quite inadequate tip. Her 


eyes rested on the two pounds I had left for the waiter and I knew she thought that I was 
mean. However, when I walked out of the restaurant I had the rest of the month before 
me and not a penny in my pocket.


‘Follow my example,’ she said as we shook hands, ‘and never eat more than one thing 
for lunch.’


But I have had my revenge at last. I do not believe that I am a spiteful man but I would 
merely point out that today she weighs twenty-one stone.


W. Somerset Maugham
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Read lines 21-61 


What impressions does the writer create of the woman in these lines? [10] 


You must refer to the language used in the text to support your answer, 
using relevant subject terminology where appropriate. 


(AO2 1a, c, and d) 


This question tests the ability to explain, comment on and analyse how writers 
use language to achieve effects and influence readers, using relevant subject 
terminology where appropriate. 


Give 0 marks for responses where there is nothing worthy of credit. 


Give 1-2 marks to those who identify and begin to comment on some aspects of 
the woman’s character. 


Give 3-4 marks to those who identify and give straightforward comments on the 
character of the woman. These answers may simply identify some relevant 
subject terminology. 


Give 5-6 marks to those who have a good grasp of the character of the woman 
and begin to show some understanding of how language is used to achieve 
effects and influence the reader. These responses may begin to use relevant 
subject terminology accurately to support their comments, where appropriate. 


Give 7-8 marks to those who make accurate comments about the character of 
the woman and begin to analyse how language is used to achieve effects and 
influence the reader. Relevant subject terminology is used accurately to support 
comments effectively, where appropriate. 


Give 9-10 marks to those who make accurate and perceptive comments about 
the character of the woman and also provide detailed analysis of how language is 
used to achieve effects and influence the reader. Subtleties of the writer’s 
technique are explored in relation to how the reader is influenced. Well-
considered, accurate use of relevant subject terminology supports comments 
effectively, where appropriate. 
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Details candidates may explore or comment on could be: 
• she claims to eat very little, suggesting that in her opinion people eat too 


much (a woman of moderate appetites) 
• she seems almost reluctant to eat anything (a little fish perhaps) 
• she then orders lobster (extravagant tastes) 
• the writer uses the narrator’s reaction to show how expensive/indulgent this is 


(gulped apprehensively) 
• asking for smoked salmon contradicts her words (the narrator’s heart ‘sank’) 
• she lectures the narrator about eating too much (particularly meat)/ 


opinionated 
• she repeats her tactic in relation to drink and claims that her doctor insists on 


champagne only (she flashes a smile) 
• she is oblivious to him and his behaviour (insensitive/self-obsessed) 
• she takes him ‘seriously to task’ about his ‘heavy lunch’ (hypocrite) 
• she persists in insisting that she only eats one thing for lunch but forces 


herself to have the asparagus if he insists 
• she then has the nerve to lecture the narrator (shameless) / totally lacking in 


self-awareness? 
• she is a hypocrite and a glutton 
• she is manipulative/knows exactly what she is doing? 
• she is horrible/unpleasant/rude 
• she lectures the narrator 
• the writer uses action/dialogue 
• the writer uses the reactions of the narrator 
• the ironic discrepancy between her words and her actions is used very 


effectively 
 


This is not a checklist and the question must be marked in levels of response. 
Look for and reward valid alternatives. 
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sustained but limited
some relevant detail
uneven control
some clarity / fluency
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secure understanding / good coverage
very good approach 8/9 9











